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A NEW COLOR PICTUI 








ore. Get 


4 . 
SM Bs Linttd THREE TIMES FASTER thanlfspatencic 
——, a color films you've been using. Gives f Y¢ alwa, 


wonderful new freedom from lf ™w Ans 


/ limitations, makes those prolf''S'@Phy, 3 
Vite color pictures as simple as : ARPER DI 

WIDE LATITUDE and high ‘field. Wir 

fidelity. Wider latitude gives fyour Jens 

° truer, more life-like color tra®Sfns sm alle 

Mow encies over a much broader ¢xPinsparency 
range. With new Anscochrome je. This gin 

more natural, more satisfying color Mion ye 

/ tion, even in deep shadow areas. ’ higi S} 

we the “intl. HIGH SPEED for fast action sig Tak E 


Set your shutter at faster speeds! 
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ore. Get the needle sharp color 
than#Sparencies of action subjects 
ives P Ve always wanted. Speaking of ac- 
ym lg "ew Anscochrome is great for strobe 
prot ography, too. 


RPER DEFINITION. Greater depth 
sh Held. With Anscochrome you can 
ves fyour lens diaphragm at least 1144 
ra0sis smaller than with the color 
expe ripe films you've used be- 
t JMB. This gives sharper over-all defi- 
Vor fon, jcwel-like crispness. With 

‘hig speed Anscochrome you 
o shi Mak beautiful transparencies 


eds { 





of subjects you’d never even dare 
try to shoot on former color films. 
Yes, here’s color picture-taking the 
way you've always wanted it. For the 
greatest photographic thrill of your life, 


————— 
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In 120 and 620 rolls and 
35mm magazines and bulk loads. 


try brand new Anscochrome now! 
ANSCO, Binghamton, New York. A 
Division of General Aniline & Film 
Corporation. 

**From Research to Reality.”” 


MINIATURE CAMERA OWNERS! 


Here’s the new, handy way to load your own 35mm 
magazines. No darkroom needed. 


The New ANSCO EASY-LOADER 


It’s both film package and daylight loader. 


Contains eight 20-exposure loads of Anscochrome Film 
complete with leaders. It’s factory-sealed, factory fresh. 











({ hether you are a be inner in this wonder ul world of rhotoc ra rhy, 
Y g I Gre 





ofan accomplished professtonal, the ultimate SUCCESS of your slides and 
movies must depend on the screen you proyect them on. So see them at 
their. best, show them on this newest, most exciling of all Da-Lite 
models — the Challenger. Csk to see this beautiful new sereais alt your Fes 


local photographic dealer. 

















= 4 DA-LITE. 


BA-LITE SCREEN CO. INC... 2711-23 N. PULASKE RD... CHICA oo. ILL. 





Important Facts about Exposure Meters 





Anyone who takes anything more than “‘snapshots”’ knows 
the value of a good exposure meter. But when the average 
amateur decides to buy a meter, he has from 15 to 20 meters 
to choose from, all reputedly ‘‘good.”” How does he judge 
one from another? Which one will give him the best all- 
around use? 











What Does An Exposure Meter Do? 


Every exposure meter does essentially two things: it measures 
light intensity and provides a means for converting that 
measurement into a lens opening-shutter speed combination for 
exposing the film. Although the ‘“‘conversion” is accomplished 
in about the same way in almost all meters, there are major 
differences in the way meters measure light. The quality of 
hotoelectric element, the sensitivity of the microammeter, the 
ind of light measured, and the way it is collected and 
transmitted are all determining factors in the over-all accuracy 
of the meter, and consequently, the correctness of the exposure. 


The Two Kinds of Light 


All modern exposure meters measure light by means of a 
photoelectric element which sends a tiny current to a sensitive 
microammeter. But there are two distinctly different kinds of 
light that can be measured, and meter types are divided in the 
same way. One is designed to measure the light reflected by the 
subject, the other to measure incident light, or light falling 

on the subject. 


Which One to Use? 


Which type of light provides the more accurate basis for correct 
exposure? In the leading studios in Hollywood, millions of feet of 
film have been perfectly exposed on the basis of incident light 
exposure determination. In fact, the majority of photographers 
in the motion picture industry today use the incident light 
method, particularly because it meets the more critical 
requirements of color photography. Furthermore, the fact that 
“incident light attachments”’ are available for virtually all 
reflected light meters on the market today indicates recognition 
of the need for a way to measure incident light. There are a 
number of good reasons to explain why the measurement 

of incident light is the preferred method. 


Reflected Light Readings Can Be Deceiving 


The difference in results between the two methods 
can be best understood by taking a typical 
situation as an example. Assume that you wish 
to photograph a scene which includes a 
rson in dark clothes against a bright wets 

ackground (a light building, a bright Secsse* 
sky, etc.). Reading the reflected light 
with a reflected light meter gives an wa 
abnormally high reading because of the \\, \\ 
brilliant background. Hence, underexposure \ 
is the result. On the other hand, by measuring 
the incident light with a meter specifically Q)) 
designed for this purpose, exposure is based 
on the light falling on the subject, uncomplicated 
by the distortion caused by the background in the reflected 
method. The same principle applies to any scene where contrast 
ranges from brilliant highlight to deep shadow. It is the incident 
light actually falling on the subject which most accurately 
determines proper exposure. 





The Right Way Is Also the Easiest 


Fairly accurate approximations of incident light.can be made 
with a reflected light meter, by first taking a shadow reading 


and then a highlight.reading, and averaging them. But 
besides being tedious, this method has the more serious 
disadvantage of requiring precise determination of exactly 
what are true shadow and highlight areas, how close to 
them the reflected light meter should be held, at what 
angle, etc. Far simpler, and much more accurate, is the use 
of the Norwood Director exposure meter made by Brockway, 
which is expressly designed to measure incident light. 

All the incident light of all intensities, falling on the camera 
side of the subject, is automatically integrated and the 
midpoint for proper exposure is instantly indicated. 


The Meter the Professionals Designed 


The first meter specifically designed to measure incident 
light, the original Norwood Director, was develo by 
gerne motion picture photographers in Hollywood. 

he same basic design principles and unique means of light 
collection and integration used in this meter, plus operating 
improvements and many other refinements at far lower cost, 
are today embodied in two models of the Norwood Director 
produced by Brockway. These BROCK WAY exposure 
meters are still the only true incident light meters available. 


The BROCKWAY M-2 Model Norwood 
Director—an extremely versatile incident light 

meter used by leading Hollywood photographers 

and thousands of professional and amateur 
photographers throughout the world. Slides are 
available for direct readings. The M-2 offers the 
highest degree of true incident light measuring accuracy 


. for all types of photography—plus amazing simplicity. 


The BROCKWAY M-3 Model Norwood 

Director—an extremely compact, direct reading 

incident light meter designed for those who wish 
ultimate ing oy of operation and with no 

sacrifice in accuracy. The M-3 gives perfect exposure 
readings for stills or movies, color, black and white 

and Polaroid films. Less than two ounces in weight, the 
M-3 can be clipped on the pocket like a pencil. Accuracy, 
quality and precision workmanship are comparable to the 
more expensive M-2, 


Both meters are equipped with the patented 

Photosphere, a unique translucent hemisphere 

that collects and integrates the same light 

that illuminates the subject. Actually, the 

Photosphere is a miniature representation of 

the camera side of any th imensional 

subject. It closely approximates the 

shape of the human face. This is one 

reason why BROCKWAY exposure meters 

provide exact exposure readings for color 

photographs of eyo The electrical 

mechanisms of the M-2 and M-3 are the result of 
—P design and elaborate production and inspection 
acilities. In every sense, the BROCKWAY M-2 and M-3 
are precision instruments specifically designed to measure 
incident light for consistent perfection in all types 

of nhotography. 


If you would like to know more about the BROCKWAY 
exposure meters, visit your dealer for a demonstration of the 
versatile M-2, the “‘standard of the studios,’’ or the 

new direct reading M-3. The M-2 is priced at $32.95, 

the new M-3, $16.95. For a descriptive folder, write 
Brockway Director Corporation, 570 Fifth Ave., 

New York 36, New York. 





Mopern Puotocrarpny (combined with Minicam) is published monthly by the Photography Publishing Corp., 33 West 60th Street, New York 23, N. Y. Reentered 
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h 3, 1879; additional entry at Greenwich, Connecticut. Yearly subscription price is 


$4.00 in U.S.A. and possessions, $4.50 in Canada, $6.00 in Pan-American Union and Philippines. Elsewhere, $8.00. Single Copies 35c; Canada 40c. Elsewhere, 
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COLOR PRIN 


for as little as 25c each]! 


All the original beauty of your 
precious transparencies faithfully reproduced 
as only LIFE COLOR can! you get 
custom-quality prints, individually 
color-controlled by the latest electronic 
equipment . . . compensated for over 


and underexposures! 
SATs SEO AS es 


WRITE 
LIFE 


Dept. M-6 
204 Washington Avenue e Albany, New York 






PLEASE SAY YOU SAW IT IN MODERN 





WALLET 
SIZE 


22 x S/2......40€ 
Se x Se...... 506 
3% x 4 .. 606 
4x5 Ee. 


| Included with each order of 6 prints of 
} only | size "Wallet,"’ 2'/2x3/2, 3!/2x3/2, | 
~ ; 3'/4x4 and 4x5 sizes only. Extra individual | 
j blank albums to hold 6 color prints 
of the same size, only 50¢ each, ' 





























Now you can have 2-D 
Color Prints of your 
<0 OU B cobst-) oleba-pelont-) mets 
the same low prices 
as other LIFE COLOR 
PRINTS! 


MopEerRN PHOTOGRAPHY 


























YOURE GUARANTEED OF A GOOD BUY 


Here's « by ~ aa ‘et Ss ALE! 
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PRAKTICA OF VALUE! § went to capture those precious 
CAMERAS Brand New saiataen -y cont T Trede in byt 
& LENSES German Imported model end receive the latest 1955 





A 
es QUICK “pe 
This oaien made German imported 
Camera gives you Color Slides that 
will nate anything taken with com- 


SUPERFLEX 1955 EXAKTA vx 
This latest model has on 
internally improved 






Twm-Lens Reflex Comers, with (35 


















ce ggecteat mes as much. You Cooted Lens thot tokes 12 pictures 6 “ 

Block oa White will sparkle = on 620 Film, Synchronized for Flosh 1 lock _4 
~ #3.5 COMPLETE WITH CARRYING CASE accidental — 

© Super-Corrected, ctd. Ilitar £3. . 914.98 é New 






: 
© 5 Speeds trom 1/25th to 1/200th 19 Pee a, Battery Flash Gun ..-cccocecwnocees $2.95 $42.50 ‘Exokta Vx* 
Co 


° «Bulent Flash Synchronization STAR-D CONQUEST NEW 1955 LEICA IIIF 
Exposure P | f 

of $39.93 Special $22.50 ELEVATOR TRIPOD Ld. hes o as t nat Game 

CARRYING CASE nvvnccsewncssenne $4.95 shutter with standard 


i 
$47.50 elec’ iiiF* 


































Deluxe ay pie F 
Gun for above .... SPECIAL 10.95 
























SAVE 40% MANO NEW, 













































Tripods sell 
SVE SKYLINE Model Deluxe farg3400 SEKONTEXTOT A 
with Hi-Lite 2.9 Coeted Lens Only NEW 1955 &llA 
300 Watt $13.95 Fully synchronized shutter 
Blower Cooled uses oll flash bulbs ond 
@ Adjustoble Cronk Action td flash cords. 
Bad @ Extends to 70”—Closes to 28 
Side fly outoratic coma ond fot ff for EXAKTA OWNERS 
Si ——s comera and r 
ide REGISTRATION CERTIFI. eant Mane RANGEFINDER Old Ile * 


cate AND ~ tt YEAR GUAR- with Split-I 


feeture combined 
with full field 
viewfinder. For 
EXAKTA VX ond 
List $88.50 





















' ANTEE BY P 
inished i 
Duotone aan ~ & Chosen Grey oe, = 59.50, Spee 
List $59.75 SPECIAL $35.95 


Carrying Case Reg, $12.50... 
re ee 00 2 SS tebe 







AUTOMATIC ROLLEIFLEX 
@ Stondord Light Value 


Scole 
e — Exposure 


pecial $149.50 
$15. ..$10.95 











































































$37.50 @ Large se Pesuaing Knob 
AVE! ' ional Double Ex- 
SAVE $70.00 s Rangefinder Ground Glass : pooure love 
og Only $13.50 2 Synchronized 
REALIST 


FEDERAL 
ENLARGERS 


er 

Plus your old 

Portat $74.50 M-X Rollei- 
le flex 


SAVE 40% 
BEADED SCREENS [ Specsatty Prison 


“WITH THE 3 LATEST FEATURES” 
We only have nine, used, latest model 
Stereo Realist Cameras with 3.5 
Lenses in stock at this unbelievable 
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NEW 1955 
MINOX III-S 































Reo. $159. 50 SPECIAL $88.50 ff All these ‘or Color and BE Flesh Synchron 
Reg. $159. 50 3 t I lash ized Speed 
models and ‘Id. A len Black and White - f 
Eveready Case, Reg. 12.50... Cobeteedeen te | —*—*— to 1/1000th sec. Built in 
gon, 3 EE HR Compact telcing $47.50 piu, 
le e 
SPECIAL SALE! Brand New § 2/3 23) 63 3025 a78 Bf for storage none HOE 
Wins, 219% 163 4695 32.95 ey 
Rana, 269CL 163 53. 37.10 
Waray 318 145 69.25 48.50 
x 45 109 16.65 


KODAK 
11 x 14 
MASKING 
EASEL 





HIGHLANDER 


Tokes 2x3 pictures 
in a minute. Smolier — 
more 


450° 109.50 
4x5 470% 45 129.50 90.95 


*Indicates Condenser Model 
CL-Indicates Cold Lite Model 
All others have diffusion system 









be take all size prints up to'11 x 14 
ind give you adjustable borders. 
ce. List $15.00 


SPECIAL $10.75 





























Plus your 
SAVE 50%, 


$24.50 Model 95 
H &F ag 
PRICES Additional Trade in Values 
Once again we are vn. the highest Exokta VX........ peg 
GADGET BAGS j a a ete... $92.50 ond your Ex- 
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SAVE 25%, 



















































H & F ; . = DO NOT OT CONFUSE THESE wa okta | or H 
POCKET © Re-inforced points of weor OTHER QUALITY GLASSES BEING Exokta VX.0....-. $95.00 ond your Ex- 
@ Sewed in Zipper OFFERED AT THE SAME prices 
TRIPOD @ Durable Heavy’ Guage 7x50 free Focus ...... $25.50 Leico IIIF........ ‘$100 and your Leica 
@ Long Shoulder Strap entral Focus ‘ t x 
Mi oadeameen @ 10%" x 72" x 3%2" Rolleicord IV... ie Sh end your Ret 


Rolefex 2.8C. $109.50, x heel 









8x30 Central Focus .........- 23.25 
‘6x30 Individual Focus ..... 18.50 Hi Pentocon.......... 
6x30 Central Focus .......... 21.50 
6x15 Individual Focus -..... 11.50 
~ PLUS 10% Federal Tox 
Complete with Leather Case & Straps 


REG. SPECIAL 
#601-Top Opening Zipper $2.98 $1.49 
#602-Top Opening Zipper 
with Side Pouch 3.95 1.98 
#603- 3 Way Zipper on 
Top with Side Pouch 4.95 2.49 











} 1, 
approval after inspection. 





FEATURE BARGAIN 
30 a 4 TRIAL WITH MONEY : OF THE MONTH 


ARAI BRAND NEW (Dis Import 
y if 
ALL PRICES F.0-8. OUR STORE : KINE EXAKTA VX CAMERA 


With ¢ 


SALE PRICED $239.00 
12 WARREN ST 
NEW YORK. 7 
BUY WITH CONFIDENCE! BA 7-5800 
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now available... | i 
the film designed for 35mm cameras 


ADOX ihm 


This famous film, designed specifically for miniature cameras, is now 
available in the United States. Its unique ultra-thin emulsion and 
unusually fine grain give superb resolution; make ADOX a “must” 
for superior 35mm work. ADOX always. means contact print quality, 
even with considerable enlargement. From now on, when you want 
film that will do justice to the resolving power of your fine lenses, 
ask for ADOX. 








ADOX film is manufactured by Dr. C. Schleussner Fotowerke, GmbH, 
Frankfurt a.M., Germany, one of the oldest manufacturers of film 
and photochemicals. ADOX is now being distributed in the United 
States exclusively through franchised Leica dealers. ADOX is made in 
three speeds: KB-14 (ASA 16); KB-17 (ASA 32) and KB-21 (ASA 80). 

07355 
&. LEITZ, INC., 468 FOURTH AVE., NEW YORK 16, N.Y. 
Distributors of the world-famous products of Ernst Leitz, Wetzlar, Germany 
LENSES « CAMERAS + MICROSCOPES «- BINOCULARS 
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Eleet offers NEW HORIZONS in Movie Lenses 


Four faster lenses 
iComeolalalemelallit-tal mal). am 4r-it- tb 
Comm col ei maleolaal-miaalek s(-1- mmm 


NEW NAVITAR ' 
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$2995 “CINEMATAR is the trade mark name for the 
Elgeet line of quality-budget priced lenses 


. lgeet OPTICAL COMPANY, INC. 835 SMITH STREET - ROCHESTER, N. Y. 
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WHY GUESS WHICH FILTER CORRECTS WHAT LIGHT? 
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stereo the way 


new STEMAR stereo attachment 




























STEMAR introduces stereo to the 
Leica System! Interchangeable with 
other Leica Lenses, STEMAR enables 
Leica owners to take both regular 
and stereo shots on the same roll of 
black and white or color film. The 
stereo pair appear side by side on a 
double frame, eliminating cutting, 
transposing, or remounting. 


STEMAR gets perfect 3-D pictures of 
objects near or far—up to about 10 
feet you use STEMAR (a) with Lens 
Hood (d) for perfect stereo perspec- 
tive; for greater distances you attach 
the Stereo Prism (b). STEMAR couples 
to rangefinder; special viewfinder 
(c) fits accessory clip. You can enjoy 
your STEMAR stereos with the hand 
viewer (e) or with a projector such 
as the Prado 500 or Prado 150. 





STEREO HAND VIEWER 
STEMAR stereos are ready for hand viewing or projection 
as received from the processor without cutting or re- 
mounting. To achieve the transposition necessary for hand 
viewing, the unique STEMAR viewer contains special 
prisms that transpose the stereo pair optically, eliminating 
all remounting. Magnification: 5X. Comes with or without 
battery-powered light attachment. 







For further information write to: BE. LEITZ, INC., 468 FOURTH AVENUE, NEW YORK 16, N.Y. 
Distributors of the world-famous products of Ernst Leitz, Wetziar, Germany and Ernst Leitz, Canada, Ltd. 
osess LENSES - CAMERAS - MICROSCOPES « BINOCULARS 
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Now, super-accurate readings —“Fast as light 





294 










do 


The Argus Light Magnifier attachment gives 
you a magnified reading of split-lumen accuracy 
and sensitivity when light is poor. Plugs right into 
the Argus Light Meter and gives you direct read- 
ings. Ideal for available light photography. Includ- 
ing leather carrying case...... Only $795 


eo ee 
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ArGuUS 


introduces a brand-new 


“Instant-Reading” 


ee es es ee ee es ee es ee ee eee ee ee eee ee ed 


LIGHT METER 


“72. 


Here’s a really professional light meter that 
gives direct setting data instantly and accurately. 
Just set film speed, point and read the correct 
f-stop and shutter speed. A full range of read- 
ings — from f:1.4 to f:22 — and from 1/1000 
second to two minutes — for both incident and 
reflected light. Remarkably light in weight, it 
fits compactly into a handsome leather carrying 
case. Ask your Argus dealer to show you this 
newest member of the Argus line of top-quality, 
top-value photo products. 


argus 


Manufacturers of precision photographic and optical instruments 


Argus Cameras, Inc., Ann Arbor, Michigan 
(Canadian address—Toronto 1, Ontario) 


All prices subject to change without notice. 
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] é * NO EXTRA 
FIFTH AVENUE O , _ CHARGE FOR 


DOWN 


new 


1955 M-3 


Leica M-3 w/ Elmar coated £/3.5 lens 
. Cash or $34.80 Down 
Leica M-3 w/ Summicron coated f/2.0 lens 
. Cash or 44.70 Down 
Leica M-3 w/ Summarit coated f/1.5 lens 


468. Cash or 46.80 Down 

== LEICA M-3 ACCESSORIES 
Summaron-M coated 35mm £/3.5 lens ...............- $ 99.00 Cash or $ 9.90 Down’ 
Elmar-M coated 90mm f/4.0 lens (standard mt.) 93.00 Cash or 9.30 Down’ 









o 30 DAY FREE TRIAL o LIFETIME GUARANTEE 














1955 Dacemaher GRAPHIC OUTFITS 


All brand new, latest models, with factory guarantee! Includes: e Graflok 
back. e Ektalite screen ¢ new Graphic coupled rangefinder with Range- 
lite and automatic parallax viewfinder e new full image wire 
finder e Graflite 3 cell flash gun e deluxe case e film pack adapter 
\ or roll film holder e 6 cut film holders e adapter ring © sunshade 
e 4 filters. Prices below include all this extra equipment! 
Easy payments available! Sp 
Size Coated Lens in Shutter Grephi 

10imm Ektar £/4.5 (1/800 sec.) $308. 
2% X 3% 105mm Tessar £/3.5..... 323. 

105mm Ektar £/3.7....... 
















































































hnei X £/4.7.... 307. 265. - 
er see eget 1/4 oe OEE Elmar-M coated 90mm {/4.0 lens (collapsible) 150.00 Cash or 15.00 Down 
127mm Ektar £/4.7... 322. 278. Hektor-M coated 135mm £/4.5 lens ........-...sssss0v 141.00 Cash or 14.00 Down 
135mm Tessar £/4.5.... 337. 297 Leica Meter-M 30.00 Cash or 3.00 Down 








Eveready Case for M-3 with meter attached... 15.00 Cash or 1.50 Down 
OTHER SUPERB NEW LEICA PRODUCTS 
Stemar (Leica Stereo), complete $297.00 Cash or $29.70 Down 
Valoy II Enlarger 96.00 Cash or 9.60 Down 
Leica IIif with Elmar coated £/3.5. lens............ $177.00 Cash or $17.70 Down 
Leica IIf with Summaron coated £/3,5 lens .... 216.00 Cash or 21.60 Down 
Leica IIIf with Elmar coated £/3.5 lens. ........ 237.00 Cash or 23.70 Down 
Leica IIIf with Summaron coated £/3.5 lens ... 276.00 Cash or 27.60 Down 
Leica IIIf with Summicron coated f/2.0 lens.... 336.00 Cash or 33.60 Down 
Leica IIlf with Summarit coated f/1.5 lens ... 357.00 Cash or 35.70 Down 







150mm Schneider Xenar £/4.5.. 347. 304. 

4X5 150mm Tessar £/4.5........ is a 
152mm Ektar £/4.5... ss 
135mm Schneider Xe & 
150mm Tessar £/3.5........cccceceeoes 408. 364. 
150mm Schneider Xenotar f/2.8 517. 477. 
New Graphic rangefinder is manufactured 
for 4X5 cameras only. 2!/ X 3!/ outfits are 
supplied with Kalart coupled rangefinder. 
















































new 


1955 Niko 


















Built-in exposure 
it 


listed: normal 










































RAGM lens ; and wi ; ‘ 
OiAronar 1/28 - enon coated 1/20 Sash Life-size rangefinder/ 
$24.96 50 MX shutter — S106 oral: viewfinder: fOP\C Voy: BE with angefinder, 
or $18.50 Down. —P transport; fr.oooth sec. split imagn 4/28 coated 
speeds to i net #/2.0 Tessar 45m tomatic 
f With Nico Cash of 
Cash of $35. lens Down; wit 








351.70 by Pentaprism 
Bown. 947 Cash of 
$4.70 Down. 


or 
14 ted £/1.4 lens 
= Gash or 







Down. 







Down. 

















XT, 


Xener 






Rolleiflex 






























































ve ay ise AY Dh @ nome 
: i : | in - - . ith 
i Mi; \g i Down; oF Sash 
del with Mu =_ $232.50 Ce 
Eb; “rangefinder jay ~ EW Polaroid Highlann + — 
IZImm Xen’ Corer $394.70 A with Omega. tye. Cash or $6.99 Dowty, 
lens in M- shutter i lite $164.40 Cash or $16.40 Speediiner os 5 
co a D-2 con ‘ t ; 
Genser soder $173.50 Cash 28 ris, Dow. aM 
or $17.35 — $207.50 $5a9'50 Cash oF $24. out! Latest, _ $134.58 
: Met ! 
Automeg $20.75 Down. om. ws or $13.45 Down 





. 4 175 FIFTH AVENUE, NEW YORK 10, N. Y. 
Wigs na N. Y. Landmark, the Flatiron Bldg. at 23rd St 
Mail Order Showroom, Suite 2003. Tel ORegon 4.7900 


H-16 
y Dept. M-655 






Please ship the following i diately: 












New mode’ 
jus 





\ 
t 





Enclosed is $. 1) Down Payment [j Complete Payment. 
1 agree to pay $............ monthly for...........months until merchandise is paid for, 
1 wish to trade in: 
fe Give me tentative allowance by mail. 

1 am shipping equipment for exact allowance. 
Your trade-in may be used as down payment! It will be returned at D.F.A.’s 
expense if you don't accept our top offe 
OD Send FREE literature on 
CL) Send FREE 1955 Catalog. () Send pamphlet on "Deferred Payments.” 











i she 
Down. 1-100 9! 
ecordion Se 









Down. 
ALL EQUIPMENT LISTED 1S BRAND NEW—FACTORY PACKED. OUR cman NAY I 
STOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER Address 

( Ri | NEY ‘ t WEVE +OV | 


MOST EXTENSIVE: PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC City or Town State 
bE ee 
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COMPARE 


FINER AS LOW AS 
2V2 x 3'/4 (2X) 

COLOR 2 Ks 

PRINTS 
Compare our prices! Compare 
our workmanship! Compare 
our service! You'll ag-ee 
COLOR KING prints are the 
very best! 





2Y2x3V4 (2X)........ 25¢ 
(only 20¢ ea. for any 10) 


3x3 eee 
3x4 (3X) ........--.- 40¢ 
4x5 serdavtiow sags oan 
Peer 
8x10 ee 


Kodacolor prints, 32¢ ea. 120, 620, 35mm 
(20 exp.) Ansco Color and Ektachrome de- 
veloped—90c. Save money! Send cash with 
order. 20% extra charge for C.O.D. 


NEWEST COLOR KING SERVICE! 
We are now prepared to develop the new 
Ektachrome 35mm (20 exp.) film............ $1. 

















DUPLICATE 


Duplicate 35mm slides 25¢ ea. 
SLIDE SERVICE 


(20¢ each for any 10) 








Get Glamorous Color Prints! 
(Luxurious) 


MAT-TONES 
MAT-TONES have the de'luye-finished 
non-glo: y_ texture of studio portraif 
prints. Try a sam; r 

lighted wth the resu 

for print from 

color MAT-TONE 

back auarantee 





See the Difference! 


22 x 3%4°(2X).35¢ 4x5...... 75¢ 
ES ee 60¢ 5x7...... $1.50 
3x4(3X)....60¢ 8x10..... $3.00 


Prices for MAT-TONE prints from 
transparencies only 


COLOR KING LABS 


former y Vivi Color Labs 
Dept. M-2 © Box 1421 © Baltimore 3, Md. 














FREE! FREE! FREE! 


Get Guaranteed Fresh Dated 
Plus-X 


Kodak FILM 


Mail this ad today for your first roll 
of FREE FILM .. . and learn how you 
can continue to receive FREE FILM 
regularly! Good for sizes 120, 620, 828 
and 127 (black & white) only! 


LIMITED TO FIRST 1000 REPLIES! 


MAIL THIS NOW! 


Send this ad with your name and address, name of 
camera, size of film and number of exposures to: 


FREE FILM LABS r.0°%cx'7013 


Benj. Franklin Station, Washington 4, D. C. 
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COFFEK BREAK with the editors 





THIS MONTH'S COVER e e e 


We phoned photographer Dan Wynn 
to ask for the technical data on this 
month’s beautiful profile shot of model 
Mary Jane Russell. He duly reported 
“Polaroid Land Camera, Flexichrome 
Print.” Since it was a _ befuddling 
spring afternoon, we duly made a rec- 
ord of his comments, hung up the 
phone. As we did so, the day’s date 
leaped from the calendar and brought 
us back to reality—April 1st. Next day 
we elicited the following information: 
Shot with an 8x10 view camera, 14-inch 
Ektar lens, stopped down to f/16. 
Lighting: single 1500-watt electronic 
flash. Distance: about three feet. Mod- 
el: lovely. 


AN UNHAPPY NOTE e e e 


On March 28, Ylla, the world’s most 
famous animal photographer, was 
killed in India. She was covering a 
bullock cart race from a jeep which 
stiuck a bump, throwing her onto the 
sround. She died a few hours later. 

A charming woman, with a rare 
zest for living, and a master of her 
craft, Ylla began her creative life in 





Yila at work. 


Paris as a sculptor. She was side- 
tracked by a camera and went on to 
become a specialist unmatched in her 
particular field. 

Yula did much of her work in her 
own studio apartment and in zoos. Re- 
cently, however, she had turned to 
photographing wild animals in their 
native habitats. 

She published many books, the latest 
on Africa, and was in the process of 
preparing one on the animals of India, 
when she met her final, fatal accident. 


TEN FEET FROM ETERNITY e e e 

A few feet in back of the spot from 
which this picture was taken is a,sheer 
drop of hundreds of feet. Glen Turner 
of Springville, Utah, needed a shot of 
the arch, but couldn’t back up far 
enough to get all of it in his field of 
view even with the widest-angle lens 
in his 16mm movie kit. Yet in Glen’s 
final prize-winning movie, there is The 


PLEASE SAY YOU SAW IT IN MODERN 





Suasccsthle diese shot? 


Delicate Arch—all of it—shot from 
this exact spot. 

How’d he do it? As “Guest Editor” 
of the Dr. Cinema column this month, 
(page 83) Glen explains how he con- 
stantly uses a 35mm camera in con- 
nection with his movie-making. The 
35mm camera not only produces color 
slides from angles impossible to du- 
plicate with a movie camera, but also 
yields slides that can be woven into 
ultra-smooth fades, dissolves, and tran- 
sition shots later on. The beauty of it is 
this: No one has yet detected in a final 
film which scenes (of motionless ob- 
jects, of course) were originally filmed 
in the movie camera—and which were 
copied from 35mm slides! 


COMING NEXT MONTH e e e 
e Picture-Taking Ideas Outdoors! It’s 
coming on time to get that camera 
out of the bad weather mothballs and 
into the sun and happy days of summer 
picture-taking. Here are more than 50 
ideas for improving your summertime 
photography! 
e Zoom Lenses. A complete up-to-date 
report on all the zoom lenses available 
for the movie maker. How they work, 
how they will add excitement to your 
cine photography. 
e Fastest Color Film Yet! Now you 
can shoot color at the same (or even 
faster) speeds which you have been 
using for black-and-white films. The 
technical story of the new Ansco- 
chrome—shot at what seem to be in- 
credible ratings with beautiful results! 
e The Wide Range of Sanford Roth. 
Roth has a dynamic approach to por- 
traits. Odd angles, well-chosen back- 
grounds, catching subjects in off-guard 
moments—all these add up to a new 
approach to handling people. How and 
why he does it makes a fascinating and 
highly informative story you won’t 
want to miss! 
e Picture Review of a New Book. Mor- 
ris Jaffe (see MODERN, Jan., 1955) has 
just published a charming book on a 
little girl’s first experiences at school. 
Here’s the story on how he made the 
pictures, handled his young model. 
(Continued on page 20) 
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" IKOFLEX 


Outstanding in ease of operation, accuracy of control and versa- 
tility—and outstanding in price. You know, too, that the name 
Zeiss Ikon stands for superior optical and mechanical quality, 
backed by nearly a century of tradition in fine camera making. 

You must see and get the feel of an Ikoflex to appreciate what 
a splendid camera it is. So simple to operate! And what a bright 
image on the extra-bright focusing screen! Focusing and picture 
composition become a real pleasure. A 4x magnifier, a direct 
sports finder — both in the focusing hood — an automatic film 
counter, a device for preventing accidental double exposure, and 
compensation for parallax are unique features of the Ikoflex. 
And on either the I-a or II-a you can use as an accessory a pris- 
matic view-finder which enables you to sight at eye level and 
see what you are taking right-side-up and unreversed — a Zeiss 
Ikon exclusive. 

Ikoflex Il-a has the famed Zeiss Tessar f£/3.5 lens . .. When you 
wind the film, you simultaneously cock the shutter. With camera 
held in taking position, a window at top shows lens and shutter 
settings. Its Synchro Compur shutter, fully synchronized, has 
speeds to 1/500 sec. 

The Ikoflex I-a permits a choice of the Zeiss Tessar f/3.5 lens 
or, at lower cost, the Novar f/3.5 lens in Prontor SV shutter with 
speeds to 1/300 sec. 

At leading dealers. Write for Ikoflex folder. 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17, N. Y. 
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HEREARE 44,367120 DEALS IN 


THIS AD!!— PICK YOURS! 


From Minifilm's vast supply of Used Photographic Equipment. CAMERAS, LENSES, PROJECTORS, 
ENLARGERS, etc. ALL LATEST MODELS. All in First Class Condition. ALL PRICED SENSATIONALLY LOW!! 


















ONLY MINIFILM ... offers you these distinct price 
quotations! Highest trade-in allowances! Lowest selling 
prices! Save tremendously on used like new equipment 
-.. all fully guaranteed. The below listed items were 
compiled as a guide for your convenience. 


1, Select the equipment of your choice at the price 
shown in column one for new equipment or column 
two for used equipment, 


2.1 you have equipment to trade, check if itis rep- 
resented in listing and deduct the allowance 
shown for it in column three. 


3. Rush your order (and trade-in equipment if you 
have such) plus your remittance to cover—or 
instructions to ship C.O.D. for the balance. 


MINIFILM will immediately forward the equipment you 
desire. Of course your order will be fully insured. OUR 
FAMOUS 30 DAY MONEY BACK GUARANTEE AND 
2 YEAR SERVICE GUARANTEE ASSURES YOU OF 






Feature for Feature... 
Dollar For Dollar... it 
Defies Comparison! 


LORDOMAT 


he 1955 Camera sensation from Wetzlar 
Germany offering features that compare % 
with the best yet selling for below $100.0C 


© RAPID TRANSPORT LEVER 

0 Se eee CSRS AD VENTE 
© INTERCHANGEABLE LENSES 

© Shutter Speeds from 1 second te 1/300 of a second 
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COMPLETE SATISFACTION. © Adjustable MX Flash Synchronization © Double Exposure Prevention 
© Built in Orange Filter for Easier Fecusing © Positive Automatic Lens Coupling System 
Lenses for © Detachable Back for Easier 
SEM Be BRAND NEW 35mm LORDOMAT be tersinamen nor” 
$3 en 5 Severs sitio sim "333 Il £2.8 Lordon, Coated, Click Stops ° tt 
mm ir J J i o 
35mm 2 Blom WA . 183.00 128.95 100.09 ° n, a Ic tops 9 
fam T3. jar esse x 5 
3mm 5 Nikkore WA Gi 57m 40m Deluxe Leather Eveready Case....................0000 9 
mm f3. EI Wl ccccccccccccem el 4 \e 
mm (2.8 Serenar¢ WA............... 110.00 78.00 50.00 Patented Taco Color Flashgun 7.95 
mm £3.5 Summaroné W.A. .. 9.00 58.00 40.00 ee 
Ueaeeeee ase a Ra 48 30.00 
' 17500 9800 000 [adacelilsea eb kes menace teed, Teeee® 
88.00 63.75 45.00 New Used Trade-in 159.50 125.00 
56.00 106.00 85.00 Leitz Focaslide..................0200+- $ 36.00 $23.00 $15.00 156.00 125.00 | 
77.00 113.25 90.00 | eitz imarect Finder. . .. 39.00 24.00 16.00 197.00 155.00 | 
79.50 89.00 70.00 Leitz B.C. Flashgun. . 24.00 18.00 12.00 Exakta VX f2 Auto Westagon ........... 279.50 ...... 140.00 | 
8 238.00 137.50 110.00 Leitz Mirror Reflex Hous’ 102.00 69.00 50.00 87.00 70.00 | 
8 29.00 109.00 80.00 Zeiss Revolv. Univ. Finder. 80.00 43.00 30.00 109.00 75.00 | 
35mm f1.5 Summarex¢........... 360.00 179.00 140.00 Zeiss Contameter Close-Up 81.00 43.00 30.00 119.00 80.09 | 
a - 90.00 58.00 40.00 Rapid Lelcavit for lilt, .. 24.00 16.00 10.00 119.00 95.09 1 
sess eta ee eee - 87.00 49.00 35.00 Novoflex Bellows for Leica, Co Contax...... 39.50 ...... 15.00 ‘entacon {2 Biotar pre-set 129.00 100.09 1 
aol 68.50 40.00 WNovoflex for Exakta, Pen tacon, etc....... 39.50 ...... 15.00 Praktica FX (2.8 Westar REO 42.50 30.09 } 
a dlerrsesgs 35.00 88.50 75.00  Novoflex Reflex Housing for Leica-Contax 145.00 ...... 75.00 Praktica FX f1.9 Primo MX¢............ 1 67.00 45.09 
seeseseeeeee rr +4 4 Novoflex tripod and Stereo a wae naa tA fig MX.......... oe $00 
Riieneas u x . attach. . Oe Ge” amen aktiflex 4 ERED ; t 
i5mm £4 Sonnar < 46.00 $8.00 70.00 aati cine ama wud Rectaflex {2 Xenon RF ¢*, case & shade 350.00 137.50 105.09 
mm yte. 1 ld ¥ 
400mm 5.6 Novoflex¢........... ae 85.00 Waley.We) be.6 a0 moe 
New Used Trade-in New Used Trade-in | 
Canon IV $ 21.8 Serenar¢* $284.00 $144.00 $130.00 $125.00 $ 73.50 $ 55.00 
Lenses tor Contax it {2 Senna 3400 70.00 a0 3250 2800 
ontax \< X 5 a ‘ § 
ee ea ee Contax 09.00 80.00 Argus C4 12.8 RE MX 84.50 46.00 35.00 ; 
Contax 67.00 125.00 B&H Fotont {2 RF x... 98.00 265.00 200.00 1 
. ‘Contax 89.50 145.00 isey B 49.50 19.00 10.00 2 
. : New Used Trade-in Contax 94.50 150.00 66.50 24.75 15.00 4 
28mm 13.5 Angenieux¢............-++- $120.00 $ 78.50 $60.00 Contax oe, a 96.00 165.00 fBolsey B2213.2RF¢*................ 69.50 3550 30.00 , 
35mm 2.5 Angenieux ¢......... -- 99.50 58.00 50.00 Leica Std. 3.5 Elmar..............c.ccee eee 39.00 30.00 Bolsey C 3.2 ReflexRFé*.. 89.50 39.00 30.00 4 
~ 40mm f3.5 Cassaron¢.......... -» 49.50 31.00 20.00 Leica IA £2 Summar........ 2... ee cece eee 84.50 65.00  Bolsey C22 £3.2 Reflex RF ¢*... 2.25... 99.50 67.50 50.00 2 
Omm £2.8 Westanar Auto Dia¢ . . -- 69.50 44.50 30.00 Leica IHIC san oO csaiviee 92.00 70.00 7.50 30.00 3 
Omm £1.9 Xenon Autog... . . 169.50 119.00 90.00 Leica IH1C Pear RIE 24.00 100.00 5.95 70.00 4 
8mm f2 Biotar es 49.00 35.00 Leica IIIF SRA RS: 5 52.00 120.00 9.95 20.00 
8mm £2 Biotar preset ¢ 66.75 45.00 Leica HIF “a 48.00 130.00 9.00 20.00 
8mm f1.9 ae 44.00 30.00 Leica IIIF 83.95 160.00 7.00 40.00 j 
5mm f1.5 Biotar ¢.. 98.50 75.00 Leica INIF ; 96.95 175.00 7.00 12.00 
5mm 2.8 Steinheil¢. 65. 42.00 30.00 Leica M3 body... + .. 150.00 8.00 12.00 
Omm 2.5 Angenieux ¢ . 58.50 40.00 Leica M3 3.5 Elmar¢é*.... 175.00 9.00 40.00 
Omm 1.8 Angenieux ¢.. - 149: 96.50 75.00 Leica M3 #2 Summicron¢*............. 447.00 ...... 220.00 RF wig 2.50 65.00 r 
Jmm £4 SuN¢....- 2... ee eee - Sl. 24.50 20.00 Leica M3 f1.5 Semmort RE 468.00 ...... 230.00 Kodak Signet £3.5 Ektar RFC* 87.50 44.50 37.00 y 
30mm £4 Sun preset ¢ . - 64. 33.50 25.00 Nikon f2 Nikkor ¢*... 2... eee 105.00 Koda k Town & Country £3. RF case & fash 75.00 49.00 30.00 C 
35mm f3.5 Angenieux ¢........... - 75.50 45.00 30.00 Nikon f1.4 Nikkor ¢# sevceseceseosesees 125.00 soinen us fon Seeww”.......2.. 139.50 85.00 60.00 r 
35mm £4.5 Steinheil ¢ . a . 60.00 37.00 BES Aegean = =— RCS IRE Ze: 49.50 30.00 C 
35mm 3.8 Sun¢....-....... - 59.50 29.50 20.00 com eeaie. oT: 41.50 19.00 12.00 ¢ 
35mm £3.5 Sun preset ¢. 74.95 36.50 25.00 Robot H 8 Tessar Rap Seq... 2.2... eee eee 39.00 25.00 y 
35mm f3.5 Tele Coinar pr 84.95 44.00 35.00 Robot I! f2 Biotar Rap Seq........ oar 54.00 30.00 k 
135mm £4.5 Tele Xenar ¢. . 58.95 39.50 30.00 Robot IIA f1.9 Xenon Rap Seq. ¢*.. 50 57.00 40.00 k 
35mm (4 Zeiss Triotar< .. .. 75.00 49.00 35.00 Robot Star fi.9 Xenon Rap Seq. ot 50 79.50 55.00 k 
80mm f5.5 Tele Xenar ¢ . +» 8275 54.50 40.00 Voigt Prominent f2 RF MX¢ 00 131.50 100.00 L 
40mm 5.5 Tele Xenar ¢. .. . .. 115.75 78.00 55.00 Voigt Prominent f1.5 RF Mx¢. 70.00 136.95 105.00 h 
60mm £5.5 Schneider Tele Xenar¢...... 169.95 98.00 75.00 Voigt Vitessa 2 RF MX¢...... 27.50 84.00 55.00 L 
400mm 5.6 Novoflex¢......... -- 18 ...... 85.00 Voigt Vito 11 £3.5¢* i acatae .- 54.50 22.00 29.50 N 
400mm £5.5 Tele Megor¢...........++- 199.50 137.50 100.00 Voigt Vito 111 £2 RF MX*..........ceeee 50 79.50 55.00 R 
$ 
EKTACHROME Kodak’s NEW EKTACOLOR! | 
Gea heh 1 
95mm 20 exp. “tims” HI-SPEED — A.S.A. 32 1 
P. os Kodachrome } These Reload Cartridges are Taboratory packed and Quality Controlled by MINI- So Economical t 
FILM in its own Air Conditioned Darkrooms. Twenty and 36 Exposure Cartridges T 
1 Roll (Daylight or Indoor) ........- 1.85 are manufactured daily from 100 ft. rolls received fresh from Eastman Kodak and > Col Fil is ULTRA FAST T 
Developing and Mounting ......... ,.1.25  Ansco. Careful supervision and tremendous sales turn-over insures your getting This new Color Film ts ieli- T 
ee — reloads which are equal in uality sand freshness to cartridges packed at the factory. and has great latitude. Pastels and de M 
Reg. Price 3.19 THE ONLY THING DIFFER 8 THE PRICE. Take a tip from film-wise cate skin tones are faithfully reproduced M 
ORIGINAL Se ees professionals . . . USE MINIFIEM 1 1956 DATED RELOADS. Daylight or Indoor. without either that washed out or coppeiy vi 
FACTORY Our Price .. 2.85 ANSCO CHROME EKTACHROME look. With this latest color improvement ' 
= 8 -_ from Kodak you won’t need a $200 Camera 
PACKAGE 20 Exp. Daylight 36 a 20 Exp. Daylight 36 Exp. for superlative color shots. Even a box 
3 Rolls for 7 50 1 Roll ..1.95]) - or 1 Roll . .3.25 1 Roll . ™3.50 or 1 Roll ..3.85 camera will take fu'ly exposed color pic 
3 for ...5.65 Indoor 3 iy -» 5.95 3 for ...6.95 Indoor 3 for ..10.75 tures with the new film. 





All Prices Above and Below Include Developing & Custom Mounting. 
4 0 D A C H R 0 M F Bulk ANSCOCHROME—28 Ft. | Bulk | Bulk EKTACHROME — 28 Ft. 8 Free McA MCD 
Film Loader, 8 Free Carts. 15.50 Carts. 16.75 828—3 Rolls 
pon a0 Exp... +... 5 n Ge ch ack 2 eine) ee 
3 Rolls 5.55—6 Rolls 10. 50 KODAK’S MIRACLE 35mm TRI-X 200 Daylight 160 Tungsten 116-616—3 Rolls ... 









ao 20 Exp. 36 Bulk Film 
Pe a extra PA. ovesccdeves 2.49 4 Rolls ..... a 3 50 Feet .. ++ +245 Please enclose 20¢ extra 
Postage on all film orders. 10 Rolls for ........ 3.79 | 7 Rolls for 100 Feet for postage on all film orders. 





June 
16 PI.EASE SAY YOU SAW IT IN MODERN Mopern PHOTOGRAPHY : 




































































































































































30 DAY. FREE TRIAL PERIOD You Can Buy That Camera Now Under Minifilm’s 
. . . A 
Time Payment Plan with just 10% Down—10% 
10% DOWN bf A Month. Trade In of Your Old Equipment Can 
fo ] * Also Be Accepted As Down Payment. 
Used Trade-in 
35MM STEREO CAMERAS 8MM CAMERAS 104.00 80.00 
New Used Trade-in x . 
Edina Stereo £3.54. 8 ‘si sit ‘so F 9000 B&H 2201256. ........eeseee wana $49.95 $ 27.00 $ 20.00 We me ae 
testament bey B&H 134V f2.5¢........ ++ 89.95 41.00 30.00 Keystone K70C Brghtbeam 80 W Case. 79.90 44.95 35.00 
Kindar 3.5 RFE. : a 4 B&H 134TA f1.9 Tur¢ . 159.95 99.00 75.00 Keystone K80 500 W Case.............. 99: 67.50 45.00 
Kodak 13.56% 37.00 S&H 172 Bf1.9 Mag. “2 164.95 101.50 80.00 Keystone K 95 750 WCase............. 119.50 74.50 60.00 
70.00 B&H 172A f1-9 Mag. 199.95 119.00 95.00 Keystone K109 750 W Splicer Case...... 159.50 88.95 65.00 
60.00 Bolex C 8 2.8 Y OS ...:.. 40.00 Kodak Brownie W Case 39.95 30.00 
95.00 B & H 252 £2.3 Montere +. 59.95 39.00 28.00 Kodascope 8-71A 1000 W : r 72.50 50.00 
45.00 Bolex HB Leader 1.9 Turf. : b5880 14500 11500 Revere $9 $00 Bz $m 
Bolex L 812.8 Yvar¢.....----...20...., 89.95 49.00 35.00 Rovere $0 750 W.. oa 
poem . 8 Be pe OBE. atlas as 7a 2 * 4 
jolex 8mm Pancinor £2.86..........+++. e J . 
set Cintte RNIN T-<ncwcceccsesccsss 37.50 2250 15.00 16MM _ CAMERAS 
$60 00. «Kodak Brownie fl. es cep hanes 46.75 32.00 25.00 N Used Trade-in 
00 3000 «ine Kodak Reliant 12.74. ...........0. 84. 52.00 35.00 auricon Cine Voice f1.9¢ $ 749.00 $538.00 $375.00 
7.00 25.00 Cine y= Magazine (1.8 om —S : = ¢ 4 Arriflex 16 (complete 3 lenses)... .... 1990.00 er ageeneey 
; Saep 0 to Cheatin Ie Se... 4 ; , Bell and Howell Aahomanter Mag. Turfi.9...... 129.00 100.00 
40.00 De Jur Embassy 125 Ma 106. 69.50 55.00 B&H 200125 M 174.95 11450 85.00 
ae Ba 149.30 $3.00 65.00 Ba 200T f1.9 Mag Tur 95 157.00 125.00 
. 30:00 Keystone K-29 Pathfinder 49.95 29.50 20.00 B&H 70DA fi 9 Tar 5 149.00 110.00 
. 150.00 Keystone K-30 Capri f2.8¢.. 54.95 3450 25.00 B&H 19 Tu 50 218.00 175.00 
00 ‘35:00 Keystone K-32 Olyrapic £2.5¢ 79.95 46.50 30.00 Boley H16 Leader 11.9 Tur ¢ “* 39:50 149.00 120.00 
"00 21500 ‘Keystone K-35 ere Tur fi.9¢. 119.95 77.50 60.00 BOSE ser Sauer (3 lenses com: oi) ¢..7! 39945 236.00 180.00 
00 175.00 Heenan Ma Tune, 22121 198358250 es) Bolex H-I6 De Luxe 4 Tur Oc Octamtr ¢:: 486.00 319.00 250.00 
\ ——————s clr : r : Bolex Pan Cinor f2.8 Case ¢ 349.50 199.00 165.00 
60.00 Revere 302. 49.50 24.00 18.00 Cine Kodak Mag. fi. 2. 66.00 50.00 
35 25.00 Revere SS 12.8 case 73.50 44.50 30.00 Cine Kodak Royal Mag. fi.9 ¢ "169.50 104.50 80.00 
J 40.00 y ¥! r r Cine Kodak ry ul ‘i iy Sha. 990.00 599.00 400.00 
90.00 Revere 99 2.8 Tur¢ 99.50 54.00 35.00 Keystone A-9 £2. 9950 57.50 40.00 
22.00 15.00 Revere S082 5¢.. 97-50 45.00 35.00 Lev stone Al2 fl es eae "2159.50 97:00 70.00 
200 15-00 Revere 84 1.9 Turd. 14750 $4.00 70.00 evstone Biz HS ee Se 8S 
113.5 Triotar. 47:50 30.00 © Rovere €? (2.8 Mag 3 oe RTF ofS Keystone K55 fl. 3 oe “2175.00 117.00 80.00 
Rolleicord i £3.5 ct ecccccce 67.50 : 4 Revere 44 f1.9 Mag Ture * 154.50 94.00 65.00 Pathe Super 16 Ture......... -- 450.00 229.00 109.8 
few pel he Roe F300 60.00 ‘Revere B6L f1.9 Ma as 13 SS 2 31300 108.00 70.00 
eececcvccoes 88.95 65.00 Revere B63 £2.5 Mag Turd 142.50 84.00 58.00 o a 99.00 65.00 
Ro lei 118 £3.5 T * 10830 30.00 
Auto Ro lei 118 £3.5 Tessar¢ : : 
Auto Rollei 11B {2.8 Tessar¢* 149.50 110.00 
Latest Rollei 111 13.5 Xen “ze xX¢ 234.50 138.00 110.00 SENSATIONAL 
Latest Auto Rollei ill £3.5 Tessa rf MX¢... 249.50 154.00 120.00 New Color Film By Ansco 
Latest Auto Rollei 28 12.8 Xenctar MX¢ 309.50 183.50 160.00 Shean ANSCOCHROME ' ; , 
= 4. : ; 00 
m‘s Introductory Offer A Bulk Film 4 ay Y 
ROLL FILM CAMERAS loader together with 28 feet of Tongued Frame 4 d ao 
New Used Trade-in tbered Super Fast NEW Anscochrome ase. ¥ : 
poms nen surest. Se SEB S Be Enough for é 20 exp kos) RR “22 88 Be 
— eercsccce oe . Je J 
Kodak Chev’ on 13.5 RE 800 Mix ** 19850 142.50 100.00 All for only $9.95 Revere 48 750 W......... eeccccccccoce 160.00 95.00 60.00 
fea ee gs sss A 
ja! tar ° o 4 . 
Polaroid Righian pt cl [69:95 42.50 30.00 16MM SOUND PROJECTORS 
Polaroid Lane der £4.5 RF.. as 249.50 148.00 130.00 > New Used Trade-in 
ier ‘ i t ‘ { ’ 
Super tkonta iis ites 99.00 56.95 40.00 PROCESS THE NEW COLOR FILMS Ampro De Luxe Styis| 1000 W Case....8419.85 $285.00 $185.00 
Super Ikonta B 2.8 Tessar RF 139.00 87.50 65.00 —with CONFIDENCE— fry poe — hdd 579.00 397.00 250. 
i thonta eras, ter Wr 118.00 19.00 i009 ' ' B&H 285 Bl 1000 W Case 
er ikonta essai jf p A ny it) j 
Vorst Bessa 11 13.5 RF MX¢... 12450 6895 50.00 INUFILM FKOUDLY INTRODUCES ITS BAN 2020 1000 W Magnetic Case 
VE MGC USN SMEN TOT RCO BME ZO ME ovic Mite 63M 300 W Case 
PRESS CAMERAS EVELOPING AND PRINTING OF [RRRTAa ey 
$33.00 by-7-4 ALL NEW EASTMAN KODAK AND ANSCO 
ty Peete COLOR FILMS. ae Re 
21134 Cntury Graphics Wit @ 14800 75.00 a = 
x5 Super D Graflex f5. ir y . 3 ofor Filen reloping 
i ine ef ae of rl penta 
4x5 Lin juper = d ‘ c | c ! ‘ 
24x34 Pacemaker Speed f4.5 KRF¢*... 313.95 147.50 120.00 Ansco Color Mounted oar 3 and 2343236 
314x414 Pacemaker Crown f4.7 KRF; 267.45 139.00 100.00 Ekieehrome Mounted 
4x5 Pacemaker Speed {4.7 KRF¢*....... 31 172.50 135.00 e Mounted. up io Pe eo 
oe 2G or Do tor 1.08.54.. seseceee 8 99.50 $ 59.50 $ 30.00 
SLIDE PROJECTORS 120-620 Ektachrome ) 23C of De Jur 114.5 . 12850 $2.50 60.00 
*Blower cooled 120-620 Ansco Color ] 35C Federal 135 14.5 storway. 2.2.0... 49.95 29.50 20.00 
T in 23D pote 240 f7.9 storway.. -. 24.95 14.50 10.00 
Ampromatic, 500W. Automat, case*... ro 50 $ urs 50 $30.00 ; ‘ederal 269 (6.3 storway . - 3975 24.50 15.00 
300, me 48.50 27.00 20.00 Quality Color Prints Bae Fetal 278 03 soray. 46.9 2850 20.00 
a2 ae Bi wal Se ae Be 
86.50 49.00 35.00 [Aah 0¢i/0 ys Tae 45D Federal 450(4.5......... "2 109.50 67.00 50.00 
26.10 16.50 10.00 (he § 45C Federal470'45 0... 129.50 82.50 60.00 
| 56.50 38.50 25.00 (CS amsChI ta) Sir -wAame 45Cl Federal 450CL (45.000... .2 0.2... 114.75 69.50 50.00 
72.50 00 23.95 14.50 10.00 
37.50 ‘00 34.95 20.50 15.00 
50 48.20 27.50 20.00 
| atic 00 45D ah. 10000545 4.5 93.95 5650 40.00 
| aBelle 75 Auto Remote 500 W case*.... 1 00 69.50 42.00 30.00 
wr 450 Solar 45D. 86.50 49.00 35.00 
57D Solar 57D... 86.50 49.00 35.00 
¢ flash synchronized 





SLIDE DUPLICATES 





























sostsusseecsssssiaes: 
RSHSSESSEsessesssRsss: 








20.00 
15.00 
35.00 
10.00 
25.00 
35.00 
20.00 
35.00 
40.00 
75.00 
50.00 
30.00 
40.00 
20.00 
25.00 
28.00 
35.00 
28.00 
40.00 
35.06 
35.00 
80.00 
70.00 
40.00 
30.00 
35.00 


SSRRRSIVKSSSseessersys 








00 
50 
50 
50 
: 
\ . 2 “Ee, Cc 
30 S for 1.00 25 f EXPOSURE METERS 
50 
Be Proctor So Brockway (M3) siess SE t0 
TDC P View 200W* .........00 . wertemay (UNS)... ..-.sccccccesccccecs ' ayer ‘ 
De projector View 20002 Meseesuceese 1 1 ' De Jur Dual Professional... .. --. 26.95 $1550 10.00 
DC Stereo Projector View 300W*....... 1 50 WD 68 > 50 11.75 00 
Viewlex V 22C 300 W strip & slide*...... 00 1750 10.(0 
Viewlen VEEL SEO. ......ccccccocccccee 67 95 9.50 0 
Viewlex V35L 500W*.........ccececeeee 79 50 15.75 10.00 
13.50 00 
16.95 10.00 
9.50 6.00 
15.50 10.00 
12.50 00 
jan 00 
16.95 12.00 











MINIFILM CAMERA CORP. 


Where Customers Become Friends Prompt Free appraisal and Quotation will be 








: gladly rushed to you by return mail. Mail Orders 

1190 AVENUE OF THE AMERICAS - MEW YORK 36, N. Y. promptly filled. Paid or C.0.D., F.0.8. New York. 
Note: On C.O.D. kindly include 10% Deposit on 

bet. 46th & 47th Sts JUdson 2-1416 Order. Include Postage. Prices Subject to change. 
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Mail Oiler Fecdlguartors of, the World 


For the finest in PHOTOGRAPHIC Equipment 


MINIFILM «+ 30-Day Free Trial « 2-Year Guarantee +« Prompt Service 
EXTRAS « No Delays « Highest Trade-in Allowances - ONLY 107 DOWN 


NOVOFLEX Compt eee eee ANOTHER UNPRECEDENTED ff A MINIFILM SENSATION!! 
g BRAND NEW LATEST 1955 


| A Benaide 7 » PRAKTICA FX 
P ree vans F your ® mare — . 35mm Camera p i, m | (3 Contac on trent 
“i i Te with £2.8 Schneider 4 i 

NOVOFLEX : RAE SE examines irs 

BELLOWS ATTACHMENT | I PEFLEX  famtme P oer 
Lightweight, Pre- HOUSING a fi = ne ‘ Praeet tone 
cisioned, Geer =<) = a INTERCHANGEABLE LENSES £2.8 Coated Tessar Preset Lens. 
Driven, Years of WITH at, nc rT Sines tein 


Trouble Free Service Assured, Engraved Exposure SM Ts mm) 
Factors for SOmm and 105mm Lenses. For Leica, Cannon, Etc.......NOPRI $140.00 
For Kine Exokta, Exe. 2.00... 0.00 EBAL 34.50 Pplnsgr yer gaa oe... eee $16-00 


For Leica 
For Praktica, Contox $ Pentacen.. -COBAL 34.50 
Fer Leica, Centex, Ete. ...............WOBAL 34.50 


sts tr mie: | fg COMBINATION 


5 we s telephoto work 














DON’T BE WITHOUT AN 


see cmmee oie vm stamens tr tom | CASE FOR EXPOSURE METER! 


zontal or vertical pictures. 

An Ideal 35mm Color Camera 
For Kine Exakte, £20... enn BIG 59.50 at With ‘AUTOMATIC FILM LEVER 
for Prectike, Contex $ Pontecen.... COBIG 59.50 | TI HOUSING ay, A; ~~ apap! 


i photo Lens, Filters, ete. fenly7 Pina) 
ij OF $26.95 


bites All purpose lenses for use with NOVOFLEX 
400mm #5.6 Teleghate werenatelecapsr BELLOWS. Permits continuous Range Focusing 
extremely lightweight (3 Ibs.), sad at from close-up to infinity. 
tability and e 

eee 135mm £4.5 Schneider Xenar Coated 


For Kine Exokta. .: MOFEX 192.50 (2'%sxMagnification) XEAL $64.50 ‘ 

gee sa omen NOFEED 19038 og BUY A COMPLETE 8mm KODAK 
(ster Eng "his 28\ oon vs MOVIE OUTFIT TO CAPTURE 
— ' YOUR un PLEASURES! 


—~g| ARGUS C-3 


Brand Hew i, = 

SCATTER A zoom uns “9 | CAMERA 
Disc. By The importer For all 16mm Cameras, ‘ © Rfdr. Cold 
Reg. SPEC, With FINDER 


With 1.9 Meyer Primoplan Preset ‘a Ba, 


269.50 169.50 reg. 472.50 . ff oth Zon "69. ess 
With 2 Zeiss Biotor Preset BRAND NEW? . 
: "cee DISC MODEL I pe: USED SLIDE PROJECTOR 
With #1.5 Angenieux Preset SR Sw PARADE 
359.50 219.50 SPECIAL wl 4 : rr CLOSE-OUT 























Brand New Prism 
Eye Levei Finder 


i i AS _F ONLY « 
SUPER 16“ ‘ 8mm BOLEX PAN TERRIFIC! 


Srihenkeapmenmeaad)\ oe) nn _BOLEK HIB CAMERA OUTFIT 


THE ONLY 16mm CAMERA WITH FULL FRAME FOLLOW 
FOCUS FOR LESS THAN $1000. 


+ View thru-the-lens during filming 

+ Variable shutter (for Wipes, Fades, Lap Dissolves) 
+ Variable speeds from 8 to 80 FPS 

+ 30’ film run to one winding 

+ Built-in hand crank for forward or reverse 

+ Automatic footage and frame counters 

+ Positive snap 3 lens turret 


PATHE SUPER 16 450-09 


—LENSES EXTRA— BRAND NEW 




















IO, DOWN 


ot haedand of re Amneriens (bet. 46- mihle ) New York 36° JU 2- “1416 30 DAY FREE TRIAL 


, — 2FULL YEAR GUARANTEE 
(ONLY 2% SHORT BLOCKS SOUTH OF RADIO CITY) 
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SMASH HIT! MOVIE & SLIDE FANS 
ACHIEVE SPECTACULAR NEW EFFECTS WITH 


Pi 
VISTASCOPE 



















ANAMORPHIC LENS 


| 


FIRST CINERAMA 
THEN CINEMASCOPE 
NOW VISTASCOPE! 








Simply attach the Vistascope 
lens to your 8 mm, or 16 mm 
movie camera and projector 
or 35 mm* camera and pro- 
jector. Also fits Rolleiflex 
with Rolleikin. 








e NOW—3 DIMENSIONAL REALISM 
ne wnmensenn WITHOUT GLASSES! 


“For the first time amateurs may get spectacular e MAKES ORDINARY MOVIES & SLIDES 


Cinemascope effects with no special techniques or 


- equipment other than the Vistascope lens attached to OLD FASHIONED! 


the taking and projection lens on present equipment.” 
Hom movies Mags” e GET 50% MORE HORIZONTAL AREA 
IN EACH SHOT! 


e PROJECT 50% WIDER PICTURES! 














From coast to coast amateur & professionals 
alike are raving about the Vistascope lens, the e USE SAME LENS ON CAMERA AND 
amazing anamorphic lens that opens new horizons PROJECTOR! 
in picture taking. 


e SAVE 50% ON FILM COSTS! 





Shoot an entire panorama or a whole group of 


people without panning! Get a close up and a long 

shot in a single frame! Now your audience will gasp Don’t Delay - Order To-Day 

at the "moving picture theater results" and the Demand is fast exceeding our limited supply 

amazing “feeling of being there". Your money refunded within 30 days if not completely satisfied 


You'll show movies and slides of your vacation 


trips, sporting events, birthday parties, scenic VISTASCO Pe LENS 


wonders—and they'll make your old pictures look 








tiny and unrealistic by comparison. for 8 mm camera & projector. 7 
, arene quickly pays for itself—saves 50°, Cash $75 only down 
> oe fen — nar dog rene © toes for 16/35 mm camera & projector. $ 50 
Cash $125 only 12 down 





*35mm camera must have lens of 65mm or more focal length 















w.... time payments available to Canadian customers 


90 Avenue of the Americas (bet. 46-47 St.) New York 36°JU2-1416 3( DAY FREE TRIAL 
; "| 2FULL YEAR GUARANTEE 






(Only 2 Va Short Blocks South of Radio City) 
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LOOK HERE 
FOR THE GREATEST 


AUTOMATIC REFLEX 
CAMERA VALUE! 





ROCCA 
aie 


Aawwtowe 
Only ‘| 27° 


including case 


Precision* 214” x 214” twin- 
lens reflex camera with the 
Nii ultimate in lenses and shutter 
©) —the new Gauthier Prontor 
SVS fully synchronized at all 
8 speeds to 1/300 sec., and the 
4 heralded Steinheil-Cassar f2.8 
> “ coated lenses. Other features: 

e New thumb-operated focusing lever 
permits rapid, accurate focusing while 
camera is held securely with both hands. 

e Automatic crank operation . .. tfans- 
ports film, cocks shutter and counts 
frame all in one motion. 

@ Transparent mirror on front of hood 
permits use as sportsfinder and also 
aids in self portraits. Removable hood. 

@ Built-in self timer. Double exposure pre- 
vention. Magnifier for critical focusing. 

*Made in Western Germany. 

Available at better camera stores everywhere. 


Arel Inc., Dept RB-I 
4916 Shaw, St. Louis 10, Mo. 
Please send me descriptive literature on 
the ROCCA Automatic Reflex Camera. 
















City & State 
Name of Your Camera Store................0000+» iil 





! 
| 
| 
| Address 
| 
I 
i 





COFFEE BREAK 
(Continued from page 14) 


DOG DAYS e e e 

The winner of this year’s Gaines 
Dog Research Center photo contést 
is... Burt Owen, a frequent contribu- 
tor to MODERN. His picture of a solemn 
boxer peering through a window won 
him $500. 





The boxer had it. 


But behind each tale (or tail) of 
success, is a heartrending tail (or 
tale) of failure. The sad basset-hound, 
(named Stue), is owned by William 
Hague, a friend of Owen’s. Owen 
wanted to see his friend’s dog win a 
prize. At the same time he sent in the 
picture of the boxer. The boxer won. 
Stue? Well Stue, there’s always next 
year. 













Stue in stew. 


UNIQUE LIBRARY e e e 


With so many fine photographic 
books available, it’s impossible to af- 
ford them all. Willoughby’s Camera 
Store in New York City has come up 
with a unique service to fill the need. 
They have formed a Lending Library. 
Fee: $5 a year. For this fee you can 
borrow as many books as you wish 
during the twelve-month period. Just 
one book at a time, however. 
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why ..... 


++. are sO many — 

photographers ° 
switching to this : 
newest precision . 


speed light? * 


ew 


The Portable tae | 
, D LIG 
With Uniform Li ” 


ght Coverage 


Its powerful light never weakens 
e 100 watt second output 


3,000 Beam Candle Power 
Seconds in 1/2500th of a second 


Re-cycles in 6 seconds on AC 
or 9 seconds on its battery 


Works on AC or its own battery 


Built-in charger works in 


= 
e 
= 
6 

e Weighs only 8 pounds 
* 
e 

e homes, offices 

e Photographers everywhere are 

discovering how dependable 

e @ good speed light can be as 

they switch to Megalume |. 

e Produced by a company with 

& more than 40 years’ experience 

in making the highest quality 

e electronic and com- 

e munications equip- 

ment for the Armed 

Forces, Megalume 

makes no compro- 

mise with quality for 

the sake of price in a 

competitive market. 





Write Dept. B for Your Free Descriptive Folder 


MopEerRN PHOTOGRAPHY 
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SAVE TIME! SAVE MONEY! CALL MUrray Hill 4-4285...1T’S FREE! 


ROLLFILM & REFLEX LIST LIKE NEW HIGHEST TRADE-IN ALLOWANCE MOVIE CAMERAS & PROJECTORS 






























Ciroflex B F:3.5. 24.00 LIST LIKE NEW 
Sastte 66, Tess. F.2.8, Latest... 319.50 185.00 35MM CAMERAS LIST LIKE NEW +3 + Companion F:2.5 ..........cc0s-00 79.95 41.00 
Hasselblad 1000 F, Ektar 2.8..... 379.80 209-98 Aina Reflex, Switat Fil. Benen 369.00 248.00 BEL 220 lomm F25-. 4998 27.28 
ilincaAns aaa... 87.95 Argus C3, Bese & flash... .. 66.50 32.50 B&H Tri-Lens, F:2.5 .... ‘0 ys 67.50 
Rolleiflex Auto Xen. 3.5 ‘XM’ 21950 116.95 Bolsey B, F:3.2, Rfdr...... 49.00 16.50 — Bolex B-8, F:2.8, turret 119.50 68.00 
Rolleiflex Auto Tess. 3.5 'XM'..... 239.50 126.95 fo)se ba Fa, ts 59-50 23.35 Bolex H-8, F:1.9, trifocal 259.50 144.95 
yeh Mh hoe od 3.5... isos bo 4 Canon, Serenar F:! 8, Rfdr.. 295.00 142.95 Gene Medak S60 a3 Fl.9 4 | a 4 
Kodak Medalist, Ektar 3.5 Ridr..... exsieie sic 56.00 Contaflex Tess, 2. 5" gen. Mm 142,00 Sa:8 Revere 50, F:2.8..enronnnnnnnnn 49.50 24.00 
Kodak bogolie th iter S6 Ride. =, USES Contax It Sonnac Fa 84.95 Revere 3 Torre, F8 122'80 46:00 
ae ceeqnenes: ae ’ Contax IA, Sonmat P22. cnccnnnn 336.00 158.00 200, F: ‘ r 
Polaroid 80, Highlander . 69.50 41.95 Contes WA, Saanhe FIs. ~ B & H Mag. 200, F:2.5... 174.95 108.00 






Super Ikonta A. ess. 3.5.. 412.00 Se B & H Filmo 70-DL, F:1.9.. 


Exa, F:2.8 katest... 


139.00 64.75 85.00 . Bolex H-I6, F:1.9, trifocai 
‘ 7 Kodak Pony F:4.5 Synch... - tifoca 




























































































































































































Super Ikonta B, Tess. 2.8. 29.75 17.95 we 
Super Ikonta BX, Tess. 2.8... . 163.00 89.00 , ° Cine Kodak Mag. ¥ Fe icnaasocien:: seneuniaisen 58.00 
ao naw rte Kodak Stereo F:3.5..............: 84.50 51.95 Cine Special F:1.9, 258.00 
-= nae pees See Sree 2A, Bide 75.00 42.95 Keystone A7, 2.5 cm etd ee enti 
Rese eee ——— | ie eter rs 2588 erage FAS.” : 
Kine Exakta XV, Biota: 2 disC.nvnnne 198-00 Leica NIG, Summarit FiBon gine 148.00 Victor IV, F:1.5, turret 
Praktica FX, FI.9, case & flash........... 76.50 ercury Ill, F:2.7 ctd..... : : 
Super D, Zeiss F:2 pre-ret... scsineum 82408 Minox us" Gan r cial a . 139.50 84.95 MOVIE LENSES 
Flexaret Crown F:3.5 40.58 — HA, oe. a autom.. i dy 4 mt —_ Wide Saute cae seated Se cna + 
Ricohflex F:3.5 ct e etina synch 5 ° m e@ Angle F:l.9 coated... 720 
Voigtlander Vito 11 F:3.5, X synch......... 28.95 Revere Stereo F3:5 syne 174.50 76.95 I” Telephoto F335 coated.... ee 
cet Loree, body. a4 9 fe ee F: > Few. a 9.75 
obo ar’ Xenon F:1. ™ ° e mm Wollensa 1.5, W. a 89.95 
amy + peaenen .§  eateone® Asp 95 Robot ‘Royal Xenon F:1.9 Ridr. 295.00 136.50 17mm Elitar F:2.7, W.A...... "2350 
28mm — eux Bas WA 99:50 56.95 Stereo Realist F:3.5, R 159.00 67.50 2” Kodak F:1.6, ielephotc Te 
pean — cog oo . 24:00 TDC Stereo ‘Vivid’, i ‘hi 149.50 86.75 3” Elitar F:2.5, ‘Telephoto halt . .. 27.50 
pm Tessar Fed. 5 WA. “0 . 38.00 Voigtlander Vitessa F:3.5... 99.50 63.00 
Samm Biotar F:2 Pre-set... 120. 33:98 Voiatlander Prominent, Fl 270.00 136.50 8 & H ‘Regent’ SOW, case.......... 179.95 104.00 
75mm yo F215 .cccssusssnmnens 216.50 93.95 LEICA LENSES & ACCESSORIES 4 oa = bo ag case. vs 188. = oped 
pat A "78.00 34.00 28mm Nikkor F:35 W.A 159.50 98.75 Keystone K70, 500 W, case 5044.95 
135mm Zeiss Triotar F:4. go 78 ee Seeemen PES 96.00 57.25 Keystone K95, 750W, case. 119.50 69.50 
150mm Tele-Megor F:5.5. ne fe ees. 28.00 Revere 85, 500W, case...... 124.50 59.25 
180mm Tele Picon F:5.5.. 68.00 35.00 symm summer Ft. $2.95 Keystone A-82C, 750W, case... 129.50 73.95 
180mm Sonnar F:2.8.... 395.00 233.95 Secs F Es ; 106.00 Keystone K-I61-V, splicer, case...... 159.50 85.25 
250mm Tele Picon F:5.5... 98.00 54.00 cape yot rtd HH i taconte 109.95 Revere Sound projector... 325.00 163.00 
360mm Tele-Xenar F:5.5.. Oe RR I adh sa selling 48.00 B&H Fil d 285-C 449.95 249.50 
400mm Tele-Megor F:5.5.... 199.50 97.00 — Hip ce 260.08 ad B & H 202, Magnetic Sound........... 719.00 444.00 
TAPE RECORDERS 90mm Thambar F:2.2............... : 87.50 SAVE $57.50 
} as 3 here Latest pig eae a Me saat 6 + any on octane 4x5 os ny 6° 
restwoo: i-Fi SP Sion mm Nikkor ; y . x , . View camera, brand new wi 
Federal FME, 2-sp 139.50 86.50 200mm Telyt w/reflex housg.. 258.00 168.00 Tessar F:4.5, Cpr. L.N. 
Revere T100 169.50 79.50 Leitz Focomat, autom. eng 147,00 89.00 reg. $127.00 Special $69.50 
Revere 1900, Latest... 199.50 118.00 teite Foceiide ne. 2 Lenses... 450.00 284.00 
eee Mee ime Gh feaieco Mec RS RE supe moncrom 
Webcor, 2-speed... 214.50 108.00 Leica E Pp e Meter 24.00 15.75 Argus PB300, Blower, case................ a 27.00 
Leitz Nooky Attachm 31.50 18.00 Revere Slide om sae an ~ Kk 31.95 
Omnica case for Leica. 60.00 36.00 | ie i. an "i, ok ip 4 
B . i f olde Reflex, «2/4, owe a 
ros erate Pst -4 eR 17.95 LaBelle ‘55° Autom. 500W..... 54.95 
coated lens = Ree! SOW 2 ~ Poy +4 
Flash & Strobe synch. 2imm Biogon F:4.5 W.A. 90°...... 269.00 176,50 AC Teviewer ey eee ote 
ee ee Rak Wa - ,89-50 54.75 TDC 'D' deluxe, 300W, Selec 35.50 
BRAND §€§6. 118800 | ceed scaly WA 149.50 92-50) TC ‘DUO! 24x24, 300W, bl 35.50 
NEW g 8 ¥ © egeecceeenee 78.50 ' 
Biogon W.A. For IIA & IIIA.......... 183.00 126.95 JDC Project-or-View' 200W........0++- -50 48.25 
35mm Biometar F:2.8 WAL. ecssorser 87.95 TOC Stereo (Project-or-View’ ...... 148. 96.50 
SAVE $21.50 50mm Sonnar F:.5 ....................... 175.00 98.00 TOC Stereo Vivid, 500W .............. ° 99.50 
ARGUS C-4 50mm Nikkor F:1.4 ....... . 199.50 118.00 EXPOSURE METERS 
wh cae! ee tes 75mm Biotar F:1.5 coupled. a: + hiidiaheniae 106.50 Bewi Automat, new light value...... 29.50 16.25 
Sies, wauet 95 85mm Sonnar F:2 Wilihccenodbevs . 229.00 87.95 General Electric DW68 .......... . 24,50 11.50 
stan new fier ee Re Sema ie tt ee SE 
onnar. 3 . g Me ster........ . . 
Phone MUrray Hill 44285 135mm Nikkor F:3.5 . 145.00 69.50 ccand Sceaher, er Meter. 32.95 16.75 
Zeiss Universal Finder .« 80.00 42.75 Norwood M-3 Brockway... ‘ 16.95 9.75 
Zeiss Cont. 81.00 42.95  Sixtomat X3, Color temp 50 = 16.25 
IKOFLEX | Zeiss Ikophot Exp. meter.................. 28.50 re Weston DR, case.......... 16.50 9.75 
Zeiss Ikoblitz B.C. gun 9.75 Weston Master II 95 15.95 





SAVE $99.00 


tne: pie tae. 8178.06 G OP | PHONE COLLECT...OR MAIL THIS COUPON NOW! | 
panaretbess.| LEB ESSERE HBE SBE es a 





















BRAND NEW BODY ONLY 


LEICA M-3 


s208.00 ate ao OLDEN CAMERA & LENS CO. 


Lens Adapter for 















1265 BROADWAY oat 32nd STREET . NEW YORK IN -Y 





ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 
1 am interested in, 
| wish to trade the followi PLEASE MAIL FREE QUOTATION 
NAME 
ADDRESS, 
































STATE 
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PROTECTIVE LEATHER CASE AND SNAKE CHAM $1.50. 
DEMONSTRATOR METER BARGAINS—IN PERFECT Se eariste-s0 
a 


Weston Master II Meter......ss+0+« $23.95 
Weston DR30.........+++ 
General Electric PR1.. 





+ 24.95 


LOOK OUT BELOW! PRICES FALLING! 
TREMENDOUS METER SALE! 
Here’s a Top Quality Light Meter YOU Can Afford 
SEKONIC EXPOSURE METER 


he new "Semper “Light Value” system 
Complete maps of shutter speeds 1/1000 to 4 see. 
fi =32 


12.40 Leica Mz M J 
Norwood Directo’ 














sea for space? Use a Clamp-Fod! 


e ~ eee camera support... any- 
where 
On your car window—On a tree—On a fence 
. Or any steady object. 
e Picture taken? Slip Clamp-Pod & 
case into your pocket! 
Special—with handsome genuine leather case—$4.95 


TABLE TOP TRIPODS 


Titania El Elevator Table Top Tripod 
> Fits all standard ehh oe 

° Rubber tipped legs will not slip— 

a ee FS, talk telah of sf 84% inches. 
Used by gl ge 5 ee 


A .. first or only $3.98 
Wilsel All Metal Table Top Tripod with Tilt Top 


oe Completely — 
e 180° Swivel head 
e Fits all came camera threads 


Save Money on Hi-Fi Recording Tape! 





Because of the Heavy Response, « 
Broadway Repeats This Offer 


Six 1200 foot reels 
Reg. $33.00 
Now only $12.49 








Broadway price dropped to $1.89 complete. 


x) 


Imperial Telescope 


, 3-sect 
~ ed i, er nt 












© Sturdy den and sontrstiog 
Offers you Room-te-Room Communica- 
tions—use it in your darkroom! 

e Complete with ee ey batteries 


BEL-COM 
e Full sized intercom © Self-contained ee 
Price dropped to only $9.95 





Editing is Easy With a Baia Action Editor! 


© Self-threading film track 
: Silent geared rewinds 
e@ Automatic splicer 


Please specify we... ore or 16mm 
Broadway's price falls to $29.95 Storing and carrying case $5.50 


bright viewing screen 


: U cae baw illumination 








Lists for $56.75 
. Here's a Broadway Bargain! 
Mod. RV6 Deluxe File Case 

for 35mm Projector Magazines 


* Roquittes pt nl finish 
e Belge azines—or a total of 


= Ke slides easy to store and easy 





7 @ Can carry the new Revere magazines 
Reg. - $5 5.95 Low Introductory Price $4.76 
RVIS—Holds Beg mg of 840 slides 


Diamond’s 50th Anniversary Special 
Through Broadway Camera Shop! 


utifully designed Diamond 
gadiret Sex with oe ide pocket. 
easures a roomy 812"x1012"x4". 
or 357 cubic inches of storage 


‘Made genuine Scotch Sin, in 
leather, tits bag will oe = = 
Sy age t gra press 


Reg. $24.50 For. ‘Limited Time Ont o- 9s 
You Can Have Seed Lighting 
- «+ Anyw 


> here! 
Brand New Portable Powerhouse 
e Taree hea Pane By faite pontesion—take 
e Neon signal” Monte Seite when it’s ready 
@ It’s Quick—-A Flick of | the 

Broadway Special $4 $4. “ore P evrve'ot 
Add that Hollywood ‘touch to your 
movies with 3-D and Live Action Titles 


Use the low cost 
Magic Master Title Set 
®@ Indestructible plastic letters ad- 
here backgrou 
"eliminates ae need for close- 
up attachmen shoot 
from as far as 5, feet with any 
camera and any 1h 
Contains 480 letters, aeabein, and 
3 type sizes 






















and 
Gian. size background (Tanna S¥a"—set bis piack far 
black and white flm—brillian 
nt for live action and 3-D. Individual Stpertenten 
‘ur letters. 
All this for only $12.95 
yu! 


Standard set: same as above, it without live action 
i $9.95 








Looking For Convenience? 
Went to protect those valuable filters? 


Broadway Camera Shop help with these low-low 
orth oo © leather filter- — aos te make = = 
— easy to store and to reac 

« keep them ‘sate “a ao in LF ag 


Series 1v—$3.50, Tries V—$3.50 
Series VI—$3.99, Series VII—$4.99 








CAMERA BODIES 




















New Like New 
Leica M3 $288.00 $216.00 
Leica 11IF 180.00 85.00 
Leica IIIA 47.50 
Contax IIA 124.50 
CAMERAS WITH LENSES. ‘ 
jew 
Auto Rollei 111 w/ Tessar 13.5 MX...........c-00rses $149. 
Auto Rollei Xeomar MX (325) ...........ccccseccecssseseseseee 107.50 
Rollei 28e—Xenotar 164.00 
Leica 111F w/ {2S ita 145.00 
Leica TIIA w/ 13.5 Etmat..............ccccccssecsrsessseesees 89. 
Contax 111A w/ f2 Sonnar....... 165. 


-——- 2S seu a. — — — 


BROADWAY CAMERA SHOP 

872 Broadway, New York 3, N. Y. 

For personal service write to Roy Talbert 
Please Quote on trade, My old camera IS @..............ccsveere 





1 would like te buy a 
Please rush the following 1 it. 

















Name 

Address 

City/Town State 
C.0.D. please — 25' jeposit 

ae postage . . oe will be refunded 
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PLEASE SAY YOU SAW IT IN MODERN 





the last word 


Two-man Photo 
Sirs: 

This picture of an MG-TC Special 
racing car was intentionally blurred as 
far as the background was concerned 
in order to enhance the feeling of 
speed. It took several tries and the co- 
operation of my friend, Dick Lang, to 
make the shot. The blurred image on 
the right side is actually a tree. In 
making the exposure, I stood behind 
a tree near the track (where I’d hidden 








from the camera) and signalled to 
Dick, who was stationed further back 
in the woods, when to begin panning 
the Speed Graphic and trip the shutter. 
This particular shot was made by ex- 
isting light at a shutter speed of 1/100 
sec. at f£/16. Super-XX film. 


La Crescenta, Calif. Bill Claxton 
Dick Lang 

“Gladys” 

Sirs: 


“What Is Glamour” by Samson Ra- 
phaelson in the April issue of MODERN 
was indeed a good article! It helped me 
to understand why it is so difficult for 
the photographer’s wife to be his model 
and achieve a “Gladys,” although I 
feel it can be done. 
Pt. Orange, Fla. Mrs. W. R. Cunhs 
Sirs: 

Thank you for Samson Raphaelson’s 
brilliant analysis in the April issue. 
This is the sort of literate and thought- 
provoking article that I, for one, would 
like to see more frequently. How rare 
is the perceptive pen in the desert of 
contemporary how-to-do-it jargon! 
Cambridge, Mass Percy Crosby 


Music Appreciation 
Sirs: 

I just received my April issue of 
MODERN PHOTOGRAPHY and noticed that 
the bottom left picture on Page 27 says 
that the man pictured is playing an 
oboe. Being a music teacher with pho- 
tography as a hobby, I can inform you 
that the instrument pictured is not an 
oboe but a bassoon. 
Stratton, Nebr. George R. Barlow 
Sirs: 

Without going into a long discourse, 
the instrument the man is playing is 

(Continued on page 26) 


Mopern PHOTOGRAPHY 




















“STOP 


- ASK TO SEE | 


The New Dry Battery ‘Nae 


ascorlight 201,/ 
y SPEEDLIGHT / 


AMERICAN SPEEDLIGHT CORPORATION 
63-01 M itan Ave., Middle Village 79, L. I., N. Y. 




























$23.55! BRAND NEW! 


SAVE 
SVE MODEL B 
x 


2 SLIDE PROJECTOR 
” COLOR CORRECTED LENS __ List $49.50! 
a Rivier. oes eB Blower Cooled 5 


‘Cesena ne Ship. Wt. 17 Lbs. 


SAVE $50.00! USED! 


PICTURE-IN-A-MINUTE List $29.75! 
©Ctd. Lens @ Built-in Flash Synch. 


© Focuses from 3% feet to infinity 
Takes 344” x 414” Pictures Ship. Wt. 10 Lbs. 















































SAVE $34.50! USED! 
ARGUS nn A Outfit 
* CAMERA x * FLASHGUN 
3.5 Coated og List $66.50! 
e Couples fe ageheder 3200 
° Ghigcos Cort eeds to 17800 Case Ship. Wt. 7 Lbs. 


SAVE $22.95! USED! 


penne “Sd il = 
* f==| BELL & HOWELL 220 


Smm MOVIE CAMERA 
2.5 Coated Lens List $49.95! 


a 


SAVE $70.50! USED! 




















SAVE $53.50! USED! 


KEYSTONE 109V DeJUR 
Smm MOVIE PROJECTOR with CASE! 4x5 cre eees 
Coated f1.6 Lens List $159.50! with 514” Cid. f4.5lens _—‘List $172.50! 
rik aston 11g0e°0 





2 EA a 
e Automatic Rewind ne Ship. Wt. 30 Lbs. Condenser tilumination System Ship. Wt. 30 Lbs. 











noord Low PRICES! 













— GREAT NAMES MAKE THE MOST 


THREE 
SENSATIONAL OFFER IN SLIDE PROJECTOR HISTORY g 








ANOTHER BIG VALUE BY 4 GREAT NAMES! 


LESS * GRAFLEX } 
* EAR * KODAK _: 


Save $126.95 on a BRAND NEW 4x5 Pacemoker 


Crown Graphic Outfit 
with Ektalite Field Lens — 1 Back 
paess FLASH GUN 


OUTFIT INCLUDES: 
) smm 14.7 
* Comer with Ota Lens List $326.90! 


YT WM Shutters: 

* OTe7400 sec, Tee 95 

*& Kalart Rangefinder 

* Perry eS: Cc. oy le — 
wns wie Ih S) 


Switch and jenold Ship. Wt. 16 Lbs. | 


Ned 
h. for Flash 
$s Folly Sie * Discontinued 







































SAVE $21.05! BRAND NEW! 300 Warr Blower Cooled Projector 


TDC Showpak 300 


COMPLETE with CASE & pak CHANGER! 


© ALL METAL CONSTRUCTION 
© BOWER COOLED TOTAL LIST $61.001 


© 4” COATED ANASTIGMAT 
© MICRO TILT = Complete 95 
© STURDY—Designed to withstang Outfit. . 


plenty of travel and wear 
© Discontinued Model 





































Ship. Wt. 16 Lbs, 


EXCLUSIVE! 


ICES EVER! 


































ANOTHER PEERLESS araped OFFER 
SAVE $43.00! BRAND 


35mm WELTI } 


* ae * CASE *x FLASHGUN 
2.9 Ctd. Meyer Trioplan 


Total List $75.95! 95 


A PEERLESS EXCLUSIVE BUY! 
SAVE $54.00! BRAND NEW 2% x 2% 


PEERFLEKTA II 


*& CAMERA * CASE * FLASHGUN 
Twin-Lens Focusing Reflex 

f3.5 Coated Lens 95 
AN $83.95 VALUE! 2? 


wl ohn ram pace. e bbe he 

ter 1 to tol Sec. iter Re- 

ete ms fone hat 
cl enses in 

Ship, Wt, 7 Lbs. _ Mount © Accepts 120 Roll Film 


THE LOWEST PR 


Hambletonian 
BINOCULARS 


? SAVE $55.00! Brand New! 
AT THE LOWEST PRICE EVER! . 
SAVE $50.00! BRAND NEW! 7x50 


pe... EICOR 400 auras 
a “DFE TAPE RECORDER OUTFIT nate 22°* 
7 


phone, 
Uist $77.95! 


Complete with Micro, 
SF } we Fmt Reel! 
Be © Record up to 2 full hours g List 119.95 
© PRISM! © BRAND NEW! © HIGH POWER! 
© COATED LENSES! © ALL METAL CONSTRUCTION! 







































‘A PEERLESS SPECTACULAR! 
Save $78.00! Brand New! German Model! 


35mm Super Certo Il 


* CASE *x FLASHGUN 
~ 2.8 Coated Tessar 


TOTAL LST 
$139,951 55% 
Ship. Wt, 5 Lbs. 



























Plays Back to 334” per Second 95 













Case. Ship. We. 25 Lbs. 









© Split-field Coupled Rangefinder Riv PLAS sou ORDING T, 

° synclve Shutter © Double Exposure Prevention 3 ee — sours aac Value 16.50 oe Complete with Leather Case and Straps! 

inocs. — C.F. — Now Only ........eeeeeeeeeee 24.35 

SAVE $28.55! . . . USED 7x50 Binocs. — C.F. —Now Only .......++ ~~ 













735 Binocs. — LF. — Now Only ......eeceeseeseeee 
72 35 Binocs. — C.F. — Now Only ......-cceeeeeees 24.35 
6x 30 Binocs. — IF. — Now Only ......-coseeeeeeess 15.95 
6 x 30 Binocs, — C.F. — Now Only ......cesesseeeees eins 
8 x 30 Binocs. — IF. — Now Only ...... saa 
31.95 
34.95 
11.85 
15.85 


znss CONTAX’S 
b, Late bar i Guaranteed with 


AX TA 3:5: 


with (2 Cid. Senner Lene BRT 60 Sr = Aemnammenediant 
: with h 11-5 Coated 6x15 Theatre Glasses — Now Only ........e0seeeee 
TOC Duo, 300 Watt Projector........ mse 35.95 CONTAX WA = 


6x15 14K. Gold Plate — Now Only ......5-seeeeeeeee 
TDC Headliner, 200 Watt ........... 33.50 22.50 © Coupled Rangefinder ait, "19500 


Add 10% F.E. TAX-LF.—Individual Focus —C.F-Central Focus 
IF YOU DON'T SEE IT ON THESE PAGES—WRITE FOR IT ~WE HAVE IT—AT PEERLESS’ FAMOUS LOW PRICES! 









— MAINLINER 


2 x 2 SLIDE PROJECTOR 
With Selecti gem 


4 2 Coated Lens 
: Finest naan ry ie 30” 
me Fingertip Focusing Uist $59.50! 

















@ x30 Binocs. — C.F. — Now Only ......0eeseeeeernes 


eeeeeseceses seeere 
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SAVE 52.00! USED! 


Zeiss Ikonta B 


with #2.8 C Tessar 87°° 
Synchronized for Flash List $139.00! 
List $114.00! 


ZEISS SUPER IKONTA C 
with £3.5 Ctd. Tessar, Sync. 


SAVE $13.00! USED! Famous Make! 
WESTON MASTER Il 
EXPOSURE METER List $29.95 95 


$16.95 


32.50 17.98 


Average Shipping Wt. 3 Ibs. 


SAVE $42.55... USED! 


KODAK SIGNET 


35mm LEICA CAMERAS 
Used! Late Models! Savings Priced! Synchronized! 
New Used 
LEICA IF with £2 Ctd. Summitar Lens 289.00 114.50 
LEICA IF with £2 Ctd. Summitar Lens 228.00 79.50 


LEICA HIF with £2 Ctd. Summitar Lens 368.00 147.50 
Limited Quantity 


Famous 2% x 3% Anniversary 


Speed Graphic Press Outfit 

with 4.5 Kodak Lens USED 

© Coupled Kalart Ri fi 

° pees —o oo 
Ship, Wt, 12 Ibs. 


SAVE $56.85! USED! LATEST! 


SAVE $120.00! FAMOUS! 
BOLEX H-16 
With f1.9 Coated Lens Used 1495° 
USED 


List $269.50 


List 
Bolex H-8 Leader f1.9 Ctd. Lens....259.50 45.95 
Bolex Smm BS Turret, {2.6 Cid. Lens.119.50 68.00 


SAVE $95.00! BRAND NEW! 


KINE EXAKTA VX 


With £2.8 Coated C.Z. Preset Tessar 
. op ahy ey & Strobe 
. er s 
12 to 1/1000 Secords 
© Built-in Self-Timer 
* interchangeable Lens Mount 
* Discontinued Model 


USED! LATE & LATEST MODELS! 





43.5 Coan ed Ektar Lens List $87.50! 

* Flash Synchronized 

* Double Exposure Prevention 4495 

Coupled Rangefinder 

and Viewfinder Ship. Wt. 5 Ibs. 


#2.8 Ctd. Carl Zeiss Tessar 
* Full Flash Synch. 
*Compur Rapid Shutter 
Coupled Rangefinder 

Speeds from 1 to 1/500 


e 204.80! BRAND NEW! 
S! German Import! 


Famous 35mm Single-Lens Reflex Camera 


HEXACON 


with 2.8 Coated Preset Tessar 
* Delayed Action Self-Timer 
* Built-in Synchronization for nn and Strobe 
+ Shutter Speeds from 1 to 1/ 1 ; 

+ Prism Eye-Level Through-The-Lens Focusing 
+ Automatic Exposure Counter 


HEXACON WITH: 


{2 Ctd. Taylor Hobson Cooke... Value $400.00. 94.95 


ON HAND! Sav 
PLENTY 10D EL 


A $299.75 Valve! 
ays 


Ship. Wt. 5 tbs. 


35mm CONTESSA MX 


List $142.00! 


Ship, Wt. 5 Ibs. 


NEW 6s USED 
ROLLEICORD IV, 13.5 Xenar, MX.... 134.75 69.95 
ROLLEICORO HI. 13.5 Ctd. Zeiss. : 124.50 59.95 
AUTO ROLLE! MX, 3.5. Ctd. Xenar.. 219.50 117.50 
AUTO ROLLE! MX, £3.5 Ctd. Tessar.. 239.50 127.00 


SSO AMAL 
=A SPECTACULAR — 
= SPEEDLIGHT Buy! — 
: — f a v7 vr Vs D MU PEEEY OOS 
atest Models! " 


Factory Packed! 
Complete One Piece Unit 


Thrift-Lite 


I I ELECTRONIC 
vse ee FLASH UNIT 
‘ v 1o00 te aed bar Raph 





«+» Value $299.75. 94.95 


fl. Ctd, Preset Meyer. - - 
. .Value $359.00. 124.95 








{2 Ctd. Zeiss Preset Lens. . 





PLENTY ON HAND! BRAND NEW! 
VERY LATEST MODELS! German Import! 
Save $87.00! 35mm Single-Lens Reflex 


RIVAL six REFLEX 
with 2.8 Coated Lens 5 50 


A $139.50 Value! 
NEW LOW PRICE! 
‘ Ba vere CONTACT POINTS ON CAMERA FACE 
. uilt-in- ‘hfonization for Flash and Strobe * Combi 
UUs TSA ed eh es 


Argus C4, RF, {2.8 ¢* 

Kodak 35 RF, {3.5 ¢* 

Kodak Retina IIA, f2. ¢* 

Kodak Stereo “35", (3.5 ¢" .... 
Minox Ills, 13.5 ¢*, case-chain .. 
Minox Il, £3.5 ¢ 

Stereo Realist, .f3.5 ¢* ...... 
Contax Il, £2 Zeiss Sonnar 
Contax Ill, £2 Sonnar, B-I-M... 
Leica Illa, {2 Summar 
Leica Wic, £3.5 Elmar ¢ 
Polaroid 80, Coated Lens, ¢. 

Exa, (2.8 Westar, MX, ¢.. 

Kine Exakta V, f2 Biotar. 

Kine VX, 3.5 Tessar, MX, 

Contaflex Automatic, {2.8 Tessar, ¢*.. 

Cine Kodak Magazine, f1.9.................. 

B & H 134TA, Turret, f1.9 ¢ 8mm... .. we 

B & H 172B Magazine, f1.9¢ 8mm..... ...... 1 
B & H 172A Mag Turret, f1.9 ¢ 8mm. 

Revere 99 Turret, {2.8 ¢ 8mm... 

Revere 40 Mag. (2.5 ¢ 8mm..... 

Revere 84 Turret, f1.9 ¢ 8mm Ae 

Revere 44 Turret Mag. 11.9 ¢ 8mm 


y 
© Unit Weighs 
Only 1.7 hs. 


Ship. Wi. S Lbs, 


torte 
When Ordering 


PEERLESS SUPER BUYS! rvervone GUARANTEED ONE FULL YEAR! 


ONLY A PARTIAL LISTING FROM THE WORLD'S LARGEST SELECTION! THOUSANDS OF OTHER GREAT 
BUYS ...1F YOU DON’T SEE iT — WRITE TODAY! COMPARE PEERLESS’ SENSATIONAL LOW, LOW PRICES! 


Revere P-90, 750 Watts, 8mm 

Dejur, 750 Watts, Case, 8mm 
Keystone A-82, 750 W, f1.6, 16mm 
Keystone K161V, 750 W, Splic. 16mm 
TOC Duo, 500 w. 24%4x24%x35mm 

TOC Duo, 300 Watt Projector 

Argus, PBB300, Case 

La Belle 75 Automatic, Case 

La Belle 55, 500 Watts 

4x5 Ann. Graphic, RF, 4.7 

24%ax3% Century, Ctd. 14.5, * 
3%x4% Super D, 14.5 Ektar ¢* 
4x5 Super D, 5.6 Ektar ¢* 


Star D Conquest Wipes 

with Elevator & Panhead, New 

40 Radiant OB Beaded Tripod Screen, New. . . 
8x10 Contact Printer, Famous Make, New 


| Symbols: RF Coupled Rangefinder, ¢ Coated, * Flash Shutter | 


Only 10% Down + EASY TERMS! 











| Symbols: RF Coupled Rangefinder, ¢ Coated, * Flash Shutter | 


MONEY-BACK GU. 





ingle-Lens Reflex 


PRAKTICA FX 


with 2.8 Coated Lens 5 
5 Ibs. 
E 


A $139.50 Valve! 

NEW LOW PRICE! 
sour Rt ASH COMTAET POUNTS ON CAMERA FG 
Finder and Eye-Level portstinser ead ese Shutter See 


to 1/500 + Auto Film Transport and Shutter Cockin; 
e 

PRAKTICA FX 
wi 1.9 Ctd. Meyer 
with 13.5 Ctd. Preset “Value $159.50 
with 12.8 Ctd. Preset Tessar -Value $169.50 

Ctd. Preset Zeiss Lens |’ Value $20.00 
Taylor Hobson Cooke .: °° : Value $330.00 


Brand New 135mm 
List $59.95 9, "> “tt. ALBINAR Telephoto Lens 


PEERLESS CAMERA 


June, 1955 


ORDER YOURS 


Reflex 
Speeds V2 


Tessar . : 


415 LEXINGTON Ave. at 43rd St. NY.17) ? 
Opp. Grand Central Terminal - MU 7-1000 


PLEASE SAY YOU SAW IT IN MODERN 


‘TODAY! 


55 CATALOG 


\5 
eT 
he 


<0? 


Only 10% Down + EASY TERMS! Bieai Cees 


fcr? HANGE WITHOUT NOTICE 


PEERLESS CAMERA STORES 


415 Lexington Avenue, New York 17, N. Y. 
Dept. M-6 
[-] | WANT TO BUY. 
(J | WANT TO TRADE 
(] Send NEW GIANT CATALOGUE. Enclosed find 10¢ 
CahC) MOT) C00. 
[_] Time Payment 10% Down Enclosed 
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THE AUTOMATIC PRAKTIFLEX FX 
50-mm f/2.8 tully automatic Isco Peper! 
Tr 2 fully automatic Isco W yp 


THE AUTOMATIC PENTACON 


tomat preset diapfragr 


Seay 
$259.50 


Viestagon 
50-mm f/1.5 preset diaphragm Angenieux $2 
$299.50 





NOW: 


AUTOMATIC PHOTOGRAPHY 
AMAZING AUTOMATIC PENTACON AND 
AUTOMATIC PRAKTIFLEX HAVE 
NEW AUTOMATIC LENSES! 


AUTOMATIC WESTANAR 


AUTOMATIC WESTAGON 





ING 705 BRONX RIVER ROAD 
PRAKTICON CO., INC. seonxvitte & new ors 


PLEASE SAY YOU SAW IT IN MODERN 


THE LAST WORD 
(Continued from page 22) 


a bassoon and not an oboe. They are 
both of the double reed family of which 
the English horn and sarrussaphone 
are also members. 


Cobleskill, N. Y. Frank Rollins 


Sirs: 

Your caption writer was mistaken. 
The instrument is a double reed instru- 
ment, but it is a bassoon—not an oboe. 
Cobleskill, N. Y. Henry Sollman 


Sirs: 

On page 27 of your April issue, you 
refer to Mr. Grunzweig’s musician as 
an oboist. He may not be a “snake- 
eater,” but the instrument he is play- 
ing is a bassoon. 


Brooklyn, N. Y. Julius Morse 


Sirs: 

Calling that contraption an oboe is 
almost as bad as calling a rifle a gun 
in the army. I am no musician, but I 
do know a bassoon when I see one. 
Chevy Chase, Md. Fussy Fentress 


Projection in lighted rooms 
Sirs: 

In your April issue, Dr. Cinema tells 
about group filming projects. Our 
church social group has also produced 
a film, but we have trouble darkening a 
room enough during the daytime to 
show it. Is there any solution to this 
problem ? 


Chicago, Ill. Virgil B. Kreig 


e Ask your photo dealer to get you 
some information on screens designed 
for movie or slide projection in lighted 
rooms. Radiant Mfg. Co. has a new one 
called the “Classroom” with a@ full 90° 
viewing angle.—Ed. 


Sirs: 

Here is a picture of a rocker I as- 
sembled from parts, to agitate my cut 
film tank. It works very well, and as 
you can see it is simple to make from 
odds and ends. These included an old 
6-inch oscillating fan motor; connect- 
ing rods from a refrigerator compres- 


sor, for the uprights; a piece of Ma- 
sonite board; and 12 inches of 44-inch 
cold rolled steel. For the bumper I used 
a piece of a broom handle with a rubber 
crutch tip. And the 75-watt lamp in a 
porcelain receptacle was added to re- 
duce the voltage. 
Albany, N. Y. A. H. Savage 
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2 YEARS 


of Flash Pictures 
Without Battery Change 








Convert your present flash gun to B-C service 
with Long-Life Mallory B-C Flash Cartridges 






Now you can switch your present flash gun from the 
uncertainty of conventional batteries to the extra-long 
life and dependability of Mallory Mercury B-C units. 


It couldn’t be simpler. 


The exact size you need. Mallory B-C units fit most 
battery type flash guns exactly. There’s no conversion 
work ...no re-wiring ... no trouble. Just remove the 
old batteries and put in the Mallory B-C unit. 


The performance you’ve always wanted. The unique, long- 
lasting Mallory Mercury Battery and a low-drain Mallory 
Capacitor are combined in a single cartridge that gives 
you more than twice the life of other B-C units. Mallory 
cartridges will actually last for two full years of sure-fire 
flashes in normal usage! 


Now you can be sure of better pictures . . . put an end to 
poor exposures that result from weak batteries. Through- 
out its long life the Mallory B-C Cartridge always fires 


bid AUTRES sdesiec aii the flash bulb in exact synchronization. 


oe Papelera yA Ask your dealer to show you the new Mallory B-C Flash 
m . . . . 4 

celle vertical, 2 “C” celle side by Cartridges. He has them in just the right size for your 
side, and 2 Pencells side by side. : : ; : 

nage oat tage a gst own gun. Try it now and improve your pictures. 


also available. 


PR MALLORY &CO.In 
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e FRESH WAR SURPLUS 


$400,000 WORTH, AT SAVINGS 
UP TO 90%. RELEASED FROM 
ARMY, NAVY, AIR FORCE 


35mm EKTACHROME | 7” {2.5 AERO EKTAR, 


4X FASTER THAN KODACHROME 
Respooled from Aero Ektachrome 


35mm x 20 exposure cartridges in 
type A or outdoor (specify). Proc- Be 
essing available, not in- 65c Post. 
cluded in price. 5 FOR & ins. 


35mm ANSCO COLOR IN BULK 
















as pecial ap- 
pl Plications vr(custom 
yong avail- 





2 Be ee 67 





7 Your Own Cc + id 50 #. i: = een 
indoor & outdoor, complete with fil- 95 po yy for _Eilter Adaptors #.08 a 
ter (specify size). 35¢ ; Precision Exakta mow a ~% ee ey 70.80 











lium HOUSTON K-1A 


movie film developer 
Sate & te current mod 












Sheet movin In cole atthe cot 375 


Process. Limited Supply 
— EACH 







FILMPACKS 32 295 


$3.75 
35¢ post & ins. 









3 30:80 
Add 20¢ each unit postage 
‘4x5 CUT FILM SPECIAL 
fac: wus OSC 


Minimum order 6 doz. 2.94 
2S¢ 


35mm 
FILM ‘Gumemeusal 


200 ft. rolls per roll 











































8x10 BROMIDE 23: " 37° 


Famous Make 
SPEED LENS 
for 35mm 
enlarging 
a” ¢ 3.8 




















VARIGAM « VARIGAM aa 
The amazingly versatile enlarging paper that lends itself to any use. =" -79 
— 
5.95 


Dbie wt, Semi 49 Hi-Speed or Reg 
Xx glossy (BT)....100 Xx sw, SM (A) 250 


i1émm x 100 ft. MOVIE FILM 























all gosics 
somes, 









Giffic 
culties in fo- 


























trounting "Gangs. ‘List 
_ ila ance Hi-speed, Single weight, semi-glossy 'S4 date 475 
"BRAND- 95 xX 50 sheets 





100 67.25 










ned Bhs. pest 85c post & ins. ; 
Add 65¢ post 
& ins. 













powerful, sharp| Exakta Owners WORLD'S FAMOUS 








I Designed for WIDE ANGLE buy this 4 
BINOCULARS Er DE ANG’ RE G50 | 
20x50 hott Neyer cated — : 

Genuine Au- nes ee ARISTOSTIGMAT KODAX SUPER XX 


120 & 620 SIZES 





tronic, ctd | List 31.00 1495 


gl nd lage Synchro shutter. 



















Indiv eye focus- 75¢ post & in BUY NEY 
ing. RANGEFINDER, eet: ve lewfinder For all 4x5’s. Speeds TELE-LENS Ol nn gt ul og arene 49 
BRAND 50° | So? Ge, fe... M5 | se etKstnne — SZ V pcos Eon‘ s00. 0 ron 
add 75¢ post. S¢ post ry ins. 
Seer 25¢ post & ins. 


*Plus 10% FET: case 6.95 





“AERIAL FILM. 11x14 ENLARGING ® = 57.2350 


5%4°x20" Kodak Sup XX... o40 sis 
5/2"x26’ Kodak Sup XX..7.35 2: 
S/"x86’ Kodak Sup XX oF ” 


Tri 
5¥2"x100’ Kodak 
rata’ nese ce 4x5 EXTACHROME “33° 25 
Ya! ogek i 20 for'5.90 
Kodak sup XX 
Ansco 


lémm MOVIE FILM 








TY" 1.9 













‘oc’ 
nification, 
insne"aiy 1795 
7S¢ post 
*Specify, add 
$2.95 for B&H 





Px 












GUARANTEED 
Safe Delivery 
Anywhere in the world 


IR Puoto SUPPLY Corp 









New bargains bulletin with 1000 Surplus 
items at savings up to 90%. Send for 
it’s FREE. 













yours today ... 














Dept. MA-6, 555 East Tremont Ave., New York 57, N. Y. 


SUPPLIER TO THE UNITED STATES GOVERNMENT 
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AWON LalSu, 


WHOLESALERS! 


This 1956 dated film is in its original sealed package fully 
guaranteed by the manufacturer. Day. or Tung. Price in- 
cludes processing & mounting (35mm) by m’f’r. 


McGregor 
Size Lots of 3—EA. Kodachrome Color 
8mm x 25’ dble. roll.. $3.00 $2.40 
8mm x 25’ dble. mag. 3.75 3.50 
16mm x 50’ mag........ 5.75 5.35 
16mm x 100’ roll 8.55 6.95 
35mm x 20 exp. 2.70 2.00 
35mm x 36 exp. 4.00 3.00 


COLOR-FILM MFR. PACKS UNDER AWON LABEL!!! 
1956 DATE Price includes Processing & mtg. 
8mm x 25’ dble 

3 for $5.75... 
35mm x 20 Exp. 


16mm x 50’ Mag $5. 
18mm dble. or 16mm x 100’ ait rao 50ea. 3 for $15.75 
SPECIAL 35mm x 20 exp. Tun 4 for $5. 


BULK KODACHROME 
16mm x 100’ roll (Kodak Processing Incl.)............ $5.95 
16mm x 100’ roll O.D. (Kodak Proc. Incl.)............ 2.95 


MOVIE FANS 
For those who desire the utmost in color equal to the best color 
you have ever used! Price os Processing 
8mm x 25 ft double....$2.25 16mm x 100 ft.....$6.75 each 
Limit of 3 3 to a customer 


SPECIAL OFFER!!! 


35mm McGREGOR Color. 36 exp. 56 date. Proc. & mtg. 
incl. Mfg. guar. List $11.95 3 for $7.25 


NEW! 
KODAK TRI-X 
Orig. Kodak 

pack. 1956 Date 
120-620 
3 for $1.50 
Ppd. 











1956 dated, fast, fine grain, panchro- 
matic ASA 50. Prices include new fast 
processing service. 
8mm x 25’ dble. roll $1 
16mm x 50’ mag. 75 Six . 

16mm x 100’ roll... 2.75 
16mm x 100’ Ansc 2.50 \ GET 
16mm x 100’ Kodak Plus X...... 2. = =. 


-10\ BUY 


TRI-X BULK ‘55 
date 16mm x ‘50’ roll, Pl 1.65 ( exrRA 
85mm x 100’ 16mm x 100’ Kodak Super XX... : 4 
2.50 FREE 


8mm Mag. B. & W. 


CUT FILM 


8x10 Ansco Sup. Pan Press band shts) 
$3.75 4x5 Ektachrome (10 shts) . 

8x10 Ektachrome (10 shts).. 

8x10 DuPont Arrow Pan (25s! 

5x7 Kodak Portrait Pan (25 shts)... 


4x5 Kodak XX Film Pack ..3 for $3.75 

3%4x4% Kodak XX Film Pack. ..3 for 
Ansco Super Pan Portrait (25 ne) 

4x5.... 3 for $3.50 8x10... 

8x10 Kodak Infra Red (25 shts) 


BULK ANSCO COLOR 
16mm x 50’........$2.95 16mm x 100’ 


ANSCO Processing Included 


SHOOT PICTURES FOR PENNIES 
ANSCO Color Tung #234, 35mm x 100’ One Day- 
light Loader, 10 Empty Cartridges plus a One 
Tes Ay Subscription to U.S. Camera ($4 Value) 
—Total Value of $35.00 

AWON PRICE—$20 


116 or 616 BLACK & WHITE 
0.D., ASA 24 





127, 120, 620 BLACK & — 
Weston 50... 





Fresh Ni ational ly Advertised Brand 
120 & 620, B&W, Manny at 
Fresh World Fa 

120 & 620, ASA 64... 

Infrared 120 & 620. 


KODAK MONITOR 


#1 SUPERMATIC FOLDING CAMERA 
with Kodak f4.5 101mm lens. 


Designed 
for the 
U.S. Government. 


. yp ° Ty construction « Speeds from | 

Sc. ¢ Focuses from 3!/2 ft. to infinity 
elt timer e eanguniie film counter and double 
exposure prevention « Takes 8—2!/4, x 3/4, pictures 
from standard 620 roll film. ¢ Parallax correction 


$75 Value 
AWON price— 19-95 


(used in excellent condition) 





4x5 SPEED GRAPHIC 
with Kodak Ektar 4.7 127mm 


ALL FILM ABSOLUTELY 100% 
SAFE & RELIABLE 


FRESH 
AERO EKTACHROME ASA 50 
35mm x 20 exp... .. $1.55 ea. 
4 for $5.25 
35mm x 36 exp.... . $2.25 ea. 


Processing included 
Buy 6—Get ONE FREE 


35mm x 75’ BULK 
35mm x 75’ plus 4'2 
gal. devel. kit........... $11.95 


FREE! 


subscription — $4 
Modern Photography or U.S. 
Camera (specify). 


ANSCO COLOR 1956 DATE 
Cavripnt or Tungste 
35mm x 100°. “$2. 50 


in metal cartr. 

for 12 ar Sit 
#120 Day. and 620 ty 

ea for $3 


35mm “Outdated 





Bulk EKTACHROME ASA 40 
with 12 gallon processing kit 


35mm x 37 y! 

EXTRA—Free compensating 
filter with any of above. 
SPECIAL—4!4 gallon Ekta- 
chrome processing kit $3.95 





Bulk ANSCO COLOR daylight 


or Tung. #534 1955 DATE 
35mm x 100’ 





lens. Complete with solenoid 
and Hugo Myers Rangefinder 


AWON PRICE—Q.9-% (used) 


Original ANSCO PACK. 
Late 1956 DATE 
30 Roll Can PLUS 
5 16mm x 100’ reels or 5 16mm magazines 
ALL FOR ONLY $17.95 


s PE c IAL s 8x10 Ansco Color Daylight (10 shts).. s.a8 
ie 


5x7 Kodak Contrast Process Ortho.. 

4x5 Kodak Panatomic X (25 shts).. 

4x5 Kodak Contrast Process Ortho (25s 98¢ 

2%x3% Dover (ASA 50) (25.shts)....3 for $1.20 
all above O.D. in original pack 


FREE with purchase of sheet film or aerial film—One roll of Kodak Linagraph Ortho 3}$” x 61” 


MAKE YOUR OWN 
AERO EKTACHROME, , WESTON 40 
514 inch x 20” (Makes 60 s'! S 
LINAGRAPH ortho Weston ere "Sn ad, x 


INFRARED 91” x 75’ 
KODAK TRI- Me (ASA 200) 514@” x 56’. 8 Super 





KODAK XX 51% J oo 
32 nx 56° , 16mm x 50’ mag. Med 
Super X (proc. 1 











SPECIAL! Original Kodak Film 
in original Kodak pack. 
é " *16mm x 100’ Super XX. 
x 61”, f *16mm x 50’ mag. Super XX or 


AERO EKTACHROME—ASA 40 
120 & 620....$.75 each 


6 for $3.75 





processing included 
XX or 
TAR katie sites hie nvonaseee 4 ea. 


——Spec 16mm x 100” Sound Plus X 


EKTACHROME FOR MOVIE FANS—ASA 50 
8mm x 100’—$4.75 


16mm x 100’—$4.75 
3 for $13.25 





8m Hg: dble. 0! on. cam 
lomm + x 100’ Anato, Color, 








OVIE—QUANTITY DISCOUNTS=—= 
B&W ASA 50 or 100. 16x100’ cam. spool. Ne proc. Add postage. 


SIZE 54 Rolls 27 Rolls 15 Rolls 
lomm x 25" $8.95 $4.95 $2.75 
lémm x 50° 19.95 10.95 5.95 
lémm x 100° 49.50 29.50 17.95 








35mm x 100’ K 














or J 2.9 . ‘ B & W MOVIE FILM—ASA 50—1955 Date 


8mm x 25’ _m. .$1.00 
SPECIAL AWON oF 


35mm x 100’ B&W ASA 24 


SENSATIONAL AWON VALUE! 
35mm x ay ry aly Plus X 0.D. RELOADS 


$2.25 8mm x 100’ dbl.....$3.25 





$1—while they last! 





BULK MOVIE Weston so 
Fresh DuPont Stock 35mm x 
8mm x 400’ dble.....$4.95 8mm x 1600’ dble. 


Orig. Pack. — Plus X or Super XX 


$2.50 ea. 





Camera spooled . 
8mm x sey" dble. 
8mm x 25’ dble. (8 x 25) 7 for price of 6!.. 
Black * White Movie Film Processing Service 
8mm x 25’ Dble. 


a BN yy x 50’ m 














1émm x 100’ ‘ $  Dayitant reat BOLE rite LOADER a & carte 


\émm x 50° 





All film 


35mm Fresh Bulk Negative Safety 20% DEP. on all 


with every order of 35mm color 
FREE ——— 


mete Plus x. _soer XX, ret von 24 or DuPont 
2—1 $1.98 ea.; 400’ $7.50 





Plus X or Super XX 
Tri-X or Infra Red 








THIS MONTH'S SPECIALS 


She es me 
: Projucti 1ON | PAPin O.D. oon x 1007 #3..98e ea. 
aoe for. 00 


. O.D. SUPER XX or PLUS X 





BRAND NEW EXPOSURE METERS 


The New SKAN Quick Meter Model #SM-3 
List $17.95 AWON PRICE—$13.95 
WESTON MASTER II 
List $29.95 AWON. PRICE—$21.95 


New WESTON DR Direct Reading 
List $16.95 AWON PRICE—$12.95 


GE PR-1 
List $32.50 AWON PRICE—$24.95 


GE DW-68 
List $24.50 AWON PRICE—$19.95 





Rg mL 


all 
s handied j 
©. unless 
Cc.0.D. PLEASE 


o DISCOUNT 


MORSE G-3 DEVELOPING OUTFIT 
List $28.50 AWON PRICE—$21.95 


clude postage with all your orders 


AWON FILMS 


1180 Broadway New York 1, N 
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OR LQUIPMENT OTHER THAN THE VISTASCOPE LENS 


TECHNIQUE 


SPECIAL 


NO 


EFFECTS WITH 


CULAR CINEMASCOPE 


CTA 


Na 
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Its the world’s 
finest filter... 


made to lens standards! 


TIFFEN HI-TRANS eo - 
embodiment of all the m 

0 cota ments in the — 
of filter manufacturing. Made li when 
finest lenses, each filter Is gr = 
and polished to optical flatness a - 

Jano-parallelism, and ag soy 
evel of perfection no filter has 
dared to strive for! 


THERMO-BONDED! 
Exclusive Tiffen lifetime bonding 


rocess . simi 
Porid’s leading lens makers. 


COLOR-TRUE! pe 

Thermo-bonding assures acc 
= color control, by permitting lab- 
oratory-regulated dye impregnation. 


T-COATED! 
. ’ ly 
otective finish obtained on 
ne high vacuum pressures—result- 
ing in greater light transmission. 


COLORIM! 
red Dural band of rotection 
poe on chipping, shock an breekey® 
. . colored the same as the 
color for instant selection! 
it’s better pictures you're after, 
bare it to yourself to use 
world’s best filters! Com . 
Tiffen catalog of over 2300 ye 
and lens accessories RE. om 
request. At your dealer, or write: 


1606 


© MARKETING CO. 
Roslyn Heights, L.I., N.Y. 
©1955 T.M.C. 
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milar to that adopted by be. 


Correct exposure is important, 
but it shouldn’t interfere with 
taking pictures 


The best stereos are often taken in a 
hurry. Too many people are confused 
about exposures and exposure meters, 
worried whether or not to use fill-in 
flash (is it really worth the trouble? ) 
and, in general, “upset” by technical 
things that really have very little to 
do with the pleasure of taking pic- 
tures. 

Most stereos are taken just for the 
fun of it, and it shouldn’t be necessary 
to concentrate on anything except the 
subjects and scenes to be photo- 
graphed. So... I’d like to recommend 
my own system of “Casual Type’ pic- 
ture taking that will enable you to take 
99 per cent of your for-fun stereos 
with only a minimum of thought being 
given to the technicalities. 

First of all, use Type A Kodachrome 
for both your outdoor and your indoor 
shooting. Indoor film gives you certain 
advantages. For one, you can switch 
from shooting outside (with conver- 
sion filters) to inside by merely remov- 
ing a pair of filters from in front of 
your lenses. The conversion filters for 
this purpose (by different manufac- 
turers) are very similar, yet they’re not 
all equally good in obtaining results. 
Some are a bit too “orange” to be real- 
ly perfect, and some not orange 
enough. Personally, I’ve found the Type 
A conversion filters marketed by 





1. Base your bright sunshine calcula- 
tions on one exposure: f/6.3, 1/50. 





Realist, Inc., to be just about perfect 
- when used with Type A Koda- 
chrome outdoors they consistently give 


| results that are just about as good as 


PLEASE SAY YOU SAW IT IN MODERN 


modern STEREO 


KUNA AM 


BY TOMMY THOMAS 





if you were using outdoor film without 
any filters. 

Most of the outdoor stereos that ‘you 
will take will be in the bright sun- 
shine, so why not make it a habit to 
use a “basic” exposure of 1/50 sec. at 
£/6.3. That will take care of all of your 
average scenes and subjects. Work- 
ing from this basic exposure, change 
your lens opening half a stop up or 
down to correspond with the lightness 
or darkness of your scene or subject. 
Let’s follow this through with Photo 1 
as our guide. The girl was wearing a 
light-colored dress, and she herself was 
light skinned (lots of tone). If we had 
wished to concentrate on this portion 
of the scene alone (inside the small, 
white frame) it would have been neces- 
sary to close the lens down half a stop 
to f/8. On the other hand the overall 
scene, without the girl, was mostly of 
a darkish nature, calling for an open- 
ing up of half a stop, to f/5.6. The girl 
was too light and the overall scene 
too dark—so the average exposure is 
used, f/6.3. (If you’re in doubt about 
this, there’s an explanation of the 
“average” scene on page 74... . Bet- 
ter check.) Remember: for most scenes 
use 1/50 second at f/6.3. Light-colored 
scenes or subjects, f/8; dark-colored 
scenes or subjects, f/5.6. 


Use a meter 

Continuing in this vein of “doing 
things the easy way,” it’s definitely 
recommended that you get yourself a 
photo-electric exposure meter. There 
are many times when a meter becomes 
absolutely essential—the only intelli- 
gent way to determine exposure. 

My method of use is simple, but ef- 
fective. I use an incident-type meter 
and always point the meter directly at 
the sun if the sun is shining right cx 
the subject. When the sun is hidden, J 
aim it at the brightest part of the sky. 
That’s all there is to it... and it never 
fails. Naturally, the reading I get is 
my “basic exposure” and needs to be 
interpreted in terms of the scene and 
subject, just as described previously. 
If the scene or subject are average, 
then use the meter reading directly 
as indicated. If on the light side, close 
down half a stop... if it is dark, open 
up half a stop. It’s a fast, efficient sys- 
tem for taking all of the mystery out of 
using exposure meters. 

Any incident type of photo-electric 
exposure meter or one that can be 
adapted to make incident readings 
will work here; it needn’t be an expen- 

(Continued on page 88) 
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Nothing equals Rollei’s 
ground-glass shooting! 








See your subject in full picture size... 
and in full color... before, and while 
shooting. 


That’s the one sure way to get every. 
picture exactly as you want it...in 
needle-sharp focus, perfectly composed. 
For what you see in the ground glass 
you get in your picture every time. 

ROLLEICORD V gives you this all- 
important advantage plus a dozen 
other features that make shooting 
simpler, faster, surer. Features such as 
—new light value scale... automatic 
film transport... automatic parallax 
compensation... simplified controls 
.-- internal anti-reflection baffles... 
double-exposure prevention and re- 
lease... Synchro-Compur shutter with 
self-timer ... sharp-cutting Schneider 
Xenar f:3.5 lens...and the ability to 
convert to 35mm film with adapter. 








No peering uncomfortably through Before you buy any camera, examine 
tiny peep sights. You see your and handle the Rolleicord V. Visit 
Picture, full negative size (24 x 2%"), your local camera store today. Only 
in full color, before you sheet. $134.55 (case extra). 


Burleigh Brooks, Ine. 10 West 46th Street, New York 36, N. Y. 
West, Alaska & Hawaii: PONDER & BEST, INC. 814 North Cole Ave., Hollywood 38, California 
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MANSFIELD'S 
ACTION EDITOR 
SAVE 40% 

Price Complete 
ee re $23.95 
LEE rena ate 25.95 


~ Automatic. eaiioes 
@ 1200 ft. Rewinds 


@ Screen 21/4x: 
@ America’s 








DAVIDSON 
STAR-D 
CONQUEST 


3 section with geared center post, adjustable 
crank action, non- ees Extends to 70”, col- 






SPRING SALE 
KODACHROME 


LATE 1955-56 DATE 
INCLUDING PROCESSING 


- Special 
a ms e145 
.- 98.25 


35mm x 36 exp... -- 4.05 390 
35mm Stereo, 20 exp..... 4.65 3.65 
8mm Roll (dble)............ 3.75 2.98 
8mm Mag. (dble) ........... 4.6 

16mm x 100° Roll... 









16mm Mag. ........ 6.95 5.49 
16mm x 50° Roll............ 5.75 4.65 
16mm Mag. Simplex........ 6.95 5.75 
16mm x 100’ single 

perforated ................. 10.40 8.42 
8mm x 100’ Bolex.. 13.60 11.50 





SHIPPED POST PAID Lots 6 OR MORE 
MINIMUM OLLS LE 
aan 6 ROLLS PLEASE ADD POST- 





T 
AG 
SPRING SALE 
RESS UP YOUR CAMERA WITH 
Rew GENUINE LEATHER CARRYING 
CASE. Savin with shoulder straps 
AVINGS TO 40% 


Reg. 
$19.85 frgue C3 Compartment 13.9 
8.00 Bell & Howell 1728 Hoister 5.50 
8.50 Bell & Howell Sven Turret 





lapsed 28”, WwW eight: 4% Ibs. 5.95 
Reg. $19 SALE $4, 3-95 . 12.95 
Case for Conquest 4.49 =f 7.89 

8.50 odak. Bantam 5.08 





SAVE 40% Brand New 


ELITAR SOLIGOR | ' 
MOVIE LENSES 


For 8mm Cameras 


Brand New Imported Telephoto and 
Wide Angle Lenses for all Ampro 
models, Keystone, Bell & Howell, Kodak 
Reliant, DeJur, Revere & Bolex L8. 


NORMAL 8MM LENS 
42" £1.9 Focusing Mount 1” to Inf. 
Click Stops 


TELEPHOTO 8MM LENSES 
” £3.2 3’ 6” to Inf., Click Stops......$12.95 
2.5 3° 6” to Inf., Click Stops , oo 
9 3’ 6” to Inf., Click Stops. . 
1%” fl. 4 3° 5” to Inf., Click Stops 


WIDE ANGLE LENSES 
7mm f2.5 Fixed Focus, Click Stops...... —- (O88 
ss pvr 9 Fixed Focus, Click Sto 


Lat 
-_ fi. i Focusing = Click Stops 37. "50 
5mm f1.5 Foc. Mt., Click Stops 49.50 


FOR 16MM CAMERAS 
WITH C MOUNTS 
1” fi. 5 Normal, 1%’ to Inf., Click 


Stop: 
17mm. 2, 7 Wide Angie, ye to Inf..... 24.95 
3” £3.5 Telephoto 3’ 5” to Inf. 

Clic! x Stops 22.75 
5 Telephoto 5’ 5” to Inf. 

Click Stops 29.75 
3” £1.9 Telephoto 4’ to Inf. Click Stops 35.95 


OPTICAL , Cerne 
VIEW FINDERS 
For, en & eng — 8-172A, 172B, 


mm Tri-Lens 
Ww ide Angle Lenses or Telephoto Lenses 
For Bell & Howell 16mm Cameras ‘ 
Wide Angle or Telephoto Lenses 
Reg. $8.90 6.95 





























SPECIAL OFFER 
NEW ELITAR CINE-SET for D Mount 
Camera 7mm f2.5 wide angle plus 1%” [2.5 


telephoto 
Reg. $56.90 SPEC. $35.95 





JUST ARRIVED 


FOR CINE-KODAK MAGAZINE 8 64mm 
f1.9 Fixed Focus wide angle coated. click 


stops ¥ 
1%” 1.4 telephoto foc. mt. coated with 
ek stops a $37.50 
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4.00 Kodak Duatiex lil Eveready.. 2.98 
" fodak Pony 828-135 











so 
50 Kodak Retina iA Eveready.. 
-50 Kodak Retina 11IC Eve ly-. 
00 Kodak Signet mvereamy.. 
6.00 Kodak Cine 8 satan 
jolster .. 
8.00 Kodak Cin 
Everead 
12.00 Kodak <8 sal 16mm Magazine 


















sosniG- 3 SALE 
8mm MOVIE CAMERAS 


ALL USED-RECONDITIONED 
GUARANTEED FORTWO YEARS 





s 
DeJur Citation f2.5 ....... $77.50 $39.50 
DeJur Embassy f2.5......106.95 59.50 
DeJur Mag. Turret £1.9..156.96 89.50 
Keystone K-32 Olympic 
TAI {cidscersevovecstadniinsestne 79. 49.50 
Kodak Brownie f1.9...... 46.75 32.00 
Kodak Brownie f2.7...... 37.50 22.50 
Kodak Mag. 8 f1.9 149.50 89.50 
Revere 80 f2.5...... . 97.50 49.00 
Revere 40 Mag. f2.5........ 99.50 54.00 
Revere 84 Turret f1.9..147.50 79.00 
Revere 44 Turret 
Mag. f1.9....... ... 154.50 95.00 
8mm MOVi OJECTORS 





Revere P-90 750 watt..$159.50 $69.50 
Keystone K109V 750 watt 


with case ........ .. 159.50 89.50 
Kodak Brownie w/case.. 62.00 39.50 
DeJur 1000 watts 

with case,.. 177.50 110.00 
Revere Model ‘85D 

8 ee 124.50 74.50 
Keystone K. 70 500 watt.. 64.50 39.50 
Keystone K-95 750 watt..119.95 74.50 





VISTASCOPE 


IN STOCK. 
NEW WIDE SCREEN PROJECTION 
fon Qrnmeic nc i NAB. $75.00 
























SLIDE PROJECTORS 


USED & DISPLAY MODELS 


For 38mm 2x2” ALL BLOWER COOLED* 
Res. on 





tt 
_ = pines 37.50 
65.40 VIEWLEX V-33LA 300 watt*, 
w/Automatic —- thanger es 46. 
59. 0s BO, © 300 wi Airequipt 

















79 “st AO Perform r 500, 

FOR DUAL SIZE, “ox? and 2 Yaa Size: 
67.50 hi} STREAMLINER 3! 4.95 
64.50 TD c STREAMLINER 500 56:9 

68.00 View LEX V53L 300 watt* 44.9 
87.50 p44 LEX V55L Lae J watt* 57.95 
95.00 AO Reviewer 500 wa‘ . 66.50 








NEW NATURAL COLOR STEREO SLIDES 
IN STOCK. 
SET of 6 MOUNTED WITH PRINTED TITLES 
PARTIAL LISTING WRITE FOR COMPLETE LIST 


Mexico. Miami, Fla. 
Reno aes Niagara F. 
Los vos Golden _ 4 Bridge 6 
Sante, onic. ——— 
nm _ Francisco. 
Calif. Missions. Rockefeller Center. for 
Yeliov a5 a The Ca jist 
jowstone. e Capito 
New York City. Luray $1 98 


SLIDE ACCESSORIES 
SALE 
REG. PRICE 
1.95 KepAstioe READY FILE 
for OUNTS 
3.94 KODASLIDE COMPARTMENT 





i! Fe eee 3.19 

1.25 KODAK ph FILES 2x2... .86 
1.84 mQoak READY goonrs 

(Pkge 50) 35mm—-Bantam... 1.48 


14.95 Ainequier SLIDE 
CH ERS 


2.25 AieaeurT MAGAZINES .... 1.69 
9.85 BAJA SE 16 Holds 16 TDC 
Trays 6.95 


5.95 BAJA SE 8 Holds 8 TDC Trays 4.19 
4.95 BAJA AE 8 Holds 8 Airequipts 3.69 
9.85 BAJA AE 16 Holds 16 Aire- 

quipt M 6.95 


8.50 guee #202 100 — w/glass 
lor 2x2 Ready Mou 6.39 








14.50 ase #100EK 5 owe its w/ 
glass for Kodak Stereo Mounts 10.95 


8.25 Setee gnar IT BINDERS, 
100, 2x2 Siz 





mavhionbeerisdisesisecboestierdicinine 1.39 
6.50 tense. ELECTRIC SLIDE 
ae RS for 35mm te See" 
2.85 rs - 50 srenss sevice 
SHIELDS .. wwe «(1.88 


3.00 oLLywooo EASY. 


cau hepiesiediectaeee 6.95 
9.95 BRUMBERGER 72 2%" Sa. 6.95 
3.50 guitp STEREO WOUNTS. os 
1.00 poe, 2x2 Slide Viewer........... .79 





2.95 MICOETTE 2x2 Slide Viewer... 2.10 
5.95 GUILDLITE 2x2 Battery Model 3.95 
1.95 GUILD STEREO VIEWER...... 1.49 
2.00 REALIFE STEREO VIEWERS  .95 
5.95 Baja Case for 6 Revete Trays... 4.79 
9.93 Baja Case for 15 Revere Trays. 7.49 
4.95 Admiral 2x2 Battery Viewer... 3.79 
6.95 Arcadia Stereo Battery Viewer. 5.59 
9.95 OPTA*VUE 2x2 Battery Viewer 

with Built-in Image Projection 7.49 


PLEASE SAY YOU SAW IT IN MODERN 








NOW! See the World— 


NATURAL COLOR SLIDES 


2x2 SIZE 


ONLY 
10 SLIDES IN 
EACH sat 


(Minimum order sESC. 


PLEASE ADVISE “SECOND CHOICE 
A DELUXE VIEWER FREE WITH $10 ORDER 


1 National Shrines, Washington, D.C. 
2 Along New York’s Hudson River 
3 Rodeo in California 
4. Block Island—Artist Paradise 
5. Around New York City 
7. From the Empire State Building 
8 Washington, D.C. landmarks 
9. Times Square to Central Park 
it.  F. D. Roosevelt Shrine, Hyde Park 
13. Bryce Canyon National Park 
14. Yellowstone National Park 
14A. Yellowstone National Park 
14B. Glory of Yellowstone 
14C. Along Yellowstone Trails 
15. Washington—Heart of the Nation 
16. Santa Barbara, California 
17. Missions—California 
18. Big Bend National Park 
20. Washington, D.C. 
21. Hialeah Racetrack, Florida 
22. Miami Business District 
24. Miami Environs 
24A. St. Augustine, Florida 
24B. Sightseeing in Florida 
25. Hollywood to ’Frisco 
25A. California 
27. New York City—Midtown Westside 
27A. New York City—Midtown Eastside 
27B. New York City—Uptown 
28. New York City—Financial District 
29. Williamsburg, Va. 
29A. Williamsburg, Va. 
29B. Virginia 
30. Great Smoky Mountains 
31. Chicago, tlinois 
32. Notre Dame University 
34. Colorado & Estes National Park 
34A. Denver, Colorado 
35. Kansas City, Mo. 
40. Atlantic City 
40A. Atlantic City 
44A, Mackinac Island, Michigan 
54. Southern France 
60. Scenes in Madrid 
6i.. Madrid has Beauty and Life 
70. Sun-up te Sun-set in Cork 
71. Visiting Blarney Castle 
73. Past and Present in Limerick 
80. Rome and Landmarks 
81. Rome, Ruins, Mt. Vesuvius 
82. Rome and the Present 
83. Along Rome Streets 
84. Rome has Ancient Splendor 
85. Vatican City and Religious Rome 
87. Inside Vatican City 
88. Genoa—and Columbus 
100. Pyramids to Caire 
101. Cairo—Ancient and Modern 
102. Landmarks on the Nile 
103. Everyday Life in Egypt 
110. Street Scenes in Bombay 
{tl. Life is interesting in Bombay 
120. Seenes in Lisbon 
121. Beauty and Color in Lisbon 
140. Mountainous Swiss Majesty 
151. Istanbul Landmarks 
160. Athens and the Past 
180. Mexico—Tourist Paradise 
181. Touring Mexico 
190. Bermuda—Vacation Playground 
191. Cuba—Sightseeing Havana 
202. Canada 
203. Canada 
208. Australia 


2 Haifa & Tel Aviv 
c-1 Day at the Circus 
C-2 Under the Big Top 
C-4 Story of Pinocchio 
c-8 Peter Rabbit 

C-9 Tarzan 

C-10 Fun at the Fair 
P.3 Backstage 

P-4 tee Capades 

A-2 Brookfield Zoo 
A-3 Brookfield Zoo 
R-3 Passion Play 


Tournament of Roses Calif. 
Brooklyn Botanic Gardens 





nen 
.. 
nn 
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RICOHFLEX 
‘“*MODEL VI’’ 
1955 MODEL 
F:3.5 ctd. synchro. 
BRAND NEW 


29.95 











ARGUS C- 32. 
i 45.00 


SeSsSESSN2SslsssEse 
wat an 






































COD. AM 
CODAK RETINA ITIC RF f2 C { 
ODA E 
CONICA ITI f2. 
LEICA ITIC f2 Summitar 1 
LEICA ITIF f2 1 
ERCURY II f3 
MINOX IIIS w/Case & Chain 
gg ERY * eee 199.50 
CAMERA ACCESSORIES 
AT SPRING SPECIAL PRICES 
REG. ALE 
PRICE 
$15.50 ac Flashgun w/fan type 
‘efiector . $9.95 





4.00 Metal Camera mcs Chain... 










jor 35mm ’ 
ilt Head .......... 7.50 
12.75 10 SEC. SUSIS POCKET 
w/Tilt Head ........... 8.95 
13.75 1 SEC. SUSIS POCKET 
w/Tilt Head............ 9.65 
17.95 MicRoscoPe ADAPTER 
or Exakta, Praktica sea 
39.95 Pe NTA-PRISM Finc 
xa 
19.95 PENTA-PRISM Finder for me 
39.95 PE NTA- «omen ane : 
cbt enlace aan cra Be 23.95 





FOCUSING EXTE N 
TUBE Outfit for Kine Exakta, 
= ey Gentex, Leica, 








x 
jap 
JY 





iad 














Gil” 


E 


PRACTICAL PUBLICATIONS 
SAVINGS TO 25% 
CAMERA GUIDES EACH $1.69 


Argus 35MM Omega Enlarger 


Bolex Movie Photo Darkroom 
lsey Photographing 
Canon lowers 


a Exakta Revere Stereo 
Keystone Movie 
Medical & Dental 
Kodak Miniature roe 
Modern _ Rolleiflex Zeiss 
Stereo Realist Manual by Morgan bated $4.79 
Pocket Leica Book. Kisselbach... ae 
Rollei Manual. Pearlman 5. 
Universal Photo ALMANAC. Samuels 1. 
How to Expose Ansco Color. Moen........ 2 
Making Better Color Slides Vol. 
Making Better Color Slides Vol. J 
Successful Color Photography ... 
How to Bom gh hy omen. 
Filter Manual. 
Successful Re Feininger. 
Leica Manual. Morgan Lester.. 
Rollei Photography. Deschin... 
Picture Making w/ The Argus. 
tt EO ERR IEEE EO oa ere 2.39 


WRITE FOR COMPLETE LISTING OF BOOKS 


IMPORTED LENS SALE! 
DRASTIC ff REDUCTIONS 
BRAND NEW—FEW USED* BUT 
PERFECT ALL ARE FACTORY COATED 

FOR LEICA CAMERAS 
REG. 
99.50 
96.00 
360.00 
m 
84.50 m 
90.00 
135.00 
75.00 
m 
59.95 
66.95 














SALE 
PRICE 
28mm 3.3 Berthiot 
Extreme wide angle............ $69.50 
35mm f3. a Summaron 
wide an: 
mm 








Telephoto* 
135mm f4.5 


eocecsee S"ésilaes teiegacts 23 
FoR | PRAKTICA e PRAKTIFLEX aie 
CONTAX S OR D AND PENTACON 
CAMERAS 

REG. 
99.50 3 
65.00 
64.95 m 

w creas 
89.95 a 


Pp 
49.95 13 

coa' 
82.95 
199.95 400m 

Tel jemeger’ 
74.98 sapene 73.8 Sun preset" 


FOR 6 HE men 15.5 SRARTA CAMERAS 
89. 














a 
99.50 

rof 
64.95 90mm 4 ‘Sun Telephoto 

with ree 39.00 
65.00 a pa 2.8 - 

cocsesoees . 47.50 

89.95 


135mm f3.5 Travenar Te 
pl 


with weity automatic 





Pre-set diaphragm ..........0.++. 59.50 
NEW AND USED 
STROBE EQUIPMENT 
Price 


$109.50 DORMITZER Challenger a, = 
1955 Modei FR Electronic fiash, dry 

ery unit =50 color guide 54.95 
89.00 STROBOFLASH Model { dry 


119.50 STROBON 

79.50 SU eLite Mod odel f1 

39.95 SUN-LITE Flash Saver 
Model 









JOP... 00. 
ULTRABLITZ Recorder 


194.50 














UNIT 


CAMERA EXCHANGE, Inc. 





Jung, 1955 





ADDRESS ALL 


Prob Malelel 


1140 Ave 


Gi atelaal 


at these low-prices 


CAMERAS, PROJECTORS 
NLARGERS, Niel 3340) -11 59 EV«. 


Drastically 
Reduced! 


Brand New 
LATEST Model 


FOTO- 
LARGERS 


You Will Recognize the NEW Deluxe 
24 x 3V4 Models by the Red Bellows 
and Satin Trim 




























o” Ti 
on CUT FILM HAN 


eae 
RA-LAS UNIVERSAL TIMER 16. 80 
wonse G3 DEVELOPIN 
Al ROTO DRYER 19. 28 
EMIER AZ ROTO DRYER 34.50 
EMIER 12” Deckle 
TRIMMER Qn... cccceecescseesseesees 6.39 
RICHARDS PRINTWASHERS 17.50 
Smaric ENLARGING 


2a 


For Negatives lode! © 
to 2/4 x 3% Dittusion conteaesre 
OY 2a. $19.00 $24.95 
with Fall Achromatic 
ET 22.35 27.95 
a: e Cid. Elgeet 
Mast ote. Figeet 30.59 35.95 
amine with Negative Carrier— 
specify size. 
Extra Negative Carriers...each 2.75 
Counterbalance for 2/44 x 3% 
Copy Back 7.19 
DARKROOM SUPPLIES 
EG. SALE 
PRICE 
$ 2.95 YANKEE CLIPPER ADJ. Tank 2.19 
10.95 YANKEE LOADMAT TANK 7.95 
7.95 F 
10.77 
2.00 DE HYPO PRINT WASHERS 1.69 
8.95 FEDCO DRYERS 111/2”x15” 6.39 
8.07 AIREQUIPT 4-WAY EASEL.. 5.65 
17.06 AIREQUIPT DIALMAST 
EAS 12.95 
2.25 Fapco FOCUS RIT 7 
6.85 PREMIER 1 
:80 
90 
95 
50 





ELECTRIC ENLARGING 

FOOT SWITCH ..........-cc0c0e008 
ENAMEL 8x10 HYPO TRAYS 
SUN RAY 8x10 EASEL. . 
SUN RAY 11x14 EASE 
ECONOMY CHANGING BAGS 
METAL 4x6 Contact Printers 
Brownie Darkroom Lamp Kit 
.« Safelight Lamp.. 

iT 











NIKOR 35mm STEEL TANK 
NIKOR Double 35mm Tanks 
NIKOR ADJ CUT FILM TANK 12 
KODAK AUTO TRAY SIPHON 3. 
ao gt MINUTE & 


1S” PR 
w/qguide 





ATTENTION ARGUS C-3 OWNERS 
New Imported Telephoto Lens 


135mm F4.5 coated lens 

e Color corrected, click stops 

e Depth of field scale 

e With lens hood & adapter ring Ser. VII 
e Supplied with view finder mask 


sis%5 SPECIAL $37.95 


SPECIAL SPRING SALE 
EXPOSURE METERS 


Reduced Prices on Display Models. 
Brand New Guarantee. 











REG. SPECIAL 

SIXTI, w/case (used)... $23.95 $17.50 

SIXTOMAT X-3 (used) 29.50 2.00 
NORWOOD 

COLORMATIC .......... 32.95 23.50 

b 29. 22.00 

J 11.50 

i 22.75 

11.25 

DW-68 ile s 17.35 

BROCKWAY M-3.. 16.95 12.75 

| ae 9.95 7.95 

METRAPHOT II 00 95 


24. 18. 

WITH SUPERSENSITIVE ELEMENT 
REDIKOFF COLOR .... 49.50 37.50 
DEJUR PROFESSIONAL 

WITH CASE................ 29.20 20.95 

UNITED 
Lightweight 

Precision 


7x50 
PRISM 
BINOCULARS 


$9 g:5° 


plus 2.85 tax 


Our MADISON AVE. Branch 
Authorized 


BOLEX 
Sales & Service 


We have one of the 
world’s largest stocks 
of NEW and USED BOo- 
LEX EQUIPMENT on 
i for immediate de- 
vel 

Our BOLE: DEPT. is staffed 
by My A- tog servicemen, aiways 


‘WE BUY-SELL-TRADE 
Address all inquiries * 
mc. 








e Easy Focusing 
e Coated Optics 
© Leather Case 


Reg. $75.00 Value 















Exchange, 
265 Madison Ave., New York 16 














SEND FOR YOUR Ley = COPY OF 
R LATEST CATALOG OF BAR- 

ev pro- 

fessional and amateur. abs 


Attention wholesale 8 
tions ma Yr” once by 83 ‘Che 


me F a B. New York City. 

0 yen wish to used equipment? 

Write today Dep't” UARG for air mail offer. 
hest prices paid 


ention overseas G.I. *s: your orders given 
jae prompt attention. ey © us and be con- 





jal quota- 
hambers St. 





alUismoh Mt VaalsialdeL Made! a 


rola me asta lelsMme Gel dats] amt aaa) 


bers Stree 


PLEASE SAY YOU SAW IT IN MODERN 


44th St. 





NM. FY. 


Street) WN 

















unmounted, te 10 tt stontord ; 
$1.28, Ser. V $1.49, Ser. VI $1.98, Ser. Vil $2.79. 


SALE \N OPTICAL GLASS FILTERS 














cost rogularty vm, valuable info, Send 
For b&w: it. and med.| For Kodachrome and , OF free on re- 
yellow, It. and med.| Extachrome: Haze, », Fh 
Breen, orange, haze, Skylight, 2A, 28, 858, 1—— 

For Anscocolor, Nos, TPE A, Blue 80, 82A, "And, a regular prices, 
10, 11, 12, WV 15, 16, 10, 20, 81, 81A, B,C, chrome now avaiable, 
V7. D, EF. 85C, 828, 820. 


Shpg: chgs. 1 to 5 filters 10c, 6 or: more 30¢. 








© Fully adjustable mechanical tripper, requires ne 
installation, works through standard cable release 
socket of mest old cameras Ha iting for standard 


ON ee aa and $949 








, zero (X) delay for Strobe. 
Tripper with famous make all metal 


(Flashgun only is $6.95 
, has bracket, accepts screw base 3 ay Hare 
adapter 38¢) Shipping Weight 2 lbs. 


oe 








FAN-TYPE BC POCKET FLASH 





@ At last, a completely collapsible flash 
ata dove eee 


ff © Sturdy battery case has built-in test 


lamp, ejector, accepts standard bay- 
95 onet bulbs. 


@ 6” diameter metal reflector has 
FREE bow special pebble finish for maximum 
ca al reflecting power, instantly telescopes 


making entire unit a bare 5” x 2”. 


EXTRA FEATURES: Cteasien outlet-—no other flash under $10.00 
has it! Standard shoe, fits on accessory clips. BRACKET, for use on 
any camera, $1.00. Cord available for all Compur and Kodak s 
terminals. For Kine Exakta, Praktifiex FX, Leica M3, Realist, 
C3, C4, add $1.00. BC battery, lasts for a year, $1.00. 

Extension gun, with 15 ft. cord, $3.98. 











10 FT. CABLE RELEASE $4.49 
setscrew and booster spring 

A sturdily pane An German cable for remote contro! work 
to operate with any Kodak or Compur type shutter. Imagine 
the ae new possibilities this po nal opens ” for 

whether you photograph wild animals, unsuspecting children 
at md or ub 4 ep an you'll find this release a valu- 
able accessory. (Leica | add 25¢.) Shipping Cost 25c. 

Other long Cable Releases with setscrew: 
40" $1.50 60" $250 20 ft. $7.95 40 ft. $12.49 


KOILED FLASH CORD ‘1.98 
@ Now available for most shutters. Sh. Chg. 10¢ 
@ Patented coiled cord extends to 3 ft. 
yet coils up without effort to only 7”. 
So handy when you want to hold p oom away from comene, place 
electronic flash closer to subject than camera! Available with stand- 
ard polarized household type plug for Heiland, etc., and prong: 7 


Kalart to fit Compur, Prontor S, ASA (Kodak), 
Nikon, Realist, Praktiflex and Exakta synchronized oa" 

























TIME EXPOSURE & DELAYED ACTION 
NOW ADDED TO EVERY CAMERA — 


AUTOKNIPS Il 38 52.95 


This most popular of all self timers in conjunction with 3 
a cable release, adds to many a 


opp his pi anal fortune fot: 11 slow speeds 
a smal une for: 

& a cocend to ten seconds! Ship. Cost 10c 

CABLE RELEASES: 4” 25¢ 1” 35¢ 10” 45¢ 


KING SOL SOLENOID °5.59 


Assures perfect s: at all speeds with Graphic, Busch, 
Ciroflex . Rapax, professional way. Instruc- 
























FAMOUS PHOTO ELECTRIC EXP. METER 
-—) © Sensational import from Germany! A $15.00 
@ Sturdily constructed, with super wie 
sesite electric ge fr maximum $ 59 


@ 
ky td ur maa 1S aaaad =? 


compact—2” x 3” x 1” and 4 02. protec 
cere futeoie 
coong & your 
and manufacturer. 


Shp. Cost 10¢ 


Ail three complete with swivel joint, switch, socket, 
ata = of e _ cost. Shipping Weant si 
1 #1 


PHOTOFLOOD STAND ehus TWO, 






The ideal indoor | = 
= ioe aed fo setup. 22° $11.00 VALUE 


pony TA 
mi hc reflectors tor ft #1 or #2 9 Oa 


photo! te with sockets, 
switches, 6° ‘cords ball socket sw — 
rubber 


jawed spring clamps. Can be used on crdss bar or 
iture. Shipping eae Stand § lbs.; AL 4 7 
SUGGESTION: Z pootatend me 





Extra cl 
FAMOUS 
GERMAN 


WIDEANGLE FOR 4x5" 


Commercial photogr. — amateurs alike have waited_ 
for just such a buy! Made 
manufacturer, 


and 
, the 105mm ieee 
the = press camera owner 
lar shutter haseight 





tnd built-in flash. 


"7 SECTION 
aol (amie) 


r eG imposed image 
system for rapid, accurate focus- 
ing from 2 feet to infinity! All- 
metal ye leather ity 
‘ering, modern styling. Speci 
feet or meters. Case foc. 
Shipping Charge 10c 











Dictionary on 
35mm film tome. 3s. Sate 
have 


THESE N 


LEATHER GADGET BAGS 





bags. Shipping Weight of Gadget Bags; A 6, 6 and 6 lbs. 
SP3. The SP3 is liked for its overall versatility. 
= of topgrain elktanned cowhide, the SP3 has 
large, two small inside pockets, a roomy outside 
comet that will hold plenty of the extras that make 
picture-taking real fun. Rigid 
tom, reinforced with brass studs. 
recommended for the camera AY a likes his 
filters, exposure meter, extra films accessible, yet 
a. a —— bag. ‘Budget-priced at half of list. 
A jumbo-sized, well-made pam cowhide 
ance. Ample in size—9" x 
1 dy. —for small press cameras and pl of 
and an extra 
large outside pocket. 
SP5. A topgrain J. gt bag for the 


amateur or profess Ay? _ 
for taki 
zipper, 






















Xoo 


RA REFLEX HOUSING 
\LEICA. CANON °39.95 


change your Leica, Canon into a ~ a4 
reflex camera, ideal for EBay closeup, telephoto, medical 
and scientific work! Focus with formerly impossible fraction-of-inch 
accuracy through adj magnifier on bright, curved 
press release: mirror jumps up, exposure is made of exact image 
ee Se 2 ee ee = 


special 135mm tele lens. for complete closeup to infinity 
SAVE MORE STILL BY BUYING COMBINATIONS 
Bellewscepe . 
t ‘es 





SYNCH YOUR OLD LEICA 
FOR FLASH OR STROBE 


No ee one quick adj it over 
release butt we typ ty i ~¥-4 
at soeS to 1/30th. Tripper accepts standard 

a Aad from us with flashgun to fit 


py 
Tripper it "mmported Economy Gun. 
Tripper with Fan-type BC Pocket Flash $33 



















sm, with RANGEFINDER PRISM 
Latest German J ge Replaces the waist 
level finder, shows unreversed, right side 
a brilliant image! 
ag ran nt ‘angefinder instantly shows cor. 
boy focus. —, Ld without rf eo 
rangefinder Prism with groundglass, for 
= ree $1085 (no installation needed). 
Shipping Cost 35 


30 BODY, REAR & LENSCAPS bayonet 























© For Leica, Canon, Kine Exakta, $ 00 
Praktica, Contax S, D, DA, Exa. ' : 
oA sion machined 

a 3 (asstd.) $2.69 


BODY CAPS protect camera body, shutter, when lens is removed. REAR 
ee See And FRONT LENS CAPS 
make perfect seal against any harm to optics, cannot fall off. Avail- 
able for Sonnar, Biotar, Primoplan, Westar, Tessar, Triotar-—be speci- 
fic when ordering. Prices on other Front Caps on request. 


1955 PRAKTIFLEX FX, EXA, 
LEICA-TYPE BODIES $59.95 


guarantees. 
For the many photographers who always 
wanted that ‘second’ body, to keep color 
film in one, b&w in the other; or have one 
ready a a telephoto, the ‘other with @ 
norma! 
Praktiflex FX body also accepts Contax s 
DA, Praktica lenses; Exa body accep’ 
Kine Exakta lenses; Japanese Leica-type oe 
has focal plane shutter, speeds from 1/20th 
to 1 , Super-imposed image type rangefinder, removable back + 
S easier ioading, MX synch, couples to all Leica lenses. 
Eveready Leather Case $7.95 Shipping Charge $1.00 
Attractive combinations available with nermal, —, wideangle 
lenses; also, for eae. Se See eee, Ce — 
$9.95, telephete lenses from $19.95 — write stating your needs. 


























‘er Kine ‘Exakta, Exa. This set contains two $795 


45mm, providing the 
sible range of closeup work fen 034 reduc- . 
yo yey tatio. Shipping Charge 35c. 
set but with USING ‘ 








item ston o Ginn tbo, Gus pornitng te set is used: a tiny object, 
magnification, complete set is a tiny 
*" %” ie ©) See © SS Se calle Hae tages Uae 


! Sh 
Sei cotter a toe FOCina TOE, nn $10.0 ve, nr 





ing maximum extension te 100mm. 











ions for installation ied—-others have 
imechanic stall, Was $1820 
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NG BELLOWSCOPE 
7] Q5 Available tor Leica, Canon, Kine 
Exakta, Exa, Praktica, Praktifiex 











49 WEST 27th ST., NEW YORK 1, 





N.Y 


M6, | HIN 





Mopern PHOTOGRAPHY 













































pecia 
New 


*Made with the R 


| Introductot 
“Developers and Spee 


evolutionary New Developing A 





y Off 





er on Amazing 
d Fixer 


gent Phenidone 







GUARANTEED THE BEST DEVELOPER YOU EVER USED OR FULL PURCHASE PRICE REFUNDED 
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Clayton P-20 

A universal developer 
for films, plates and 
prints. A quart of 
highly concentrated 
liquid which makes 
up to 5 gallons work- 
ing solution. 


Clayton P20 





LOOK FOR THIS DISPLAY 


CALIFORNIA 

Los Angeles, Garden & Williams 

Petaluma, The Camera Corner 

San Francisco, Brooks Cameras & 
Supplies 

COLORADO 

Trinidad, De Luxe Studio & 
Camera Shop 

CONNECTICUT 

Manchester, Weldon Drug Co. 

Stamford, Camera Craft Stores 

DELAWA 

Dover, James H. Gentry 

Wilmington, Photo Center 

Wilmington, Sloan’s 

GEORGIA 

Atlanta, Frye’s Foto Shop 






United Photo Shop 
Ambers Camera Co, 
Austin Photo 
Broadway Photo Sales 
Central Camera Co., 
ae, Camera 


Foto T 
P, K. *Photo Supply 
E. J. Pollak 


Radium Camera Shop 
Standard Photo Supply 
United Camera 
Norman Willets 

» Haines & Essick Co. 
Decatur, Pfiles Camera Co. 
Des Plaines, Photo Service 
Jacksonville, Camera Shop 
Moweaqua, Jay’s Photo Shop 
Oak Park, Austin Camera 


INDIANA 
Griffith, Griffith Sport & Camera 
Kokomo, Kokomo Camera Shop 


1OoOwA 
Des Moines, Frye Studios 





KANSAS 

Satanta, Shouse Pharmacy 
KENTUCKY 

Louisville, W. D. Gatchel & Sons 
LOUISIANA 

Shreveport, Dee’s Photo Supply 
MARYLAND 

Chevy Chase, Vicar Camera Shop 
MASSACHUSETT: 


Ss 
Cambridge, Claus Gelotte, Inc. 
Lynn, Sanborn Camera Shop 
Springfield, Bloom’s Photo Supply 
MICHIGAN 
Detroit, Detroit Camera Shop 
Detroit, Garrick Photo Supply 
Flint, Harry’s Camera Shop 
Jackson, U.S. Trading Store 
St. Joseph, Neuchterlein Cameras 


MINNESOTA 

Rochester, Camera Shop 
MISSOURI 

Hannibal, The Camera Shop 
Springfield, Ozarks Camera Shop 
St. Louis, Stanley Photo 


NEW. JERSEY 

Bergenfield, Peter's Camera 
Bloomfield, Camera Craft Stores 
Chatham, General Photo Products 
Fairlawn, Camera Time 
Hackensack, Home Movies 
Irvington, Camera Craft Stores 
Irvington, Krafte Kamera 
Millburn, Millburn Camera 
Millville, Steelman’s Photo Supply 
Morristown, Camera Craft Stores 
Newark, Schaeffer and Co. 
Orange, Camera Craft Stores 
Passaic, Adrians Photo Supply 
Passaic, Camera Craft Stores 
Passaic, Nowatka Company 

West New York, Levy’s 


CF-9 
925 





With the purchase of a bottle 
of either Clayton Developer you 
will receive a bottle of fixer 


Speed Fixer 
with 
Hardener 













Seen + ae 


Clayton P60 


FINE GRAIN DEVELOPER 
FOR FILM 


or Reet 









< ipne 


Clayton P-60 
A fine grain film de- 
veloper. A highly con- 
centrated liquid di- 
lutes 1 + 2 to give 
3 quarts of longer 
life working solution. 


Phenidone—registered 
by Ilford, Ltd., England 





AT THESE LEADING PHOTO SUPPLY DEALERS 


NEW YORK 

Astoria, L. 1., A. C. Camera 
Binghamton, Tuthill’s - 

Bronx, Camera Craft Stores 

et Park Cemera 

Brooklyn, Ro Lee Photo 
Brooklyn, Utica Camera Exchange 
Freepert, Eastern Camera Exchange 
Glen Cove, Glen Camera Mart 
Hempstead, .L. 1., Eastern Camera 


change 

Hicksville, Eastern Camera 
Exchange 

Levittown, Sirkins Camera 

Long Beach, Eastern Camera 
Exchange 

Lynbrook, Eastern Camera 
Exchange 

Mt. Vernon, Camera Craft Stores 

Mt. Vernon, Town Photo 

New Rochelle, Camera Craft Stores 

New York City, Abe Cohen’s 

New York City, Ednor Photocopy 
Equipment Co. 

New York City, Haber and. Fink 

New York City, Medo Supply Corp. 

New York City, oa York 
Camera Exchan 

New worm City, "Peartess Camera 


Store: 
New York City, Penn Camera 
New York City, Royal Tone 
White Plains, Camera Corner 
White Plains, Camera Craft Stores 
White Plains, Colortone Camera, 


Inc, 
White Plains, Camera Shop 
HIO 


Canton, Camera Center 
Cincinnati, Eastern Hills 


Camera Co. 
Cincinnati, Quality Photo Shop 
Cleveland, The Dodd Company 








OHIO (Continued) 
Columbus, Budd and Company. 
Dayton, Malone Camera Stores 
Mt. Vernon, Bill's Photo Shop 
Sandusky, Gainsbarough™ Studio 
Springfield, — Camera 
& Photo Service, Inc. 
Steubenville, Nosset Studio and 
Camera Shop 


PENNSYLVANIA 

Easton, Sterling Home Movie 
Service 

Levittown, Larmon Camera Shops, 

Philadelphia, Mid City Camera 
Exchange 

Philadelphia, Oscar H. Hirt 

Norristown, Ken Hoser 

Pittsburgh, Union Supply Co. 















CLAYTON cHEMICAL AND PACKAGING CO. 


5420 N. Damen Ave., 


West Coast Plant in Los Angeles 


June, 1955 





Chicago 25, 


Calif 
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CLAYTON 
PHOTOGRAPHIC CHEMICALS 


SOUTH DAKOTA 

Mitchell, Den Beste Drugs 
TENNESSEE 

Nashville, Melrose Caniera Center 


TEXAS 

Weslaco, Badger Studio & 
Caméra Shop 

VIRGINIA 

Richmond, Adams Camera Shop 

WISCONSIN 

Fond do Lac, Hauser Camera Shop 

Kenosha, Rode’s. Camera Shop 

Madison, Meuer Photoart House 

Milwaukee, Camera Center 


CANADA (Quebec) 
Montreal, McGill Exchange and 
Mart 





For 
Volume 
Users 


Clayton Developers 
and Fixers are 































When you buy 
from 


EAST ME 


STOP WASTING Y 
FANTASTIC BARGAINS 
BEST MONEY’S WwoRTH | 











we defy 


FRESH 
1956 


35mm Film 
36 E Roll 
oa _ 6°99 


12 Exposure Roll 
Stor oO 
Daylight or Tungsten 


Processing & mounting included 








Save 4.50 a Roll! 
lémm ANSCO COLOR 


—_— in original factory pack, at a 





8"x10" CUT FILM 


Late 1954 Dated! 
Sepentee I aaa 2.- 50 








SAVE 3.95 A ROLL! 


— KODACHROME 


1955 SHORT-DATED STANDARD 
DAYLIGHT LOADING 6-45 
3 for 18.00 


100 FT. ROLLS 
Eastman Kodak Processing included. 
i ig 


35mm SAFETY FILM—FRESH 1956 | 


PLUS X—SUPER XX 
100’ —2. 79 20 exp. 3 for 7.00 
50’ — 7-50 36 exp. 3 tor 1-50 


This is the same film we supply to the 
most exacting professionals, 











R 
E 

l 

O 
A 
D 
S 





ADOW. LONG ISLAND. 


OUR TIME AND YOUR MO 
1 STOP! LOOK NO FURT 
N FILM AND PAPER. HE 





Stop oaiting us crazy. We know it! GARTEL was the first to bring color film prices way down. Now, 
ae by dropping our prices still more! 
offer scoccial ly to those who haven’t yet used this nationally advertised fi 


—McGREGOR COLOR FILM= 






















New emulsio? Rage or Tung. 


price we believe is the lowest ever. 535. Fresh ! sheets to pkge 
This 1s 1954 dated film. -Ex' : 
Unconditionally guar- 99 RELOADS. 20 P- 2 pkgs.—6.00 
anteed. Processing by 10”x10”, S.W., 8.M. Contrast #1, 2, 
Ansco included. Only 3 for * 8, 4. ALL 1954, in orig. 
3 for 16.95 pack. Shpg. wat. 5 ibs. | 49 
(are K 100 sheets to pkge. 
R = = 
Close-out! coLo se-22 


You always 
buy FRES 


-GRAM 


N. Y. 
NEY ON SO-CALLED 


HER FOR YOUR 
RE IT IS! 








We are ome —_ truly sensational 


FACTORY 
PACKED 


Movie Film 
eg. 3. 
Smm_ *s * om 5-25 


(25 #. Dbl.) 
16 100’ Reg. 9.95 
mm x eg bo 5-95 


Processing Included 


CONTACT PAPER SPECIALS 


10”x10”, S.W., GL., contrasts #1, 2, 
8, 4. Orig. pack. Oct. 1954. 
Shpg. wat. 4 Ibs. 100 3-29 





— 
& 





ENLARGING —— = 
10” x 10”, S.W., 


1954. Contrasts =, x ‘<a “g 2- bd 

Orig. pack. Shpg. wget. 4 Ibs. 2 pkgs. 

100 sheets per pkge. 5: $0" 
We D 


AERIAL FILM Comparison! 


1954 DATED FILM! ORIGINAL SEALED CANS! 
514,” x 20’ Infra-Red, Aug. 1954.. 
514” x 20’ Super-XX, Feb. 1954 
5'/2” x 56’ Tri-X, Aug. 1954........ 
9/2” x 75’ E.K. Super-XX, Fe 
\ 8 using 1954 dated film, you can be ‘ 



















We think we're the only dealer in the U. S. to offer 
you this hard-to-get paper at this low, low price! 


195 4 mm JUNE THRU 1954 


NOVEMBER 
97/e"x200" ENLARGING PAPER 


Single weight, semi-matte. 


Contrasts #2 and #3. In ae 3. 59 
sealed cans. 
(Shpg. wet. 10 Ibs. per “a “ ROLLS—6.99 








AERO EKTACHROME 


Original sealed Kits with film, chemicals for home 














35mm INFRA-RED 20 Exp. 


Limited supply. ler now! A tet A 
West S100! A photographer's 
ir 


15° 














r-XX. So fast, 


16mm x 100’ 


aon T sho ts by 





Ision (late 1954) not , 
to be © infused with old suas have “Ektachrome. dream. alm: Brand new emulsion recently re- 
54" x 20'—7.95 52" x40’ —12.95 eccecsecdes 
91/2" x 75° — 39.95 TO PROFESSIONAL & BULK USERS OF 35MM 
TO CUT FIEM USERS—this means pennies per sheet! KODACHROME. oy, rolls. Oe St 
for Home chrome, date arc eg. per uu! 
KIT Processing 35mm RELOADS price only $29.95! Guaranteed thru 1955. E.K. will 
1% 412 LOOA 1 8 process film in lengths of 15’ or more AT NO 
f al. fester, Den oe ‘color CHARGE. On less than 15’, E.K.’s cost 99° onty 
Le < including a 2o is 75¢ for processing alone. At our low 
2.49 3. 95 & 79 rice, a roll of 36 Exp. will cost you only $99, 
Smm x 40’ Bulk—4. 50 ‘d 2.25 pa M4 processing ! 
FRESH SMM BLACK- 
MOVIE FILM SPECIAL! NEW E. K. TRI-X 35mm RELOADS AND-WHITE MOVIE FILM 


i new film is 2 times faster than 
you can take in- 
existing 


1954 SUPER-XX | fins fegory ot pit the VERY BEST 8mm 5 oll 
can 200ASA! Reloaded e film available. ASA 50, 
Sound recording only. 49 m. “fresh film Fine Grain Pan. Yet, we J5 
tony of Ms a Ba a ey a GUARANTE AcTO- offer it at our usual 
ng by <. include below-the-market price. 
8mm 
Quantity Limited! 3 for 9.99 20 Exp. 3 ROLLS (skin tab genes) tale &. 


FINEST of film stock at a price 
MOST FAVORABLE TO YOU! This is 





(MAIL ORDER DIVISION) 
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GARTEL PHOTO SUPPLY co. 


(Note: Please include sufficient postage with your order) 


EAST MEADOW 
ONG ISLAND, N.Y. 
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new photo books 


SUCCESSFUL COLOR PHOTOGRAPHY, 
Andreas Feininger. 271 pages. Prentice- 
Hall, Inc., New York. $4.95. Eight pages 
of color illustrations, plus charts. 

This is a companion piece to Feinin- 
ger’s Successful Photography, which 
dealt only with black-and-white. As a 
book on color photography it is almost 
unique—with the exception of a few 
illustrations of the theory of color, 
made from plates supplied by Eastman 
Kodak Co., this book is without pic- 
tures. Apparently, Feininger took an 
“all or nothing” attitude on this point, 
and actually, once you get used to the 
idea, the book seems to be just as good 
as if it were full of color. For this 
much credit must go to the lucid writ- 
ing with which Feininger presents his 
material. 

Although this book has 271 pages, 
a large number of them are full of 
routine information on the theory of 
color, nature and technical character- 
istics of color films, exposure and proc- 
essing instructions—all of which data 
are obtainable from a number of popu- 
lar source books. In fact, what has 
been done here is simply to bring it all 
together in one volume, restating the 
known facts in reasonably clear, con- 
cise language. If that were all that this 
book contained it would be a poor vol- 
ume to recommend. 

What makes it worth the price of 
admission (and well worth it) are 
those sections in which Feininger 
starts to give his opinions about color 
photography, what makes for good pic- 
tures, what causes bad ones (not only 
technically, but esthetically), and so 
on for a long and wonderful list. For, 
if there is anybody in photography 
who has more opinions on more sub- 
jects than Feininger, it has not yet 
been our pleasure to meet his writings. 
And these opinions are stimulating, 
engaging, frequently exciting, some- 
times questionable, but certainly worth 
everyone’s attention.—J. W. 





THE PRACTICAL WAY TO PERFECT EN- 
LARGEMENTS by Joseph Foldes. 190 
pages, 24 chapters, 353 photographs and 
illustrations. Camera Craft Publishing 
Co., San Francisco. Price $5. 


This volume should be in the library 
of everyone interested in producing 
fine enlargements. It will help the be- 
ginner learn this craft from the ground 
up. For the advanced worker it will 
prove to be a handy reference guide in 
which he will find hints and techniques 
with which to improve his own work. 

The first chapter deals quite logical- 
ly with the real basis for good enlarge- 
ments—the making of good negatives. 
The photographer is taught how to 
recognize good and poor negatives and 
what caused them. Negative density, 

(Continued on page 94) 


Mopvern PHOTOGRAPHY 

















oop" MITCHELL: 





PRICES HAVE DROPPED 











MITCHELL is the FIRST 
TO SAVE YOU MONEY 


on the famous 
slide file 
line 











3 DRAW PORTABLE 


case for either ae. 
ual or group filing o List $8. 49 
both 2x2 or stereo nfldes $11.45 





2 DRAW PORTABLE 


case for either individ- List 29 
ual or group filing o 
both 2x2 or stereo siides $8.45 6 














Special 
re 


way file case 
hota 200 2x2 — 

















The very latest 

“Red Dial” model 
with fully synchronized 
shutter, speeds for 1 
sec. to 1/1000 sec. built- 
in rangefinder. 


vee $197.50 


F:2 SUMMICRON 


LEICA IF 


Brand New 
PRAKTICA FX 





ISCO 100MM F4.5 Telephoto Reg. $44.50. NOW $17.50 


A terrific buy of one 

of the best single- 
lens reflex cameras. This 
is the newest model with 
F2.8 TESSAR and 
PRE-SET DIA- 
PHRAGM. Fully 
ara rst 


Reg: steso0 9 1 9-00 








SAVE OVER 50% 
“Editing 
Equipment 

MANSFIELD 
EDITORS 


complete with action Editor, rewinds, splicer. 





8mm Action Reg. $39.95. ...Now $22.75 
8mm Deluxe Reg. 59.50....Now 27.95 
lémm Deluxe Reg. 69.50....Now 32.50 


Nationally 
Advertised 


American Optical 
SKOT PROJECTOR 


300 watt blower cooled 
YOU GET: 





$72.50 


Value 





ONLY $45.00 


Eveready case $5.00 


Another MITCHELL "Best Buy" Only 14 pieces left! 


A top-quality imported 


24x2V4 REFLEX CAMERA 


with BUILT-IN RANGEFINDER and 
all these outstanding features * F:3.5 
ctd. lenses * Synch Shutter * Ratchet 
Wind ... and the most outstanding 
feature of all... THE PRICE! 





Our 2nd Offer of this Great Buy! 32 Left! 


ULTRABLITZ Expert 
ELECTRONIC FLASH UNIT 


One of the finest imported units available. 























































in —s 15 COMPARE THESE FEATURES... Reg. 89.50 
two-tone brown Weighs only 3'/2 tbs ’ 
and tweed. . denene-en ps 15¢ Batteries a my $ 
Only e Also operates on AC current 
@ 1/1000 sec. flash duration 
$9.99 e Guide #250 for B&W $ 4 95 
WOW COMPARE THE PRICE.... 
at above BRAND NEW on Brand New 
List °7. “10 Only $5.29 STAR D TRIPOD GOLDE REFLEX 
R No 
a pagom Mf igh meas “ fever nega 
Case for individual or st $19.95 $13.95 300 W. Blower Cooled. 
a as SS sas $1039) samt “30 ea ie (eh 
stereo viewer. lon. 17.50 10.95 $34 
Stereo-Unifile Comvecve on BRAND NEW MORE 
Three-drawer sos table, AUTOMATIC SLIDE CHANGER PROTECTION 
cca, 278 ineeaaye dy- AMPH, ORE Pie FOR YOU 
ures c bo BE mplete vith 
porteces j mo <3 ailace vand — * 30 Day Money back Trial 
olds viewer. R $14. 95 
sonst $10.86 BeS: $335 spec. $1.59 * 2 Year Written Guarantee 
39 BAIA CASE Hare sgawer OE | LAA MaserTes. | «Stewrtenie barn 
$7: - low i $17. 95 
; Large DeLuxe Heavy Duty — vs Write fe, o- new catalog 
GADGET BAG or hele, fh *nandil 
Flat-File Case , aye atnaeaal Mags. 10 x 794 x 3. Extra pocket guality, ‘Berman sta inde ° ne" yo ai 
or mags. Flap. Zipper anodized - 0.0.0, 
dna'any sterse 36.39 [Fat Saw, WM Soe pm $2.25 sean a agi ers, 
viewer. List $7.30 List $4.95. Now $3.69 6.05 3 ase Reg. $17.98 $4.95 | excess refunded. 
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For the BEST in 
35mm Tele-Photography 


For portraiture, for sports photography, in 

fact for all medium and long tele shots, no lenses 

compare with the optical performance of light-weight 
Kilars. Fully color corrected, the matchless quality of 
these amazing lenses is revealed in the critical sharpness, 
the crisp definition and the sparkling contrast of your 
pictures. They are entirely free of haze and flare, even at 
widest apertures. 


Basic Kilar lenses are designed for use with Leica, Exakta, 
Canon, Praktiflex, Penticon and most still and movie 
cameras having interchangeable lenses. An added econ- 
omy advantage is that one Kilar lens can be used with 
any of these cameras by merely interchanging a simple 
adapter. 

Basic Kilar lenses also fit the Kilarflex and Kilarscope Mirror 


Reflex Housings which add reflex focusing advantages to 
Leica, Canon, Contax and similar cameras. 


BASIC KILAR LENSES 
(Complete with Lens Shade-Filter Holder): 


6 Tele-Kilar (6X Mag.)ecccccunme 149.95 
26 Fern-Kilar (8X Mag. )eccnnnnnome 239.95 


KILFITT Products ore Made in Western Germany 
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new products 








Reflex-66, 2% x 2%. Camera 


The Refiex-66 is a new single lens re- ~ 
flex camera featuring interchangeable 
lenses with a variety of focal lengths up 
to 400mm telephoto. Equipped with a 
75mm, f/3.5 screw-mount coated Amitar 
lens, this Japanese-made camera has a 
focal plane shutter with speeds up to 
1/500 second. Built-in flash synchroniza- 





tion is provided for bulbs with a 20- 
millisecond delay. Other features are 
critical focusing magnifier, engraved 
depth of field scale, and lightweight 
metal +g Price of Reflex-66 with 
75mm, f/3.5 coated Amitar lens, $79.50; 
deluxe everready case, $8.95. For addi- 
tional information, write: 
STERLING-HOWARD CORP. 

561 E. TREMONT AVE., NEW YORK 57, N. Y. 


Heiland Strobonar Six 


The Heiland Strobonar Six is a yo a 
duty electronic flash unit with a high- 
low selector switch for adjusting the 
amount of = output. Located on the 
lamp head this switch permits choice 
of full light output, or one fourth of that 


& 





amount—a difference of two stops. This 
feature allows the photographer to 
move in close and avoid overexposure 
when using fast black-and-white films. 

Powered by dry batteries, the unit 
uses two heavy-duty #492 Everead Ss, 
and has a guide number of 50 with Koda- 
chrome, Daylight Type. The head of the 
Six is similar a to those of 
earlier Strobonars, but the reflector and 
tube mounting give added light output 
with a wide, more even spread. Built 

(Continued on page 124) 
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THE 16mm BOLEX 


INVEST 
IN A 


. BOLEX 
LEADER 


ged 
ee 
“a. 





959" 


with one Lytar 25 mm F:1.9 lens 


16mm MOVIE CAMERA which meets 
every demand made by your skill and talent. 


— m LRADEI 
$259.50 with one Lyter 
AEB mm P18 tone 


fae a 
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The Bolex Leader — the price leader of 
the great Bolex 16 mm line — starts at 
only $269.50. Yet it offers the same fine 
Swiss precision mechanism and uses the 
same matchless lenses as the world- 
famous Bolex Supreme. 


The Leader is equipped with a trifocal 
viewfinder; ground-glass, through-the- 
lens focusing; precision-machined lens 
turret; speeds from 8 to 64 f.p.s.; con- 
tinuous run, time exposure and single 
frame controls; footage and frame count- 
ers; hand-winding backwards or forwards 
with accurate governor control —for 


quick change of film, extra-long se- 
quences, lap dissolves, special effects and 
other professional techniques. Its long 
run (well over 40 seconds) means unin- 
terrupted sequences. Automatic motor 
cut-off on rundown insures constant 
motor speed. And with the exclusive 
Bolex Autoloading, film-loading is sim- 
plicity itself. 


A host of high-quality Bolex accesso- 
ries are available to make the Leader the 
most versatile, the most adaptable cam- 
era you can buy. 


Paillard Products, Inc., * Fine Swiss mechanisms since 1814 * 100 Sixth Avenue, New York 13, N.Y. e 
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39 PGS. ON 
EXPOSURE! 


First, meters: How they work; how to test, choose the 
best, and use... by Charles Hellman and Modern’s editors 
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ALL PHOTO-ELECTRIC exposure meters work on the same 
principle. The heart of the meter is an energy converter, 
and a typical example of one is shown below. Although 
you may not want to become a photographic engineer, if 
you know how your exposure meter works this knowledge 
will help you greatly in two ways. It will guide you in buy- 
ing an exposure meter, and it will help you to get con- 
sistently better pictures when using it. Here’s the story. 

It is the light that is reflected from the subject and 
passes through the camera lens that makes the exposure 
on the film. What would be a more logical use for the 
meter than to aim it at the subject and measure the bright- 
ness of the light reflected from it? This is the basis of 
the reflected light meter. But the meter must read only the 
light reflected from the subject, and the bare photocell 
is not sufficiently selective to do this unaided—it will 
register the light from too wide an area. In technical 
language, “it has a wide acceptance angle.” This is just 
the opposite of what we want—in fact, the narrower the 


acceptance angle, the more suitable the meter is for 
measuring reflected light. However, this requirement 
presents a new problem—as the acceptance angle is re- 
duced, the meter becomes less sensitive. In practice a bal- 
ance is struck between a suitable acceptance angle and 
useful sensitivity. 

Another approach is to start with the premise that if 
you measure accurately the light falling on the subject, 
then correct exposure can be calculated. This is the so- 
called incident light method. The meter is used with the 
photocell pointed at the camera. All the light falling on 
the subject ultimately affects the exposure for that sub- 
ject, so it’s desirable that the meter measure light from 
the widest possible angle (exactly the opposite of the 
problem with the reflected light meter). On the next page 
are shown some ways in which the photocell is adapted 
to reflected light and incident light measurement. If 
you study the drawings you will have a much better idea 
of why any exposure meter looks the way it does. 


G.E. DW68 AND SIXTOMAT PARTS HAVE BEEN COMBINED HERE TO SHOW A TYPICAL METER, 











1. Simplest method to re- 
duce the angle of accept- 
ance of a photocell is to 
recess it deeply. That 
means that a big piece of 
the meter’s body will be 
nothing but a hood. On the 
General Electric DW-68, 
the hood serves as a con- 
venient mount for the 
large calculator dials.. The 
hood is designed to be re- 
moved easily for incident 


light use (see page 46). 


THIS METER NEEDS A 
NARROW VIEWPOINT 


2. The size of the hood can 
be reduced somewhat by 
introducing a series of baf- 
fles. The effect of these is 
to create a number of 
small, separate chambers, 
each having a rather nar- 
row angle of acceptance. 
In the drawing, note the 
angle at which light enters 
each of the chambers. 
The DeJur Dual Profes- 
sional has such a hood on 
hinges (page 47). 





Reflected light meter should measure 
only light reflected from subject. 








1. Simplest method is to ‘ 
mount the cell as close as 
possible to the surface of 
the meter housing. This 
type can record accurate- 
ly light falling on the sub- 
ject from the front, but it 
will not respond well to 
side lighting: this may be 
an important factor under 
some conditions. Such an 
arrangement is found in 
the G. E. DW-68, as shown 
at left. 


THIS METER NEEDS TO 
SEE ALL THE LIGHT 








2. A meter basically de- 
signed for reflected light . 
can be adapted for in- 
cident light measurement 
by placing a translucent 
plastic adapter over the 
cell opening. Light from 
different directions falling 
on the adapter is diffused 
by it in transmission and 
measured by the photo- 
cell. Unless specially de- 
signed, such meters won’t 
respond well to side light. 











Incident light meter faces camera, 
measures light falling on subject. 
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3. To control the angle of 
acceptance without bulky 
hoods and with no appre- 
ciable loss of light, many 
meters have a plastic grid 
consisting of dozens of 
tiny lenses. Behind the 
grid there’s usually a 
small honeycomb baffle. 
Each tiny lens, and the 
wall of the baffle behind it, 
limits the angle of light 
passing to the photocell. 


4. Some meters are de- 
signed with a small, per- 
forated door which drops 
over the photocell to cut 
down the light when the 
meter is used in very 
bright illumination. The 
small size of the perfora- 
tions serves the double 
purpose of reducing fur- 
ther the acceptance angle 
of the meter. This is de- 
sirable, particularly in 
bright light. 


3. The Invercone, an in- 
cident light adapter for 
the Weston Master, is de- 
signed to pick up some 
side light, as well as front 
light. The curved sides 
protrude above the level 
of the meter body for this 
purpose. However,  al- 
though this is an efficient 
adapter, its location in re- 
lation to the meter scale 
makes it an awkward de- 
vice to use. 


4. On the Norwood Direc- 
tor meters, which were de- 
signed basically for in- 
cident light, a _ plastic 
dome, called a _ Photo- 
sphere, protrudes over the 
cell. This increases the 
response of the cell to 
light from the sides, top, 
or bottom, and even to 
some back light. This is 
an extremely efficient way 
of gathering light for fhe 
cell to measure it. 





3 SIMPLE TESTS 
FOR YOUR METER 

















POINTER BALANCE: Cover cell opening to cut 
off all light. Pointer should be at zero; if not, ad- 
just the zero set screw. Tilt meter in various direc- 
tions. Pointer should not move more than equiva- 
lent of 14 stop despite position of meter. 




















STICKY MOVEMENT: Aim cell at light until 
pointer is at about halfway mark. Cover cell and 
uncover, several times. Pointer should go to zero 
and back to original position quickly, smoothly. 
Repeat test where light is so dim pointer barely 
moves off zero. It should move smoothly. 






















ACCURACY: Absolute tests are difficult, but 
here’s a quick check. In most of Temperate Zone, 
clear sunlight is fairly constant from 11:00 A. M. 
to 1:00 P. M. An incident light meter, set at ASA 
10, held with cell vertical, sun falling directly 
on it, should indicate exposure of 1/50 sec. be- 
tween £/5.6 and £/8. You should get same reading 
from reflected light meter using DeJur test card 
which Mopern will send on request (see page 
53). Let light fall directly on card, hold meter 
4 in. from it as shown. Make tests in average sur- 
roundings, not in such bright areas as beach. 





























WHAT’S THE BEST 
EXPOSURE METER? 


Here’s a new standard to judge by— utility. Check your 
picture taking needs against these important features. 


IS IT CONVERTIBLE? 


If a meter measures only reflected 
light, an inexpert user may make seri- 
ous errors with it, particularly with 
side-lighted and back-lighted subjects. 

In contrast, an incident light read- 
ing with a well designed meter is fre- 
quently the simplest guide to correct 
exposure for the non-expert. But the 
incident meter is of no use where the 
photographer is illuminated differently 
than the subject. For example: the 
meter cannot be used from inside a 
room to read the illumination out- 
doors. There you need a reflected light 
meter. And the critical user may find 
the incident meter not selective enough 
in working with a subject of wide 
brightness range. So, a meter should be 
able to measure light both ways. 








ARE ACCESSORIES NEEDED? 


If a meter can be converted from 
reflected to incident light use (or vice 
versa) without the need for carrying 
around extra accessories, it obviously 
has important advantages in con- 
venience and portability. The Dual 
Sixon is basically a reflected light 

> IER meter (photo 1). A simple translucent 
al #5 Wey | plastic roller blind slides over the cell 
re opening to convert it to incident light 
use (photo 2). This is one of the few 
meters with integral convertibility 
(the Sixtomat also has it) designed to 
operate over its full bright-to-dim 
range with both reflected and incident 
light. The Dual Sixon has aanoderate 
range, and is not designed for critical 
use. 


etree 
form © 








Correct exposure is the keystone of the photographic 
process. No subsequent darkroom tricks can completely 
make up for improper exposure of the film, particularly 
if you’re working with color. To get consistently cor- 
rectly exposed films, under a wide variety of lighting 
conditions, proper use of a good meter is a must. 
Meters vary tremendously in such obvious character- 
istics as size, shape, weight, price. However, there are 
many more fundamental differences, which are of even 
greater importance. For example: incident light vs. re- 
flected light types; manual, semi-automatic, or auto- 
matic operation; variations in scale design; differences 
in meter sensitivity; and many other factors vital in 
the use of the meter. All of these add up to how use- 
ful the meter will be in solving your picture-taking 
problems. So, we'll look at exposure meters from a 
new angle—utility. And the main questions we will ask, 
and try to answer, will center around how well each 
design feature contributes to easy, accurate use in get- 





ting correct exposure. Finally, we will attempt to dis- 


tinguish between those meters suitable for the critical 


user, under a great variety of conditions, and those more 
suited to the casual picture taker. 

Exposure may be calculated by measuring light re- 
flected from the subject, or light that is falling on (in- 
cident on) the subject. Bitter controversies have raged 
over the merits of the two methods. Usually, both sides 
are soothed by stating that in the hands of experts either 
type of meter can produce equally good results. But 
what if you’re not an expert, and your meter restricts 
you to one method only? It’s true that both methods 
are useful under different circumstances. It is also true 
that in many cases one method is much preferable; 
sometimes only one method can be used. (See, How to 
Use Your Exposure Meter, page 52.) So, the main ques- 
tion is not one of incident vs. reflected light meter, but 
rather: “How well and how conveniently does this meter 
measure both incident and reflected light? 







The General Electric DW68 is a re- 
flected light meter (photo 3) with a 
fairly wide range—certainly enough 
to handle most outdoor bright or dim 
conditions. However, under the dim- 
mest light, as indoors, it’s necessary 
to snap off the hood (photo 4), expos- 
ing the cell directly to the light, to 
get sufficient sensitivity. In that condi- 
tion the meter is used to measure in- 
cident light; it cannot be used in 
bright light unless special accessories 
are placed over the cell. 

The DeJur Dual Professional is also 
basically a reflected light meter (photo 
5). Press a small button and the hood 

drops, exposing the cell (photo 6), 
and making it an incident meter for 
dim light only. Both of these meters 
are for critical use, but neither can 
work throughout its full range of sensi- 
tivity with both incident and re- 
flected light. 
































ARE ACCESSORIES HANDY? 


The Bewi Automat is typical of a 
large group of meters which are con- 
verted from reflected (photo 7) to in- 
cident light use simply by placing a 
translucent panel over the cell (photo 
8). The panel for the Automat is 
attached to a metal chain, thus is 
always handy, and may be left in place 
except when reflected light is being 
measured. 

(Continued on next page) 
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Of those meters which require sepa- 
rate accessories for conversion, only a 
few are suitable for critical. con- 
venient use throughout a wide range 
of sensitivity with both reflected and 
incident light. The G.E. PR 1, a re- 
flected light meter of notable rugged- 
ness, converts to incident light by 
means of a plastic cap {photos 9 &10). 
The Norwood, most famous incident 
light meter (photo 11), converts to re- 
flected light with a small grid (photo 
12) to replace the Photosphere, but it 
is not as sensitive as when used with 
incident light. Note that the head 
swivels 180°, an important feature. 





WHAT PRICE CONVERTIBILITY? 


Convertibility starts to become a 
problem when it involves separate 
accessories which must be added to or 
removed from the meter in order to 
make it do different things. If the 
part is tiny, it gets lost; if it’s big, 
it’s another item to carry in the pocket 
or gadget bag. If it takes time to con- 
vert the meter from one method to 
another, a valuable picture oppor- 
tunity may be lost. All of these things 
should be considered in determining 
what kind of meter you want. You 
may find the answer in a second meter 
(perhaps a wide-range reflected light 
meter for general use and a simplified 
incident meter for special conditions, 
or vice versa). 


IS IT SENSITIVE ENOUGH FOR YOUR NEEDS? 








be able to indicate exposures in rather poorly lighted 
situations. (We say “should be able” because the actual 
meter cell might not be quite as sensitive in dim light 


The exposure meter measures light intensity. The 
lower the light level that the meter can measure, the 
greater is the sensitivity of the meter. It is an easy mat- 





ter to determine the useful sensitivity of a meter. First, 
examine the meter scale and note the smallest reading 
that is clearly observable. Some scales are calibrated so 
that the smallest scale reading is almost indistinguish- 
able from the zero mark. Next, set the film exposure 
index on the calculator to an arbitrary value—100 on 
ASA type meters, 80 on a Weston meter. 

Now assume that you have measured the light (a very 
dim light) and the meter shows its lowest useful read- 
ing. Set the calculator according to this reading and 
note the shutter speed indicated for a lens opening of f/2. 
If the indicated exposure is 1/5 second or longer, then 
the meter is designed to have high sensitivity and should 
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as the scale may indicate it is supposed to be.) 

If you are at all interested in taking pictures with 
fast films under dim existing light conditions, then your 
meter should be at least as sensitive as the standard given 
here. Some meters on the market show much less sensi- 
tivity—these may do if you are entirely interested in 
outdoor or indoor pictures under bright light. Keep in 
mind, however, that you may be handicapped by a meter 
that is of little use in dim light. 

Closely tied in with the sensitivity of a meter is the 
range of light intensities which the scale is designed to 
handle. This subject will be discussed fully in a separate 
section on pages 50 and 51. 














HAS IT A LONG SCALE? 


Exposure meters are called on to 
measure a wide range of light inten- 
sities. If the meter has only a single 
scale, the result may be some crowd- 
ing or bunching of the scale divisions, 
particularly at the ends. This makes 
it hard to use and may be inaccurate. 
The effect of a much greater scale 
length may be had by controlling the 
amount of light falling on the cell, 
usually with a baffle of some sort. 

The Weston Master II combines 
a double scale (photo 13) with a 
hinged baffle to control the light 
(photo 14). In bright light the baffle 
stays closed and the 0-1600 scale is 
visible. Notice how little space is pro- 
vided between 0 and 50, an area of 
great importance. In dim light, you 
open the baffle, and a lever arrange- 
ment automatically shifts the low 
range (0-50) scale into position. This 
is an extremely wide range scale, a 
valuable feature. 


The G.E. DW68 has only a single 
scale (photo 15), but by means of an 
ingenious hood and calculator dial 
three separate sensitivity stages are 
provided. In very bright light it is used 
as a reflected light meter with the 
hood on and the hood baffle closed; 
for dimmer light the hood baffle is 
opened; in very dim light the hood is 
removed and the meter measures in- 
cident light. The calculator (photo 
16) provides separate indicators for 
the three kinds of use (arrows). 

The Sixtomat (photo 17) features 
a dual scale, and electrical control 
of the cell’s sensitivity. Basically, the 
cell is quite sensitive, for use in fairly 
dim light. When you turn the control 
knob to bring the bright-light scale 
into use, a small resistor is switched 
on, thus cutting down the current flow 
to the ammeter coil. The effect is simi- 
lar to placing a baffle over the cell. 


ACCESSORIES HERE, TOO? 


Many meters cannot be operated 
over a wide range of light intensities 
without separate accessories. These 
take two forms: (1) baffles to be 
placed in front of a sensitive cell when 
it is used in bright light; (2) addi- 
tional photocell elements (called a 
“flag” sometimes) to be added to the 
photocell so it can measure very dim 
light. The Horvex (photo 18) is shown 
with the additional cell in place. 
(Continued on next page) 






















16 





18 








HOW GOOD ARE THE SCALES AND CALCULATOR? 


The calculator is one of the most important parts of 
your exposure meter. It should be easy to read, easy 
to use, and most important, it should have a range of 
capabilities to match the uses to which you wish to put 
the meter. For example: Do the aperture and shutter 
speed settings correspond with those on your camera? 
If not, it will always be necessary to make compromise 
settings. Does the calculator include a set of the Light 
Value Scale numbers found on the new Compur LVS 
shutters? Most new cameras with Compur shutters will 
be fitted with LVS cross-coupled aperture and shutter 
speed settings. If you have such a camera or are con- 
sidering buying one, you should certainly consider hav- 
ing this feature on your meter. 


indicated on the meter scale. Some meters have simple 
scales that indicate only full stops. This may be satis- 
factory for the casual picture taker but the careful 
worker should have a scale divided into 1/3 stops (the 
ASA standard) to provide accurate exposures for color 
or for black-and-white movies. In the effort to include 
these divisions some engineers have produced cluttered, 
hard-to-read scales. Examples of excellent, open scales 
are the Weston Master II (photo 13) and the G.E. PR 1 
(photo 10). 

The film exposure index setting (ASA 100, etc.) must 
be changed when different films are used, or when going 
from daylight to tungsten. Can you do it without break- 
ing a fingernail? And once set, does it stay set, or go 





The intensity of the light that is being measured is __ sliding off if you happen to brush against it? 
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WHAT'S THE SPEED RANGE? 


New high speed films have exposure 
indexes of up to 400, and will go even 
higher. If you ever intend to use them, 
your meter should certainly have a 
setting for 800 or 1,000. It should be 
able to handle the slowest films nor- 
mally used, so a minimum setting of 6 
should suffice for ordinary picture tak- 
ing. However, if you intend to do much 
copying, and are a critical user, you 
need a meter with a minimum far be- 
low 6. The Norwood, for instance, goes 
to .1, and some others to .2 and .3. 

The Weston Master (photo 19) has 
a wide range, easy to read film speed 
scale (see number 40, by thumb), 
which is rotated to get the desired set- 
ting and shows only one number at a 
time. The Weston DR (photo 20) em- 
ploys a rotating baffle which cuts off 
light to the cell in proportion to the 
speed of the film. 


IS IT EASY TO OPERATE? 


An exposure meter is a device de- 
signed to help you solve a complex 
problem (correct exposure) in a hur- 
ry. Many a fine picture has slipped by 
while photographers tried to figure out 
what the meter was recommending. 
Most meters have manual computers— 
you do all the work. In a well designed 
meter this can be rapid. The DeJur 
Dual Professional (photo 21) can be 
operated quickly with one hand. The 
G. E. PR 1 is also a manual meter 
with a semi-automatic “memory” fea- 
ture—you point the meter, press a but- 
ton (photo 22), release it, and the 
needle remains in position while you 
work the calculator. In using the semi- 
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automatic Sixtomat (photo 23), the 
caleulator knob is rotated as the meter 
is peinted at the subject. When the 
needle and both lines intersect, the cal- 
culator is set and correct exposure may 
be read off. 

Finally, there’s the fully automatic 
Bewi Automat (photo 24). Film speeds 
are set by a knurled wheel (arrow). 
Then you aim it, press a button, let it 
go—the correct exposure is shown on 
a dial in divisions of full stops. This 
meter has a moderate sensitivity range 
and would be excellent for a beginner 
or casual picture taker. 








DO YOU NEED THESE SPECIAL FEATURES? 


Some meters have important features whose value is _ halve the exposure. The G.E. PR 1 does the same thing 
not obvious to the casual observer. For example, the U __ with tines on each side of the calculator pointer (photo 
and O settings on the calculator dial of the Weston 22). This feature would be valuable to the outdoor color 
Master II (photo 19). The distance between these two photographer, for the distance from A to C, or from one 
marks indicates the latitude of current black-and-white _ tine to the other, shows at a glance the latitude of color 
films. Proper use of these settings makes it possible to _—film and indicates whether or not the film can handle 
get the utmost speed out of your film by picking the _ the subject’s range of brightness. These are features for 
minimum correct exposure for a given lighting condition. __ the critical user. 

If you take many pictures under dim light, where maxi- For the casual picture taker, there are also meters 
mum film speed is important, proper use of this feature with special features. For example, meters without oalcu- 
will be of great help (see page 63). However, if you _lators (see below); meters designed for specific cam- 
are always outdoors making color slides in bright light, | eras, as well as meters which are built into the camera 
this is an unimportant feature, for your needs. (see page 111). Each one of these types has special 

The Weston also has the A(14) and C(2x) settings _ virtues, which are fine if you need them. However, if your 

(photo 19) which show at a glance how to double or _ needs and meter don’t match, they are just a nuisance. 


ARE YOU A BEGINNER? 


It’s a fact that beginners and casual 
picture takers, who most need the help 
of a meter, are easily frightened away 
by the complexities of the wide range, 
top quality instruments. And, they 
usually do not need a meter of the ex- 
traordimary capabilities of the Weston 
Master or big Norwood Director. 

For such picture takers, the direct 
reading meters may be helpful. The 
Weston DR (photo 25) works by re- 
flected light; the Norwood Director 
M-3 by incident light (photo 26). Such 
meters are small, light, and have a 
moderate range of sensitivity. 
(Continued on page 111) 




























When to use tungsten 
ratings outdoors? p. 67 


Front light? Special methods. p. 55 


Try a controlled 
silhouette! p. 57 








Can you use sidelight? p. 59 


Sun vs. shade? p. 64 














Which area to favor? p. 60 











Dim lighting? What to do? p. 62 





ALWAYS GET EXACT EXPOSURE? Want to get the most out of your 


exposure meter? You need to know 


IF NOT, STUDY THESE more about light itself. Every time 
16 PAGES TO LEARN EXPERT you shift camera position, illumina- 


tion appears to fall differently on the 


METHODS FOR BLACK-AND-WHITE subject. And the proper method of 


taking a reading for one lighting set- 


EXPOSURE IN 22 SITUATIONS. up may not do for the next. To help 


you use your meter correctly at all 

times, we’ve assembled on these 16 

pages just about every type of light- 
ing you may encounter. With each picture you'll find 
complete instructions for using either a reflected light 
or incident light meter. And where one kind is more 
satisfactory than the other, we tell you. That’s so you’ll 
know when you should use the reflected light or in- 
cident attachment available for many meters. Under 
some conditions an incident meter is better than a re- 
flected light type, and vice-versa. So it’s useful to have 
the right attachment with you at all times. 

Now to using your meter. Naturally a great deal de- 
pends on what you want to record in a scene. For any 
subject there can be many “correct” exposures, each 
conveying a different mood. Here is all the basic in- 
formation you'll need to get the exposure you want. 

As a further help in assuring “correct” exposure, 
we’ve assembled an exposure package containing: com- 
plete ASA and Weston film ratings, plus the meter 
test target described on page 45. To get this material 
free, just write to: Exposure Meter Editor, MopERN 
PuotrocrapPny, 33 West 60 Street, New York 23, N. Y. 


USE YOUR METER 


Into the light? p. 57 







FRONT-LIGHTED PICTURE? 
SUBJECT DISTANCE 
DICTATES THE TECHNIQUE. 


MEDIUM DISTANCE. As in all the 
pictures on these two pages, the illumination 
isn’t necessarily right behind you. Sometimes 
it’s more over one shoulder or the other, 
casting some interesting shadows. In many 
medium distance shots you'll want to catch 
natural action without disturbing your sub- 
ject. About the easiest way to do this with your 
reflectance meter, as in the picture above by 
Andre de Dienes, is to take a substitute read- 
ing. Hold your hand so it’s lighted like the 
subject’s skin. Take your reading as close to 
the hand as possible without casting a shadow 
on it. This method works for distant scenes, 
as well. (And it’s more accurate than pointing 
your meter down at a 45-degree angle to elimi- 
nate light from the sky.) Correct exposure is 
much simpler in this case with an incident light 
meter. Hold the meter at arm’s length from 
near camera position and point cell at camera. 
For distant shots with shadow areas illumi- 
nated by haze, close down one full stop. 








IS YOUR SUBJECT CLOSEUP?7 Is the 
light source over your shoulder? Either a re- 
flectance or incident type meter will give you 
good exposure results, easy to calculate. Just 
follow these steps. With a reflected light meter 
take a reading about six inches from the face 
(or the most important light area) without 
casting a shadow. Use the same technique for 
all basically front-lighted pictures—whether the 
light source is the sun (as in Andre de Dienes’ 
picture, right), flood light (as in Burt Owen’s 
picture, right, below, or even window light (see 
Leonard Balish’s cat picture, below). If your 
scene includes important dark tones, such as 
clothes, and you want more detail in these areas, 
just open up one stop more than is indicated 
on your meter. If you’re using an incident light 
meter, walk over to your front-lighted subject. 
Hold the meter at arm’s length and point its 
sensitive cell directly towards the position of the 


camera when you're shooting the picture. Use 
the reading indicated on your meter (and pick 
the f/stop-shutter speed combination which 
you prefer). This incident reading will give 
you a full exposure with most closeup subjects. 




















SHOOTING INTO THE LIGHT? 
FOR MOOD PORTRAITS 

OR SILHOUETTES, USE THESE 
EXPOSURE TECHNIQUES. 


PORTRAITS against the light often have a dark, som- 
ber mood. But that was just the effect Bob Willoughby 
wanted to convey with his picture, left, of actor James 
Mason as Oedipus. We recommend the incident light type 
meter for this kind of picture. Why? Because stray direct 
light almost always affects the cell of the reflected light 
meter when you make readings for the shadow side of 
the face. And the main point is to get the correct exposure 
for facial detail. Here’s a pitfall for reflectance meter 
owners—so add your incident attachment and proceed as 
follows: to obtain a reading that is on the full side, walk 
over to your subject and point the cell at your camera 
position from the center of the face. For less shadow 
detail as in picture at left, close down one or two 
stops. Part of this picture’s impact comes from setting a 
dark face against a brilliant, overexposed background. 








SILHOUETTES are easy if your sub- 
ject is between the camera and the sun. 
Either type meter is suitable. For a full 
silhouette point your incident meter 
from the subject towards the sun. Natu- 
rally, if illumination is the same at cam- 
era position, you can point the cell at the 
sun from there. If you prefer a semi- 
silhouetted picture like Harold Fein- 
stein’s above, open up one stop. The sky 
behind the subject is the place to aim 
your reflectance meter. Be careful, how- 
ever, to avoid the part of the sky where 
the sun is coming through, unless it is 
obscured by clouds. Again, to obtain a 
semi-silhouette picture, open up one stop. 



























INTO THE LIGHT, contd. 


AGAINST WINDOW LIGHT. The 
problems are similar to those described 
in against the light portraiture (page 57). 
And for situations like the one Ted Russell 
photographed, right, an incident meter will 
give you more accurate readings. If you 
want to shoot for highlights only, letting 
shadows go black, as Russell did, point the 
incident meter cell at the window light it- 
self, from camera position. For full leg de- 
tail use the standard incident position, 
holding the meter at the subject, and then 
pointing the cell back towards the camera. 





DISTANT BACKLIT VIEWS are tricky if you’re using a reflectance type meter. 


As you point the cell towards a street like the one in Shirley Burden’s picture, below, the 


sun’s rays swing your meter needle far too high for shadow detail in your picture. 
That’s why we recommend an incident meter for accurate readings. First hold the meter 
at arm’s length with the cell pointing back towards the camera. This reading will give 
you full shadow detail, but closing down one or two stops will give you less, as below. To 
stress highlights only and silhouette all objects, point cell directly towards the light. 





FOR DISTANT VIEWS iry sidelight as in George 
Cserna’s picture, right. It’s particularly good for build- 
ings when you want to emphasize their form and solidity 
by showing planes as separate contrasting shades of 
gray. And the play of highlight and shadow will also add 
depth and life to almost all your landscapes or archi- 
tectural photographs. Exposure is simple with either 
type of meter. With a reflectance meter use the substi- 
tute technique described on page 54—but don’t hold 
your hand so it’s front lighted. Instead make sure it is 
illuminated like your sidelighted subject. If you’re 
using an incident meter, hold it at arm’s length, and 
aim the cell back so it points halfway between the cam- 
era and the sun. Either reading will give you good 
shadow detail. However, if you want more, just open 
up one stop more than the meter reading indicates. 


FOR SIDELIGHTING 
YOU HAVE 
THREE CHOICES. 


A SIDELIT PORTRAIT often calls 
for detail in both shadow and highlight 
face areas. (See Andre de Dienes’ shot, 
left). The easiest way to get this com- 
promise reading is to use an incident 
meter in the standard center-of-the-face 
position (see page 57). Then the meter 
automatically gives an average of all the 
light falling on the face. To get an accu- 
rate average of reflected light, you have 
to do the averaging. This means taking 
two closeup skin readings—one of the 
shadows, the other of highlights, and 
setting the calculator arrow on your re- 
flectance meter midway between them. 
But there are other. possible exposures, 
each “correct” in its own way. And here 
either meter is easy to use. Want to ex- 
pose for highlights and let shadows print 
dark? Use the “highlight” reflectance 
reading, or hold incident meter at high- 
light side of face, pointing cell back to- 
wards the camera. Need full shadow 
detail, but little detail in highlights? 
Shoot according to the “shadow” re- 
flectance reading, or take an incident 
meter reading of the face shadow only. 








MIDDLE TONES CAN BE MOST IMPORTANT, as 
in the bullfight scene, above. Photographer Kit Robbins saw 
three possible areas of interest: the spectators in the background, 
the dark bull, and the matador halfway between them in tone. Be- 
cause the bull would still look menacing underexposed, and an over- 
light crowd would contribute to atmosphere, she decided to con- 
centrate on the matador. Here’s where an incident light meter 
would be easy to use if the photographer were in the same light as 
the bullfighter. Otherwise you’d need your reflectance attachment. 
Using this you could point the meter down at the ring to cut out sun- 
light. But for a more accurate reading take a substitute reading of 
the palm of your hand, held in the same kind of light as the subject. 











HIGHLIGHT? SHADOW? 
IN-BETWEEN? 
SHOOT FOR SUBJECT. 


DARK TONES IMPORTANT? 
Want to preserve them because they form 
the essential part of your scene? In Leon- 
ard Balish’s picture, right, the main sub- 
ject is the old Mexican woman. She’s 
mostly in shadow, protected from the di- 
rect sunlight illuminating the background. 
To reproduce full shadow detail and get un- 
posed action with a reflectance meter take a 
substitute reading from your hand. Use the 
techniques on page 54, but make sure your 
hand is in the same kind of shadow as the 
subject. Incident meter owners who prefer 
not to point the cell from subject to camera 
can use this method in even shade: Hold 
meter in an area illuminated just like the 
face, and point the sensitive cell towards the 
camera’s shooting position. When a subject 
is dark like this one, in addition to being in 
the shade, open up one stop. Either type 
of meter is equally suitable in such a case. 






















NEED TO STRESS LIGHT TONES 
to create a mood? No average reading would 
take into account the fact that the tiny high- 
light face area is the most important section 
in Mary Schlivek’s picture, left. To maintain 
highlight detail and a candid quality, again 
use the substitute method described on page 
54. The candid approach can also be re- 
tained using an incident meter if light on the 
child’s face and at camera position are the 
same. Stay at camera position facing sub- 
ject. Now hold the meter vertically, and 
aim cell at horizon line over your shoul- 
der. If your subject is sidelighted aim at 
horizon, but point cell midway between cam- 
era and sun. To reduce shadow detail fur- 
ther with either meter, close down one stop. 












WHAT CAN YOU DO WHEN THE 
LIGHT IS LOW? 
HERE ARE THREE ANSWERS. 


VERY LOW LIGHT. When a single light is the main sourcz of il- 
lumination, as in Leonard Balish’s picture of a musician, below, try the 
standard incident reading method, or the closeup reflectance technique 
(both described on page 55). Suppose that you can’t get a useful re- 
flectance reading from your subject’s skin tones? You can still use this 
meter. Just point the cell directly towards the light from near subject 
position. Now multiply the exposure by 20. How does this work? If the 
meter reads 1/20 second at £/3.5 when the sensitive cell is aimed into 
the light you should multiply that 1/20 second by 20, and shoot at 1 sec- 
ond and {/3.5. When contrast is high, as below, the shadows will, of 
course, go black on your print. With a normal contrast subject (illumi- 
nated perhaps by a single dim overhead bulb) you'll get fuller, nearly 
normal exposure for shadow areas. Don’t try this with your incident 
meter. There’s no accurate way of boosting the incident reading. 
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IN DIM ROOM LIGHTING, sce 
Harold Feinstein’s shot of gossips, 
right, either meter can be used. You 
should have no trouble with your in- 
cident type meter here, because incident 
light is always more intense than light 
reflecting from a surface. Try the stand- 
ard method (page 55), or, if the room 
light is even, the similar-illumination 
technique (top page 61). When you’re 
not sure of your reflectance reading, 
here’s a solution: First divide your ex- 
posure index by 5 (for a tungsten film 
rating of 100 set your meter at 20). 
Then take a reflected reading from a 
white card or even from a white hand- 
kerchief. This will give you a full and 
accurate reading for the facial tones. 











LARGE AREAS INDOORS 
often need maximum depth of field, 
but less than average shadow de- 


tail. Harold Feinstein’s shot of a 
concert hall, lef#, shows such a 
situation. It calls for the minimum 
exposure technique which can only 
be used accurately with a reflect- 
ance-type meter. Here’s where the 
“U” marking on a Weston meter 
comes in handy. Simply take a 
reading four inches from the dark- 
est part of your subject (or a near- 
by equivalent tone). Then set the 
“U” marking at that point instead 
of the calculator arrow. With other 
reflectance meters use the same 
four-inch cell positioning method, 
but divide the darkest area expo- 
sure by 10. A dark area exposure 
of 1/5 sec. at £/3.5 would become 
1/50 at £/3.5—your shooting ex- 
posure. If you multiply the film 
index by 10 instead, you'll get ex- 
actly the same exposure results. 











SHOOTING SHADE TO SUN PICTURES? 
Which area is most important? The sunlit one (John 
Rogers’ shot, left), the shaded section (see page 61), or 
part of each (Ormond Gigli’s picture, above). For 
either situation shown here, point your reflectance 
meter at subject so it takes in about equal parts of 
sun and shadow. For light areas only, with an in- 
’ cident meter, point the cell from in front of subject 
(left), or from sunny area (above) towards darker 
camera position. Open up one stop for some shadow 
detail as above. Here we recommend the reflectance meter 
for shots inclading people. It can be used more rapidly. 








WHAT TO DO WHEN 
YOU CAN’T GET 
WHOLE TONE RANGE? 









SUN TO SHADE. If your important area is in shadow 
but you’re in bright light, it takes time to use either meter 
correctly. No reading with a reflectance meter used from 
camera position could give Leonard Balish the proper ex- 
posure for the interior of the tent, below. To have these 
shadows print brilliantly he needed to walk over to the 
tent, take a reading from a medium-toned subject in 
shadow (here the horse), and expose for this. The sunlit 
canvas is, of course, overexposed. Now to using an inci- 
dent meter. If your subject is stationary, as was Balish’s, 
there’s plenty of time to place the meter in the shadow area 
(inside the tent), take a reading pointing the cell towards 
the camera position—then go back to the camera and make 
the photograph. Here, either type of meter can be used. 





SUNSET, REFLECTION, 
WATER: THREE 
TRICKY SITUATIONS. 


NEAR WATER jou may get inflated 
readings with your reflectance meter. That’s 
because the surface of the water (see Leon- 
ard Balish’s shot at right) often reflects 
the sun towards the meter. For full shadow 
detail with a reflectance type meter take a 
substitute reading from your hand (see page 
54) but make sure your hand is lighted like 
the object in which you want detail (here 
the pigeon). An incident meter will give 
you “normal” shadow detail when ‘used 
the standard way (see page 55). For very 
dark subjects just open up one full stop, 
for light ones close down one full lens stop. 





OUTDOOR REFLECTIONS 
can sometimes be puzzling if you’re 
using a reflectance type meter. But 
here’s a technique you can use: Hold 
your hand in front of the reflecting 
surface and take a reading from it. In 
Werner Bischof’s picture, right, this 
type of calculation would have given 
him the proper exposure for the build- 
ing in the reflection, a subject with 
average middle tones. With an inci- 
dent meter, simply point the cell from 
near the reflecting surface towards the 
camera. With either meter, if your 
subject is darker than average give 
one stop more exposure—if it’s light- 
er, open up one full stop more than 
the meter reading shows. This will 
vary exposure just enough to take 
care of many other outdoor reflection 
scenes which you may want to shoot. 











AT SUNRISE AND SUNSET that striking reddish glow 
in the sky also lights the objects you want to photograph. Since 
the reddish content of the light is actually similar to tungsten 
illumination, set your reflectance or incident meter to the 
tungsten rating for your film—not to the daylight ratings. In 
Harold Feinstein’s beach picture, left, made late in the day, a 
bonfire in the foreground heightened the reddish quality of the 
light. If he had used a daylight film rating the picture might 
have been underexposed, with consequent loss in shadow detail. 





SPECIAL PROBLEM: 


WHICH 


EXPOSURE 


FOR LANDSCAPES? 


COLOR EXPOSURE must be accurate. An error of one 
stop one way or the other, which might be unnotice- 
able in a black-and-white negative, may com- 
pletely alter the effect of a color transparency. In 
addition, once an error in exposure is made, there 
is little that can be done to correct it. 

An exposure meter is essential for obtaining 
consistently correct exposures. If the scene has 
flat, over-all illumination, there should be little 
problem in finding the correct exposure. But such 
lighting tends to produce dull, uninteresting re- 
sults. Usually, your scene will have varied light 
intensities, with highlights, shadows and middle 
tones. But the nature of color film will seldom 
allow all these intensities to register equally well. 
Film manufacturers advise that the brightness of 
the highlight areas should be no more than three 
times that of the shadow areas if you want maxi- 
mum color and detail in the entire tonal range of 
a color print. If your main interest is in projecting 
your color slides, however, the highlight areas can 
be a little brighter than three times the shadow 
area. If you use an extended brightness-shadow 
ratio, better underexpose the shadows than over- 
expose the highlights since you can always force 
projected light through a moderately dense area 
of a transparency. If you: overexpose, the color 
will be washed out and will look worse when 
projected. 

Unfortunately, outdoor highlight areas are often 
ten to fifteen times as bright as the shadow areas. 
Sometimes the ratio can even go as high as 100 to 
1. How can you handle it? Here are five different 
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situations where the photographer found extremes 
in light variation, yet was able to obtain a satisfac- 
tory picture. Each represents a probfem which you 
are likely to meet. 


1. Irregularly illuminated colorful scene. 


When you expose color film under poor lighting con- 
ditions, you must learn to make compromises. Since color 
film can seldom record all areas of an irregularly lit 
scene properly, you as the photographer should decide 
which parts of the picture are the most important to pre- 
serve faithfully, with detail. 

Peter Greene had to make his choice when photograph- 
ing this scene in Monument Valley, Arizona. Between 
storms, the sky was heavily overcast in spots, lighter in 
others and clear in the distance. The immediate fore- 
ground was more adequately lit than the background. 
Greene decided that he would try to retain the detail in 
the foreground and silhouette the monuments in the dis- 
tance against the sky. He took a reading with a reflecting- 
type meter on one of the rocks in the foreground and 
exposed 1 sec. at {/22 on Ektachrome, according to the 
reading. Had he calculated for the background, the fore- 
ground would have been overexposed and washed out 
in color. 


2. Silhouvetted figures against daylight. 


A patterned silhouette transparency such as this by 
Bill Mitchell can be quite effective. When calculating ex- 
posure disregard that part of your subject which will 
appear in silhouette. The less light falling on the silhou- 
etted subject the better. Your silhouette subjects should 
generally be in the near foreground, between the cani- 
era and a more brightly lit background. If you’re work- 
ing from an exposure chart, set your camera for the 





1. Detailed, colorful scene illuminated irregularly by low, overcast sky. 





2. Silhouvetted figures against daylight. 


3. Sunlight on bright reflecting surface. 
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5 Problems (cont.) 





4. Sunset scene 
changes intensity 
and color constantly. 





5. Two important 
areas of interest have 
different light levels. 








brightly lit areas in the scene. If you have an exposure 
meter, determine your exposure for the amount of light 
falling on the bright areas only. Sometimes, if the ratio 
of light between your foreground subjects and the back- 
ground isn’t too great, you may pick up a bit of interest- 
ing shadow detail in the silhouetted figures. Bill Mitchell 
made his silhouette shot from inside a Quonset hut. 
According to the guide that came with the Kodachrome, 
proper exposure for the bright exterior was £/5.6 at 1/50 
sec. However, Mitchell wasn’t sure so slow a speed would 
stop all movements of the construction workers in the 
foreground, so he doubled the speed of his Contax II to 
1/100 sec. and opened his Sonnar f/2 lens up one full 
stop to £/4, thus preserving the exposure relationship. 


3. Sunlight on bright reflecting surface. 


Beach scenes, snowscapes, sand or desert flats—all can 
make excellent color picture material. But estimating 
exposure can be tricky. The light-colored reflecting sur- 
face tends to make the reflecting-type meter read high, 
underexposing, and muddying the color in middle tones 
and shadows. This problem is a very real one for Esther 
Henderson who takes many pictures in the southwest 
under difficult light conditions. At White Sands, New 
Mexico, where the picture, page 69, was made, the needle 
of her exposure meter reads extremely high in bright 
sunlight (from 800 to 1600 with a Weston Master II). 
She knows from experience that, if she follows such a 
reading, a transparency with underexposed shadow de- 
tail will result. Exposure must be lengthened, but how 
much? She increases about 2/3 of a stop over the meter’s 
indicated reading. For example, instead of shooting at 
the calculated meter reading of £/11 and 1/100, she uses 
£/11 at 1/60. With your own equipment, however, you 
may find that a full stop may suit your own needs more 
adequately. When you have a chance, under the proper 
conditions, try bracketing your exposures. Make one at 
the meter setting, one 2/3 stop over, and one a full stop. 
By comparing transparencies after processing, you'll 
have a good guide to use for future color work. If you 
have an incident light exposure meter, your problem will 
be the opposite. Because the incident-type meter was de- 
signed for subjects of average color and reflectance, and 
the meter is reading the light falling on the subject rather 
than the light reflected from it, allow up to one full stop 
less exposure than the meter indicates. 


4. Sunset scene changes constantly. 


There are basically two types of sunset pictures. First, 
there’s the transparency in which the sunset is the main 
theme. Often, trees or buildings are used in silhouette 
to accent the picture. The second features the colors of 
the sunset as an added attraction to the already pre-2nt 
subject material. Bill Mitchell made this second type of 
picture one evening while stationed in Korea. He noted 
a faint orange glow in the sky in the lete afternoon. Per- 
haps the orange would become stronger and make an 
interesting sunset picture. Mitchell walked along a river, 
watching the sky grow darker and the orange pre- 
dominate more. A Korean boat floated by, silhouetted 


against the reflecting water. What would be the proper 
exposure? Mitchell, who didn’t own a meter, has found 
that a setting of about f/11 at 1/25 sec. is.reliable with 
Kodachrome in a bright sunset, although he feels that 
this produces a slight underexposure. However, he ad- 
vises that it’s safer to underexpose and thereby get a 
deeper hue than it is to overexpose and chance washing 
out of the colors. 

A meter reading, of course, is far mere reliable than 
guessing and a reflecting-type meter will prove easier to 
use in this case than an incident meter. If you're pri- 
marily interested in the color of the sky and plan to 
silhouette the foreground or frame area, take.a reading 
of that portion of the sky which will appear in your 
picture. Don’t point the meter into the sun, however, 
unless the sun is behind clouds. And, if you want the 
color slightly darker than you see it, underexpose a half 
to a full stop. 


5. Areas with different light levels. 


Is there one proper exposure at all times? Not accord- 
ing to the experiences of Bill Mitchell who made the 
photograph of the fog rolling over the Korean landscape. 
Sometimes three different exposures can give you three 
entirely different but equally acceptable pictures. 

When there are two or more areas of interest at dif- 
ferent light levels, changes in exposure can highlight 
one and subdue the other—or can make them appear 
equally important. Mitchell made three exposures on 
Kodachrome at 1/50 sec: one at £/11, one at £/8, and 
one at £/5.6. The £/8 exposure, shown here, retains de- 
tail in the middle foreground but slightly overexposes 
the fog. The £/11 slide makes the scene more dramatic 
with heavier fog and an almost completely silhouetted 
foreground. The £/5.6 transparency shows a detailed 
landscape with fluffy, cotton-like fog. 

Even when you’re working with an exposure meter, it’s 
still a good idea to make some bracketing exposures. If 
you take a reflected reading, make one exposure for the 
important highlight level area. Then take another. read- 
ing and shoot for the area with less light. Round out 
the series with a compromise exposure. With an incident 
light meter, which always reads for subjects of average 
tonal value, shoot a picture one stop greater than indi- 
cated and another one stop less. 

Unfortunately, you may not always have the time or 
film for three separate exposures, and one will have to 
be enough. In this case, analyze your scene carefully 
and try to visualize things as your color film will repro- 
duce them. Check the shadow area, or parts of the scene 
with low light intensity, to see if losing detail in them 
would really affect the feeling which you want to con- 
vey in the picture. If the loss of detail seems unimpor- 
tant, expose for the more highly lit area of importance. 
If the loss of detail does effect the scene, the final ex- 
posure will have to be a compromise in order to hold 
the detail in the darker areas. Learn to analyze a scene 
in terms of what your color film can see. Your final re- 
sults will come much closer to what you originally liked 
in a subject and wanted to show in your final picture. 

THE END 
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PICTURE ENEMY NO.1:. 
BAD EXPOSURE 


If you’re content with poor print quality, don’t bother 


to read this .... by Wolf F. Berg, D. Sc., Ph. D., F. R. P. S. 


WHEN YOU CONSIDER the success of the box camera which 
produces satisfactory pictures from a wide range of sub- 
jects and at various weather conditions throughout the 
year you may well wonder why anyone should concern 
himself with the problem of “the correct exposure.” Most 
modern photographic materials possess so wide a latitude 
of exposure that results good enough for the album are 
obtained merely by pressing the button. This is true for 
all black-and-white materials and the negative-positive 
color processes but not, of course, with reversal films 
and in particular, with color films giving a positive trans- 
parency. For these latter, it is well recognized that under 
any one set of conditions, only one camera exposure will 
give the best possible result. We will not concern our- 
selves with the problem of exposure of reversal mate- 
rials here. Our main purpose is to demonstrate that even 
for a photographic process which has considerable ex- 
posure latitude, it is well worthwhile paying attention 
to the exposure problem if quality pictures are desired. 


The film speed criterion 


In the course of research which has taken many years 
to complete, L. A. Jones and his collaborators at the 
Research Laboratories of the Eastman Kodak Co. have 
established a “speed criterion” which correlates the char- 
acteristic curve of the negative material with the mini- 
mum exposure required to get an excellent print. We 
need not concern ourselves with details of this except to 
note that the results of this work are the basis for the ASA 
Exposure Index which is utilized in virtually all present- 
day American exposure meters, charts, and tables. 

The exposures resulting from using the ASA recom- 
mendations are, however, heavier than would result from 
the direct application of the Jones speed criterion. There 
are several very good reasons for this, and one of the 
most important is as follows. The ASA exposure recom- 
mendations contain a safety factor which has been intro- 
duced simply because a somewhat over-exposed negative 
is perfectly useful, whereas an under-exposed negative 
may be a complete loss. The safety factor therefore takes 
care of, for example, variations in shutter speed of the 
camera, wrong estimates of the illumination conditions, 
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etc. and ensures a larger number of useful negatives 
than would result from a straight injudicious applica- 
tion of the minimum-exposure criterion. The use of the 
safety factor, on the other hand, means that many nega- 
tives receive a heavier exposure than necessary, to the 
detriment of quality of the print. 

The Jones criterion was derived from the point of view 
of getting in the print excellent reproduction of the tones 
in the original scene. Quality of tone is, however, not the 
only aspect of print quality; there is also resolving power 
and graininess, both of which become very important 
when we think of an exhibition print. As we shall see, 
these properties are dependent on the fact that the light- 
sensitive grains in the photographic emulsion are dis- 
tributed at random in the depth and width of the coated 
layer. 


Effect of the scatter of light 


When light hits any surface which is not perfectly 
smooth, it will be deflected from its original direction in 
a more or less irregular manner; it is scattered. Even the 
smoothest surface, such as that of a camera lens, scat- 
ters some of the light since it is impossible to keep it 
perfectly clean. The surface of a photographic emul- 
sion layer scatters light strongly and some of this light 
reaches various parts of the interior of the camera, be- 
ing eventually scattered back onto the emulsion. 

Repeated reflection of light on the various internal 
surfaces of the camera lens, and light scattered by the 
lens mount, all collaborate with the general light scatter 
in the film and camera to cause light to reach parts of the 
negative which would otherwise receive very little light 
indeed. The result is two-fold. One, the effective range of 
tones in the subject is reduced: a part in the scene which 
is very dark will be recorded in the negative as if it were 
less dark. It can be shown that this often results in an 
increase in effeetive speed of the photographic material. 

Second, and this is the much more important point of 
view here, the scattering of light into regions where it 
does not belong leads to a loss of resolution, since it re- 
duces the contrast or, in other words, the difference be- 
tween the light and the dark (Continued on page 112) 
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USE THIS PICTURE CHART TO GET 


CORRECT EXPOSURES 


















DARK 
SUBJECTS 


Dark areas predominate in the 
scene. People in dark clothing; 
dark foliage or buildings usu- 
ally can be treated as dark sub- 
jects. Note: subjects are in open 
shade when they are shaded 
from direct sun, but exposed 
to a wide angle of open sky. 




















OR ae oe aged 
AVERAGE 
SUBJECTS 


When there are light and dark 
areas in about equal propor- 
tions, you have an average sub- 
ject. Nearby people, gardens, 
houses, unshaded scenes gener- 
ally are in this category. See 
footnote on the opposite page for 
recommended shutter speeds. 










LIGHT 
SUBJECTS 


Light-colored objects dominate 
the scene. Distant scenery such 
as mountains, nearby people in 
surroundings that reflect a lot 
of light (beach, light buildings, 
sails, etc.) are generally con- 
sidered to be light subjects. 
Photo credits are on page 130. 











WITHOUT A METER... 


Cloudy Bright : Cloudy Dull ; : Open Shade 


f/4 or §/4.5 


adie 


With medium speed films such as Kodak Plus-X, Ansco Supreme or All-Weather Pan, use a shutter speed of 1/50. With 
faster films such as Kodak Super-XX or Ansco Superpan Press, use the next smallest lens opening or set shutter to 1/100. 














DISCOVERY nwo. 6 








LEONARD SCHUGAR 


The good photograph shares a story, a mood 


Often pictures speak overwhelmingly for themselves. These do. Therefore it is 
wise to avoid a costume of descriptive words. But just for the record, the pho- 
tographer is a young man who is engaged in public relations photography for 
Westinghouse Electric in Pittsburgh, Pa. Previously he has done theatrical 
photography, was a police photographer for the Army, and later a free-lance 
correspondent-photographer. Schugar uses a wide variety of cameras, but 
since he works mostly with small films, he describes himself as a purist by 
necessity. Strict controls are a must, and he rarely departs from them. “I do 
not believe a bad photo can be made good by the expedient of reticulating the 
negative or printing through a screen,” states Schugar who goes on to define 
a good photograph as one which is well suited to its purpose. One of his favor- 
ite purposes is to use photography to share experiences, moods, or visual 
stories. You can see—in these pictures—exactly what he means.—D. J. 


Early evening landscape (left); children of Marrakech, French Morocco, North 
Africa (below). Both were made with Rolleiflex and Super-XX. No exposure data. 











MODERN TESTS TWO NEW STEREO CAMERAS 














With fixed-focus f/3.5 lenses, a single shutter speed, the Universal Steré-All is an attempt to simplify 3-D. 


$50 STERE-ALL 3-D 
FEATURES SIMPLICITY 





Aperture wheel is located between 
two lenses, controls depth of field. 





Frame counter, atop camera, is very 
legible, indicates shots remaining. 
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How practical is a stereo camera with 
fixed-focus lenses and a shutter with 
but a single speed? Does this arrange- 
ment simplify things for the photog- 
rapher or tie his hands to the point 
where good work is impossible? The 
Steré-All is one of the least expensive 
of all the 3-D cameras containing the 
23 x 24mm format. The two, three- 
element 35mm f/3.5 Tricor lenses are 
fixed-focus, but they have iris dia- 
phragms and stop down to £/16. Since 
the camera lenses can’t be focused, 
there’s no need for a rangefinder. The 
lenses are so set, however, that you can 
shoot pictures as follows: at £/3.5, 
from 8 to 25 ft.; at £/4.5, from 714 to 
35 ft.; at £/5.6, from 7 to 50 ft.; at 
{/8, from 6 ft. to infinity; and at £/16, 
from 41% ft. to infinity. 

The shutter, which is cocked when 
the film is wound, has one speed, about 
1/50 sec. (It’s synchronized for type M 
bulbs and electronic flash.) Exposures 
must be varied by changing the lens 
openings. 

The optical finder, located at the top 
of the camera, shows an extremely clear 
image. There is no parallax compensa- 
tion. However, with the limited camera- 
to-subject distances at which you can 


shoot, this shouldn’t cause too much 
trouble. The entire camera-back can be 
removed for loading. 

Just how well does such a camera 
system operate as compared to instru- 
ments not having these limitations? 

The Steré-All proved amazingly versa- 
tile. Practically all stereo work today is 
done on slow color film. Consequently, a 
vast majority of pictures are shot at 
speeds no faster than 1/50 sec., approxi- 
mately the speed of the Steré-All’s shut- 
ter. This shutter speed will limit the 
photographer only in making pictures 
of moving objects. 

The fixed depth of field limits, caused 
by the fixed-focus lens, would seem more 
of a problem. At f/8 or £/16, with every- 
thing in focus from 4% or 6 ft. to infin- 
ity, there isn’t too much difficulty with 
scenic shots. With portraits, however, 
where you would want to approach as 
close as 4% ft., you are limited unless 
the lighting is just right for exposures 
of £/16 at 1/50 sec. 

In low light intensities, the problem 
becomes more acute. You cannot make 
distant objects sharp, a serious blow 
to all scenics since the background 
must have detail for best stereo results. 
~ (Continued on page 119) 
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PHOTOS, TECHNICAL ASSISTANCE BY NORMAN ROTHSCHILD 





Can the Kin-Dar successfully incorporate the features of higher-priced stereo cameras and still sell for $100? 


$100 KIN-DAR HAS 
COUPLED RANGEFINDER 


The Kin-Dar is quite a stereo camera. 
. The number of features the manufac- 
turers claimed to pack into it for under 
$100 seemed truly amazing: £/3.5 Stein- 
heil lenses, shutter speeds from 1/10 to 
1/200 sec., plus the only combined single 
window rangefinder and viewfinder 
available in a camera of this type. The 
features were there. How well did they 
work? We saw several “test” Kin-Dar 
cameras. But we waited for a produc- 
tion-run model. 

The camera is quite small—perhaps 
the smallest of all the 23 x 24mm jobs. 
It’s also light (18 oz.) —made of die-cast 
aluminum. Winding the film cocks the 
shutter. The shutter release, on the top 
left-hand side of the camera, is one of 
the most quiet and gentle releases on 
any camiera we’ve ever tested. The range- 
finder-viewfinder window is located on 
the bottom left of the back of the cam- 
era. Turning a large milled wheel atop 
the camera body causes the entire front 
plate of the camera to move outwards, 
changing the focus. The viewfinder 
frame is quite sharp, the picture bright. 
The secondary superimposed yellow 
rangefinder image is also bright and 
can be merged easily with the primary 
image for proper focus, The focusing 


range is from 2% ft. to infinity. Flash 
exposures for Nos. 5 and 25 bulbs as 
well as SM and SF lamps are printed 
in red on the milled wheel. 

The sync. outlet atop the camera is 
designed specially for the Kin-Dar 
flash unit, but you can get an adapter 
which allows you to use a Compur or 
ASA connecting cord. 

The instructions didn’t specify the 
speeds for using electronic flash, but 
tests showed that it worked at all speeds. 

The two 35mm £f/3.5 Steinheil Cas- 
sar lenses are controlled by a click-stop 
ring around the right lens. The shutter 
speed ring surrounds the other lens. The 
1/50 sec. speed for average color work 
is marked in red. The shutter is quite 
novel—the same blades also serve to al- 
ter the diaphragm opening. 

The back of the Kin-Dar can be re- 
moved entirely for loading. There’s a 
fine folding rewind handle which really 
cuts down your reloading time. 

We liked the camera. The lenses were 
good, the shutter accurate and the cam- 
era easy to handle. We did find one 
fault. Although focusing with the milled 
wheel was easy for a right-eyed person, 
left-eyed camera users found that their 

(Continued on page 119) 
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Kin-Dar shutter leaves also serve as 
diaphragm openings, have click stops. 


Focusing wheel atop camera has depth 
of field indicator, flash information. 
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—and an ingenious way of keeping focal harmony in three dimensions... how the 


Kodak Chevron Camera behaves around Ultima Thule... the right filters for Type F 
(for flash) Ektachrome Film...a camera that shoots 3000 pictures a second to make 
better puffed cereals and diesel engines ...and prints you can wash with soap 


Seasonal stirrings 


This is about the time of year when 
bookish people stop quoting Chaucer’s 
remarks about Aprille showers, and be- 
gin singing “Sumer is icumen in.”” Now 
the young photographer’s fancy lightly 
turns to thoughts of white sailboats 
against a rich red-filtered sky (Kodak 
Wratten A Filter, $1.75 in Series IV, 
$1.95 in Series V, $2.25 in Series VI; or a 
red Kodak Pictorial Filter for even less). 
You dab a drop of Kodak Lens Cleaner 
(1-oz. bottle, 40 cents) on the gleaming 





f/3.5 Ektar eye of your Kodak Signet 35 
Camera (now the most sensational bar- 
gain in the miniature-camera field; 
see right). You hesitate between a 
supply of fine-grain Kodak Plus-X Film 
(36-exposure magazine, $1.10) and high- 
speed, full-color Kodak Ektachrome Film 
E135 (20-exposure magazine, $1.85), and 
finally wisely fill your pockets with both. 
With an eye to blossom close-ups, you 
slip a Kodak Portra Lens 3+ (Series V, 
$2.95) into the appropriate Kodak Adapt- 
er Ring (Series V, $1.40). Now, well 
equipped, you are ready to sally forth 
and conquer the world. At this season, 
it is worth conquering, wherever you 
happen to be. 


F is for Flash 


Just a reminder that high-speed Kodak 
Ektachrome Film, Type F, 35mm and 
828, is balanced for flash bulbs, not 
floods. You need no filter with flash 
bulbs No. 2, 5, 8, 22, and 25; with photo- 
flood bulbs, use an 82A; and for shots 
by daylight, an 85C. The flash guide 
number is 120 when you use a No. 5 or 
25 bulb in a 4- or 5-inch polished re- 


flector at 1/25 second. The photoflood 
index is 16 with the 82A. Process your 
own films, and you can be viewing the 
dry transparencies a couple of hours 
after the last shutter click. 


Ultima Camera 





Here is William W. Morris, photography 
director of Popular Science Magazine, 
leaning out of a Sikorsky helicopter and 
photographing the great Moltke Glacier 
near Thule, Greenland, with a Kodak 
Chevron Camera. The water below him 
would freeze a man to death in three 
and a half minutes. 

Thule is where the U. S. has one of the 
most frostbitten of all its strategic air 
bases. To the ancients, ‘“‘Ultima Thule”’ 
meant the northernmost part of the hab- 
itable world. Many a G. I. feels Thule, 
Greenland, is farther north than that. 
But Mr. Morris came back from roam- 
ing the bleak, wind-chewed ice fields 
still north of Thule with a warm spot in 
his heart for the Kodak Chevron Cam- 
era. It turned in a perfect performance 
under the toughest conditions. 

For a long time, we have been talking 
about the rugged Chevron, the winter- 
and-summer smoothness of its _ball- 
bearing lens mount, the accuracy of its 
rangefinder, the zip of its 1/800-second 
shutter, the superior sharpness and color 
correction of its Kodak Ektar //3.5 
Lens. We’ve called it a “man’s camera” 
—for man-size jobs from tropics to pole. 
It’s all of that, and a terrific value for 
$198.50. As Mr. Morris, back home with 
a magnificent portfolio of black-and- 
white and color shots, can testify. 


Focal harmony 


“But why,” said Dr. Watson, “did they 
use individually focusing lenses, instead 
of moving the whole camera front, or 
the film plane?” 

‘‘Elementary,’’ replied Sherlock 
Holmes, placing his Kodak Stereo Cam- 
era on the table. “‘Just suppose, instead 
of doing it this way, we put our lenses 
on a long camera front and move the 
whole thing by rack-and-pinion, or 
cams, or some such linkage. It’s quite 
obvious that any slack or play, or wear, 





may let one end or one corner of the 
camera front run out more. That means 
one image will be larger, or wedged, or 
focus a slightly different zone. These are 
short lenses—a little variation goes a 
long way. 

“Same thing for moving the film 
plane,” added Holmes, puffing grimly 
at his pipe. “The basic problem is to 
keep two lenses perfectly co-ordinated to 
one film plane, even though they’re 70 
millimeters apart. Observe, now, how it’s 
done on the Kodak Stereo. We mount 
the two lenses solidly on a solid camera 
body, and focus by rotating them in uni- 
son on precision threads. Turn one lens, 
and the other turns exactly the same 
number of degrees on a thread of exactly 
the same pitch. Hence, both lenses ex- 
tend or retract the same distance, in ex- 
quisite harmony. No way to get out of 
step. And feel how smooth it is.” 

“Marvelous!” exclaimed Watson. 

“Good sense,” said Holmes. 

(Neither the analytical acumen nor 
the sleuthing skill of a Sherlock Holmes 
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Amazing Values 


is required for anybody to find his way 
to a Kodak dealer’s, where he can [a] 
readily demonstrate to himself the sound 
logic and operational felicity of the 
Kodak Stereo Camera, and [b] become 
the happy owner of the excellent instru- 
ment for only $84.50. It’s the shrewd 
way to give a new dimension to your 


photography.) 


Household hint 


Prints which are displayed without glass 
covering (for example, exhibition prints, 
or photomurals in your living room or 
game room) may require cleaning now 
and then. Give them a coat of Kodak 
Print Lacquer, and you can wash the 
surface with mild soap and water. It 
moisture-proofs without affecting the 
surface sheen. An 8-ounce can, 78 cents. 


3000 /sec. 


We make a camera that takes as many 
as 3000 pictures a second with one push 
of the thumb. Good sharp ones, too. It’s 
the Kodak High Speed Camera and it 
takes 16mm movies so fast that when 
you project them at normal speed, one 
second of action stretches out to over 
three minutes on the screen. 

By turning a blur of speed into a slow 


‘crawl, this camera solves design and en- 





gineering problems in the most unex- 
pected places. It has been used to help 
improve a beet harvester, make the 
spark hotter in a cigarette lighter, find 
trouble in moulds for glass ovenware, 
make a better gun for puffing cereal, im- 
prove the performance of a diesel loco- 
motive engine, design better circuit 
breakers, and so on and on. 

We find high-speed movies handy 
ourselves. They let us see exactly what 
happens when a shutter opens and shuts, 
give us a check on the action of the film 


advance mechanism in a movie camera, 
help us make better products in other 
ways. In designing this super movie 


camera, we learned a lot about movie 
camera design that shows up in our 
more conventional cameras, from the 
$37.50 Brownie Movie Camera to the 
$990 Kodak Cine-Special II. But more 
about them some other time. 
(Incidentally, if you think you might 
be able to use a Kodak High Speed 
Camera in your work, send us a note on 
your company letterhead and we’ll send 
you a booklet that tells all. Write to our 
Graphic Reproduction Division.) 





Signet 35 
Camera 
Now $75 


We depart from our usual calm Kodak 
Bulletin manner to bring you a sensa- 
tional item of miniature-camera news: 


The Kodak Signet 35 Camera 
now lists at $75. 


This is a pretty momentous event. Re- 
member, we are not taiking about some 
ordinary garden-variety camera. The 
Signet 35 is one of the great miniature- 
camera designs. It is the only miniature 
camera on which you can get a Kodak 
Ektar //3.5 Lens combined with a ball- 
bearing lens mount and V-bearing cou- 
pled rangefinder—three elements which 
add up to the very peak of optical per- 
formance. It is a camera built to give 
you the crispest, clearest, sharpest minia- 
ture negatives and color transparencies 
you’ve ever seen. At $75, it is a fantastic 
value. 

Last year, we filled up a page of small 
type summarizing the good things about 
the Signet. To point up just what an ex- 
traordinary value this camera is, let’s 
brief some of these points again: 


e@ The Signet 35 is an integrated optical 
unit—from the back of the precision 
die-cast body to the front surface of the 
Ektar //3.5 Lens...compact, hand- 
some, efficient ... all business, no use- 
less widgets ... focuses to 2 feet with- 
out attachments...stops all the way 
down to //22 for extra depth... has a 
lens unsurpassed by any //3.5 in the 
miniature field at any price... all glass- 
air surfaces of the lens are Lumenized for 
utmost color purity, clean tonal separa- 
tion, and maximum light transmission 
... the rangefinder is coupled through 
the full focusing range... is combined 
with the viewfinder, giving you a large 
easy-to-use triangular focusing area in 
the full viewfinder field... has spring. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


loaded V-bearings which eliminate ail 
looseness, slack, and play .. . 


e@ The Signet’s trouble-free Kodak Syn- 
chro 300 Shutter has an unusually rapid 
opening-closing rate, for extremely high 
light-transmitting efficiency . . . range 
1/25 second to 1/300... reliable Class 
M synch at ail speeds... heavy-duty, 
precise construction ...lens and shut- 
ter are on a 50-ball ball-bearing mount, 
lifetime lubricated, velvet smooth in 
summer and winter . . . ball-bearing 
mount keeps lens and film in perfect 
relationship, with no looseness and no 
binding... 
e@ The Signet’s body is tough, rigid, die- 
cast aluminum alloy, with deep internal 
bracing... weight of whole camera, 
only about 18 ounces... size, 444 x 3% 
x 244 inches, just right for a firm two- 
hand grip .. . film winding is jam-proof 
and smooth; film glides along at a flick 
of the thumb... winding and rewind 
knobs are big, deep-miilled, easy to han- 
dle even with gloves on... shutter re- 
lease, cocking lever, and focusing lever 
are all at your finger tips .. . all operat- 
ing scales are visible at a glance from 
above ... film counter reads down from 
36 to 0, shows how much film you still 
have... quick-action exposure com- 
puter on back of camera... “red dot” 
system for quick exposure settings under 
“average”’ outdoor conditions . . . auto- 
matic double-exposure prevention... 
“repeat” exposures on the same frame 
when you choose...camera back re- 
moves completely for easy cleaning... 
mirror-smooth chrome pressure plate, 
no scratching of film... exterior metal 
surfaces handsomely satined . . . cover- 
ing is tough Kodadur—scuff resistant, 
moisture resistant, fungus resistant... 
e And the $75 includes Federal Tax. 
All in all, it’s quite a camera—just 
as capable as it is handsome (see 
back cover, this magazine). 







Prices include Federal Tax 
and are subject to change 
without notice. 














Capture all the action in personal movies! 





Today will never come again. Tomorrow will be too late 
to film forever the joy of wedding, anniversary, 
graduation, vacation and the happy events in your life. 


NEW Revere “36” 


16MM MAGAZINE CAMERA 


Onstant 


ly long-run spring motor, the 


table eleliaaena: view-fhncer; easy fa 


**38''—16mm Magazine Turret 
Versatility of 3-lens turret and T 
id <3-y olezaleiiare! if 


diver 


**40""—8mm Magazine 
Camera. Budget priced 
luxury! Drop-in loading; 
adjustable view-finder; 
WOLLENSAK £/2.5 Wo- 
coted lens, tax inc. $99.50 








**T-1100°'—Dual- 
Speed Tape Re- 
corder. (3.75 and 7.5 
speeds). High Fidelity 
“Balanced Tone”’; sin- 
gle knob control. With 
microphone, radio 
attach. cord, 2 reels 
(1 with tape). .$159.50 





PLEASE SAY YOU SAW IT IN MODERN 


















osure guide. 5 speeds 
Fine WOLLENSAK f 
ens. Tax in $139.5( 


“48"'"—16mm _ Projec- 
tor. AC-D¢ 3 


$182.50 








**96""=—8mm Projector. 
Extra 17mm wide angle 
lens attachment doubles 
picture size. 500 or 750- 
watt lamp. 400’ reel. $159.50 


“388"—35mm Robot 
Slide Projector. 
Completely automatic 
—shows 36 slides with- 
out touching a finger 
to it. 5-inch WOLLEN- 
SAK Wocoted fens; 
500-watt lamp. $119.50 


“ 
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Dr. Cinema says... 


“Guest editor’? Glen Turner has some neat ideas on 
how to use 35mm color slides to improve your movies. 


THERE ARE TIMES when even the best 
laid movie-making schemes go awry. 
Regardless of how carefully they were 
planned, most amateur films could be 
greatly improved with an additional 
scene or a bit of skillful transition. 
Take, for example, a western I filmed 
in the color-country of southern Utah 
a few years back... 

Although this was strictly an ama- 
teur 16mm film, we brought together 
a cast of a half-dozen players, some 
authentic western props, and a volun- 
teer production crew, and spent five 
days on location at the Capitol Reef 
National Monument. Things went 


great—or seemed to—until some three 
or four weeks later. By this time the 
film had come back from the proces- 
sors, had been rough-cut, and was 
ready for projection in its entirety for 
the first time. This is an exciting mo- 
ment in the making of any film, for it is 





Above, set-up for photographing a title 
card. Below, set-up for recording a 
35mm scene “transition” color slide. 





at this point that you get the first no- 
tion as to whether or not you really 
have a worthwhile film. 

For the most part, our results were 
quite satisfactory. The opening scenes, 
however, seemed too abrupt. The action 
seemed to begin before the proper 
mood had been set. What the film need- 


ed (for better pace) was a long shot of 
the desert country before a lone horse- 
man appeared on the horizon. 

Since it was a bit impractical to 
make a 300-mile round-trip to the 
Capitol Reef for an extra 10 or 15 feet 
of film, we decided to try solving our 
problem by making use of some of the 
35mm color slides we had taken on the 
trip. Briefly, we would pick out color 
slides of a scenic nature (ones in which 
there were no live subjects or moving 
objects) and project them on a white 
card. The projected images would then 
be re-photographed in color with the 
movie camera. 

The results were simply amazing. 
Thus far, no one has ever been able to 
detect which scenes were originally 
shot in the movie camera “‘on location,” 
and which were made from 35mm 
slides in our living room! 

Subsequent to our initial success, I 
have tried using 35mm slides as an aid 
to producing a number of special ef- 
fects—especially in connection with 
transitions. The order in which scene 
Sequences will finally appear isn’t usu- 
ally arrived at until one enters the 
editing phase of producing a film. One 
spot that can often stand improvement 
is the transition from the opening title 
to the first scene in the main body of a 
film; another likely spot is the transi- 
tion from the final scene to the “End” 
title. In many instances, an appropri- 
ate and smooth transition can easily 
be shot in your living room providing 
you had the forethought to shoot 35mm 
color slides of the locale that appears 
in your movie scenes. 

A simple fade-in or fade-out can be 
made with either a roll-film or maga- 
zine-loaded camera by photographing 
a projected slide in the manner about 
to be described. A dissolve (the gradu- 
al disappearance of one subject as it is 
replaced by a second subject) requires 
a camera in which the film can be 
wound back for making a double ex- 
posure. If your camera has a backwind 
crank, it’s a simple matter to wind pre- 
viously exposed footage back the re- 
quired number of frames to record the 
second image. Without a built-in back- 
wind, you may have to wind roll film 
back by hand in the darkroom. 


Notice in the picture of the siide- 
copying set-up that the movie camera 
is tripod mounted, and that the 35mm 
slide is being projected on a sheet of 
white cardboard. By keeping the fram- 
ing of the movie scene well within the 
borders of the projected slide image, 
the slight distortion or “keystone” ef- 
fect caused by the angle of the projec- 
tor to the white card will not show up 
in the final effect. 

Here is the actual working technique 
for making a title-to-slide dissolve 
transition: 

1. Photograph the wording of your 
title in the usual manner, making a 
slow fade-out at the end. If you use the 
lens diaphragm to produce the fade- 
out, make sure that the illumination 
on the title card is such that a large 
f/stop can be used at the beginning in 
order to provide the proper exposure. 
The larger the beginning f/stop, the 
longer and slower you can fade as you 
rotate the ring to close down the dia- 
phragm opening. Lenses without click 
stops are best for this type of fade. 

2. After you have made the fade-out 
by closing down to the smallest possi- 
ble f/stop, rewind the film (as ex- 
plained above) the number of feet or 
frames desired in the dissolve. 

3. Focus a color slide in your slide 
projector upon a white card at, close 
range. Determine the correct exposure 
by a meter reading taken directly from 
the projected image. With the movie 
camera on a tripod, focus upon the pro- 
jected image. Be sure to make what- 
ever compensations are necessary for 
parallax. I use a homémade rack-over, 
but a through-the-lens viewer, or any 
other method of avoiding parallax will 
do. Make a fade-in of the projected 
image; i.e., start with the lens dia- 
phragm fully closed, and gradually 
open it to the correct exposure opening 
as predetermined by meter reading. 

The best transitions result when you 
use contrasty letters on your title card. 
White letters on deep blue or brown 
work very well. As the dissolve pro- 
gresses, the white letters will be super- 
imposed for a few seconds over the 
scenic slide which follows. In choosing 
slides for transition, be careful to se- 
lect those that are devoid of movement. 

If you like to experiment, let your 
imagination go to work on the prob- 
lem of using transition slides. A slow 
dissolve, or series of dissolves, for in- 
stance, might blend the seasons—win- 
ter, spring, summer, fall—into a “time- 
lapse” transition. Or why not project a 
slide fairly large and move in with the 
movie camera for doHy shots, a pan 
shot, or everything from a close-up to 
a long shot? Think about it—the op- 
portunities are legion!—THE END 
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MOVIES IN COLOR: 
EXACTING PROBLEM 


"'On-the-nose color is a must for movie-makers. Here are 





the keys to judging exposure by meter or chart’’—Ernst Wildi 


HERE ARE 8 EXPOSURE PROBLEMS—AND WILDI’S ADVICE ON HOW TO FILM THEM IN COLOR. 
ree eae 4 “e, , ee 





Problem: Correct exposure for light foreground Problem: Subject is backlighted, face illuminated 
subject, dark background areas. Solution: The by reflector. How to take meter reading? Solution: 
girl is the center of interest; expose for her. Expose as described for Portraits in chart, page 87. 





Problem: To film subject in fog. Solution: Take Problem: How to base exposure if main subject 
close-up reading with reflected light meter; hold is partly in sun, partly in shade. Solution: Best 
incident light meter in front of main subject. bet is exposure setting between sun and shade. 


84. 





















IF THERE’S such a thing as an iron-clad rule for movie- 
makers, it has to do with exposing color film. No mat- 
ter what type of color film you use, the exposure for 
it has to be pretty much “on the nose.” If it isn’t, all 
sorts of unpleasant things will happen, one of the most 
noticeable of which will be the deathhouse pallor or 
chocolate suntan that poor exposure has given your 
unsuspecting human subjects. 

Actually, there’s nothing difficult about getting life- 
like color. If you have a photoelectric cell exposure 
meter, the chart on page 87 has been carefully com- 
piled to give you pointers on the best way to go about 
filming a variety of typical outdoor subjects. Notice 
that the second vertical column in this chart applies 
to the use of a reflected light meter while the third col- 
umn deals with measurements made with incident light 
meters. The type of meter you use is a matter of per- 
sonal choice—either can give excellent results under 





Problem: Exposure for scene composed of dark 
and light subject matter. Solution: Motion of 
water makes it center of interest; expose for it. 


Problem: How to expose for a medium shot in which 
the main subjects are mostly in the shade. Solu- 
tion: Base exposure on meter readings of the faces. 





many conditions if used as described here and elsewhere 
(for making still pictures) in this issue. 


If you have no meter... 


In lieu of actually measuring the amount of light 
reaching a subject, thousands of movie-makers use charts, 
dial calculators, or printed cards as a guide to expo- 
sure. Those who consistently turn out beautifully ex- 
posed film owe their success to the ability they have 
acquired to judge two things: 1. The brightness of the 
color in their main subject matter; 2. The kind of light 
illuminating the subject. 

In color brightness, subject matter is classified 
as light, medium (or average), and dark. Light col- 
ors include normal flesh tones, light pastels, yellow, 
etc. Orange, red, light green, and light brown (sun- 
tanned faces, for example) are considered medium. 
Predominantly blue, green or brown objects are 


FOR TIPS ON SOLVING OTHER OUTDOOR EXPOSURE PROBLEMS, SEE CHARTS, PAGES 86, 87. 






Problem: To keep main subject silhouetted in a 
backlighted beach scene. Solution: Base the ex- 
posure entirely upon a reading for the beach area. 





Problem: To expose for close-up of light-colored 
balloon in scene at left. Solution: Meter reading 
is best guide; otherwise stop down 1 to 21% stops. 


typical of those that belong in the dark category. 

Don’t confuse lighting with subject brightness. A red 
automobile is a medium (average) bright object. This 
is true whether it is moving in bright sunlight or in 
deep shade where, visually, it may appear much darker. 

Variations in the type of light are even greater than 
variations in color brightness. Bright sunlight, for exam- 
ple, might be illuminating a subject from the front or side; 
it might be equally brilliant, however, in illuminating the 
same subject from the back. Or even though the sun is 
shining brightly, the subject might be located in anything 
from very light to very deep shade. Each of these condi- 
tions would require a different diaphragm setting in order 
to properly expose the main or primary center of interest. 


To use the chart on page 86, find the type of subject 





Ue 


ee 
EXPOSURE CHART FOR 8 OR 16MM. COLOR FILM AT 16 FPS 





matter (in the left hand column) which most nearly ap- 
proaches the general type of subject you intend to film. 
Then follow the lines to the right until you reach the 
column which most nearly describes the existing light or 
atmospheric conditions. The f/stop openings given in this 
chart are for outdoor color film exposed at 16 frames per 
second. For black-and-white film, or for use with other 
camera speeds, adjust the diaphragm settings according 
to the tables which appear at the bottom of the chart. 


Whether by meter or chart... 


Outdoor subjects are seldom so considerate as to be 
all one color, or uniformly lighted. With a number 
of different color brightnesses and light variations con- 
tradicting each other as to (Continued on page 118) 
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[= BRIGHT SUNLIGHT BETWEEN HOURS OF 10TO 4 | HAZE or CLOUDS — 
— — 
= Front or Subject Subject in Subject in Hazy Cloudy = 
= SUBJECT Side Light | Backlighted | Light Shade | Dark Shade sun Bright = 
= General scenic Colors: light pastels 1/8-11 1/5.6-8 1/5.6 t/4 1/5.6-8 1/4-5.6 => 
= _ views, buildings ee 
= Colors: red, orange, = 
= light green 1/8 1/5.6 1/4-5.6 1/2.8-4 1/5.6 1/4 = 
= Colors: blue, brown, == 
=> dark shades 1/5.6-8 1/4-5.6 1/4 1/2.8 1/4-5.6 1/2.8-4 = 
= portraits Light skin 1/8-11 /5.6-8 /5.6 t/4 1/5.6-8 1/4-5.6 > 
= Suntanned skin 1/8 1/5.6 1/4-5.6 1/2.8-4 1/5.6 1/4 = 
= Scenic views with large area of blue sky 1/11 1/11 = 
= Suow scenes and Long shots /11 1/11 1/8 /8 /5.6 = 
== ch sce SS 
=. - Close-ups eat. | 1/811 1/8 1/5.6-8 we = 
= Close-ups of flowers | Colors: light pastels 1/11 1/8 /5.6-8 1/4-5.6 1/8 /5.6 = 
= Colors: red, orange, = 
= light green 1/8-11 1/5.6-8 1/5.6 /4 1/5.6-8 1/4-5.6 = 
Colors: blue, brown 1/8 1/5.6 1/4-5.6 1/2.8-4 1/5.6 1/4 = 

Distant views 1/11 1/11 1/8 1/5.6 => 
Pictures taken Low altitudes 1/8-11 1/8-11 1/5.6-8 1/4-5.6 = 
senate High altitudes 1/11 1/11 1/8 st = 

City streets 1/5.6-8 1/4-5.6 1/4-5.6 1/2.8-4 1/4-5.6 1/2.8-4 = 

In the fog Dense fog, no sun 1/4 > 

Light fog with sun > 

= almost shining through 1/5.6 = 
= Sunrise and Sun fairly high 1/4 = 
=u Sun low 1/28 = 
= Afterglow 1/1.9 = 
2 EXPOSURE FOR BLACK AND WHITE EXPOSURE FOR DIFFERENT CAMERA SPEEDS = 
= Close two slope for films of ASA 32 to 50 Close | stop at 8 frames per second = 
SS (Kodak, Super X, Ansco Hypan) Open iis “ 6 4 « « = 
== Close three stops for films of ASA 100 a Mee aes int gar: Xs = 
— (Kodak Super XX) e MW +> Tae ae => 
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HOW TO USE REFLECTED LIGHT AND 


INCIDENT LIGHT 





REFLECTED LIGHT METHOD 


INCIDENT LIGHT METHOD 





a) Point meter slightly tilted down at 
scene. 


b) Take close-up reading on subject of 
average brightness. 


Hold meter in front of subject. 





a) Point meter slightly tilted down at 
scene; open | stop. 


b) Take close-up reading on back- 
lighted subject; close | stop. 


Point meter from camera position 
toward scene (like a reflected meter); 
open | stop. 





Point meter toward blue sky. 


Same as scenic views; 
close down '2 stop. 





Take close-up reading on lighted 
part of face. 


Hold meter in front of model. 
(Follow specific meter instructions) 





Take close-up reading on face; 
close | stop. 


Point meter from camera position 
toward model (like a reflected meter) 
and open | stop. 





Take close-up reading on face; 
close 2 stop. 


Point meter from camera position 


toward model (like a reflected meter). 





Point meter at scene and open 
‘2 to | stop. 


Hold meter in front of subject and 
close | stop. 





SUBJECT 

Front or 

sidelighted 
General scenic 
views and 
street scenes 
Backlighted 
Scenic views with 
large area of blue sky 

Front or 
sidelighted 
Backlighted 

Portraits oe a 

retiector 
Backlighted 

with a 

reflector 

Long Shots 
Snow scenes 
and beach 

Close-ups 





Same as Portraits. 


Same as Portraits 





Distant views 
Aerial shots 


Point meter at scene and close '/2 stop. 


Same as general scenic and close '/ 
stop. (Incident method difficult to use 
for aerial shots.) 





Close-up of flowers 


Take close-up reading on flower 


Hold meter in front of flower 





Scenes with great contrast in lighting. 


Take a close-up reading of darkest 
and lightest area and use a reading 
in between. 


Measure the light falling on darkest 
and lightest area; use an opening in 
between if light varies. 





Light subjects with dark backgrounds 
or dark subjects with light backgrounds 


Take close-up reading on subject. 


Hold meter in front of subject. 





Small or inaccessible subjects 


Take close-up reading on a subject of 
same brightness and illuminated the 
same way. 


Hold meter in an area receiving same 
illumination as object. 





Subjects in the shade 


Take close-up reading on subject 


Hold meter in front of subject. 





Portraits with telephoto lenses. 
(Distant views same as scenics.) 


Take a close-up reading of area ac- 
tually included in the picture. 


Hold meter in an area which has the 
same illumination as the picture area. 





Foggy, rainy, and hazy days 


Take close-up reading of main subject. 


Hold meter in front of subject. 





IAA 


Panoramas 


Pan with meter over area; use a med- 
ium setting. Avoid panoramas if dif- 
ference between gee and darkest 
reading exceeds |'/2 


stops. 


Pan with meter over area; use a med- 
ium setting. Avoid panoramas if dif- 
ference between light and dark read- 
ing exceeds |'/2 stops. 
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Longer Focal Length 


FOR CORNER TO CORNER SHARPNESS 


ws» GRAFLEX: 22 
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Witn a twin-lens Graflex 22 you are sure of every picture on 
every roll. You will have no doubt about accurate focusing, cut-off 
heads or tilted pictures, because with a simple twist of the knob you 
see a razor-sharp print-size preview of the picture before you take it. 
An 85 mm. lens assures sharp negatives. 

Here is year-round picture-taking enjoyment for the whole family 
with a fine precision-built camera at half the price you would expect 
to pay for such advanced features. Bright-image, ground glass focus- 
ing. Synchronized shutter for flash operation. Coated color-corrected 
{/3.5 taking lens, shutter speeds to 1/200. The perfect camera for 
black and white or color. 

Take the uncertainty out of your picture-taking 
by seeing the Graflex 22 at your local Graflex 
dealer’s today. He has an installment payment 
plan to fit your budget. 

For further information write: 


Dept. MP -65, Graflex, Inc., 
Rochester 8, N. Y. 





GRAFLEX, INC., ROCHESTER 8, N. Y. 
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sive one. But using this system, it’ll be 
necessary to first establish a “special” 
exposure index number for yourself. 
Take your meter outdocrs with its In- 
vercone or Photosphere or what-have- 
you incident diffuser mounted on it, 
and aim it directly at the bright noon- 
day sun when it’s in a cloudless sky. 
These are the ideal conditions indicat- 
ing an average Kodachrome exposure 
of f/6.3 at 1/50th., and are used to “‘set” 
your meter. Procedure: (1) Take the 
meter reading directly into the sun. 
(2) Using this reading, find the arbi- 
trary film speed number on your meter 
dial that will result in making the 
recommended exposure read f/6.3 at 
1/50th. (3) This particular number, 
regardless of what it is, and complete- 
ly arbitrary as it may be, is the fum- 
ber that you will always use for this 
special system, regardless of weather 
conditions. (In my own case, a film 
speed number of “5’’ works perfectly 
with both my Weston Master and Nor- 
wood Director exposure meters. ) 

Give this meter system atry... it’s 
so simple and effective you’re bound to 
like it. 


Use Fill-In Flash 


Most of us with stereo cameras also 
have the indoor flash equipment that 
goes with it. It’s a shame, then, not to 
put it to good use outdoors when the 
occasion arises to fill in troublesome 
shadows. Photo 2, of little Anne Nord- 


2. Don’t by-pass photo opportunities 
because you don’t know how to use 
fill-in flash. It’s simple (see text). 


quist and her daddy, is just one ex- 
ample of where the additional light of 
a flashbulb makes all the difference in 
the world. These situations of too- 
much-shadow may be encountered at 
any time, so it’s good to be prepared 
for them. 

Buy an inexpensive blue-plastic 
flash-reflector cover and use it with 
your regular clear flashbulbs. For reg- 
ular stereo cameras, you should keep 
two types of flashbulbs on hand for this 

(Continued on page 90) 
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GET 
PUSH-BUTTON 
FOCUSING... 











GRAFLAR £/3.5 LENS is color- 
corrected and coated. Full 
50 mm. focal length for corner- 
to-corner sharpness, 





VISI-READY FOOTAGE SCALE 
permits fast, accurate prefo- 
cusing. A’very useful feature 
for fast picture-taking at small 
apertures. Depth of field scale 
tells you exactly what parts of 
your picture will be in sharp 


focus 
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SPECTRAMATIC FLASH SETTINGS 
eliminate arithmetic for set- 


SHUTTER SPEEDS from 1/300 
second, for action pictures, to 
1 second, plus bulb. Includes ting correct shutter speed and 
built-in self-timer for self por- lens opening for flash. ‘‘Red 
traits. All shutter speeds can Dot” settings for outdoor 
be used with all types of flash pictures, 

lamps, as well as electronic 

ash. 


It’s the most outstanding 35 mm. camera in its price 
class! Exclusive push-button focusing, plus convenient 
positioning of the body release lever, make coupled 
rangefinder focusing and exposure possible without 
moving the hands. The Graphic 35 offers you a new 
concept of picture-taking ease and simplicity. Check 
its many important features. Then go to your Graflex 
dealer’s and see it. Note its beautiful styling, hand- 
some scuff-proof silver gray covering, precision satin- 
chrome finish, all-metal die-cast construction and 
diamond turned knobs. Here is a camera with the most 
wanted features, built with true Graflex craftsmanship 
at an attractively low price. See it today! 


as «3 °°° 
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BUILT-IN RANGEFINDER is the 
split-image type (easiest for 
most people to use.) Is pre- . 
cisely focused when top and 
bottom halves are aligned. 





NO ACCIDENTAL DOUBLE EX- 
POSURES, a film transport in- 
terlocks the shutter so that it 
cannot be released until film 
is advanced. Intentional double 
exposure is provided for. 





Grefiex Dealers 
ere in the 
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purpose: the SM and the No. 5. The 
“figuring” is so easy that it can be 
memorized and, in the future, put into 
use automatically without worrying or 
wondering about whether or not it’s 
going to work. It will! Your basic 
bright-sunshine exposure is still f/6.3 
at 1/50th. Vary your opening half a 
stop up or down as the scene or sub- 
ject indicates, but always stick to that 
one shutter speed. Then, when you’re 
in a situation where your shadows are 
rather heavy or numerous, lighten 
them with the aid of a flashbulb. 
Data: When you’re as much as ten or 
twelve feet away from your subject or 
subjects, the No.5 flashbulb is just 
right. A bit closer, at about eight feet or 
so, use the No. 5 bulb but cover it with 
a single layer of a white handkerchief 
stretched across the entire front of the 
flash reflector. This reduces the amount 
of light sufficiently to work at this 
closer distance. Still closer, around five 
or six feet, switch over to an SM flash- 
bulb. Again, still closer, three or four 
feet, use the SM bulb but with the one 
layer of a handkerchief over the re- 
flector. Remember to use the blue- 
plastic flashcover, of course, whether 
or not your distance calls for the hand- 
kerchief. And that’s all there is to it; 
no complicated calculations necessary. 


Golden sunlight 


There’s no special reason to stop 
shooting when it’s late in the afternoon 
(or real early in the morning, for that 
matter) just because the sun is too low 
for so-called proper color. The “rule” 
against it, of course, is that during 
these later hours the color temperature 
of the sunshine changes and is no long- 
er exactly balanced with color film. 
Personally, I’ve found that many times 
the “golden effect” produced is flatter- 
ing (gives the skin a golden tan), rath- 
er than detrimental. More than once 
I’ve taken a series of stereos of a young 
lady right through an afternoon and 
up until there was no more light left to 
see by ... and have been pleasantly 
surprised when I saw my results and 
discovered that some of the most beau- 
tiful photos were the ones taken late in 
the afternoon. 

Also at this time of day there are 
long shadows. The shadows of the trees, 
in Photo 3 of Gini (Mrs. Alan) Young 
(page 92), were found late in the day 
and they certainly added much to the 
final effect of the original stereo. 

Here’s where my short-hand system 
of using an exposure meter comes in 
extremely handy .. . in fact, essential. 
Just point your incident meter directly 
at the fading sun, as explained before, 
to get an immediately accurate read- 
ing. 

By the way, at the end of the day the 
last half hour or so of sunshine has 
gone down so much in color tempera- 
ture that it comes pretty close to 
matching the balance of your indoor 

(Continued on page 92) 
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Don’t Yearn to SUCCEED 
Learn to SUCCEED 






through down-to-earth NYI HOME TRAINING 


Success demands know-how. As an NY]I student, you can be abso- 
lutely certain of one vital fact — everything you learn will be worth 
dollars and cents to you. You acquire detailed, expert knowledge 
about every money-making phase of photography. You soon realize 
that photography is not just ONE job, but hundreds of exciting 


and rewarding opportunities. 


Assure Your Future in PHOTOGRAPHY 


Among photography’s many roads to success, you are sure to find at least one 
that appeals to you. For example, you may find Portraiture most to your 
liking and decide to specialize in it. With the training NYI gives you, you will 
be able to please any customer . .. count on your skill for an excellent income. 
Or, like George Brewer, you may prefer to color portraits instead, or get into 
the exciting new field of color photography — any one of scores of well-paying 
specialties. The choice is yours. But re- 
member, success comes with thorough train- 
ing. Put your future in focus now. Send for 
NYI’s big free book TODAY! 















Photo Colorist 
At Work 


This is but one of 
more than 90 ways 
you can cash in on 
your NYI training in 
photography. 





THERE 1S NO BETTER 
TIME TO GET STARTED 


THAN 


RIGHT NOW... 
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Raised My Income 
From *75 A Week to 


$50 A DAY 


...and more! 


Writes NY! Graduate 
George Brewer, Hollywood, Calif. 


TRAIN NOW for a Profitable Career or 


Sparetime Money-Making in the 
Photographic Field of YOUR Choice 


What George Brewer earns with his NYI 
home training is not at all unusual. Many of 
our graduates report similar high incomes. 
Expert photographers and photo technicians 
are in great demand everywhere. As an NYI 
Home Study student you also learn Commer- 
cial, Advertising, News, Fashion, Portrait, 
Bridal — in fact every major branch of 
photography. Best of all, you learn easily, 
quickly from top experts in the most con- 
venient way — in spare time at home. What’s 
more, you can earn while you learn right from 
the start! 


FREE BOOK ANSWERS YOUR QUESTIONS 


Let NYI show you how you and your 
camera can be an unbeatable money- 
making combination in a job, a business 
of your own, or sparetime picture tak- 
ing. What George Brewer has done you 
can do. Find out for yourself — NOW! 
Send for our big FREE book about 
your opportunities in one of the most 
fascinating and fastest growing fields 
in the world today. 















One of America’s 


PHOTOGRAPHY 
SCHOOLS 
Leadership since 1910 


NEW YORK 
INSTITUTE OF 


VETERANS: (ane 'Siidy courses. 
APPROVED FOR ALL VETERAN TRAINING 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117,10 West 33 Street, New York 1, N. Y. 
Please send me complete information regarding 


C Correspondence Course DD Resident Training 








Zone ——_State 
‘ C Check if eligible under the G.I. Bill 
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Professional Preference 
.best way to measure a camera’s worth! 






aW allace Litwin uses his Canons 
(Serial Nos. 50,065 & 50,095) for his 








Wally chose Canon because it gives 
complete versatility for shooting under 
the most varied conditions. And, it 

is sturdy enough to take the “beating” 

a globe-trotting photographer usually 
gives his cameras. Wally uses 

both on his assignments (for Coronet, 

This Week, Colliers, etc.), each 

with a different focal-length Canon 

lens, or he loads one with color, 

the other with b & w film. 





Wally pn ae Canon Copying 
Unit ideal for this extreme close- 
up of a fly beside the head of a 
pin. He uses the Canon extension 
tubes in combination to achieve 
image magnification. His 50mm. 
f:1.8 lens was used here with a 
single flood for lighting. 


















Vacation 


Peter and Hebe Stackpole are the 
nation’s most enthusiastic underwater- 
photography fans! Naturally, they always 
take their Canons with them, because 
...- Whether exploring the ocean’s sub-surface 
or the earth’s outer strata, Canon’s 
simplicity of controls and complete versatility 
make it the professional’s No. 1 choice! 





The unusually wide angle of 
view and edge-to-edge sharp- 
ness of the Canon 28mm f:3.5 
are most appreciated under- 
water because the water itself 

+ acts as a lens, cutting down 
the normal lens angle. 


Leo Sradhiins takes his Canons 
(Serial Nos. 81,959 & 85,561)ON a Circus 
Assignment 


Leo prefers a Canon to catch the glitter 
and excitement of the “Big Top” because 
of its versatility and unerring 
performance under the toughest 
conditions. He uses both his Canons on 
these projects . . . loading one with 
color; the other with B.& W. Or, he 
often uses different focal length lenses 
on each—ready for immediate action! 










Leo uses his Canon Auto-up 
for extreme close-up (still 
using Canon's rangefinder for 
focusing). 


Choice of the experts ... why not yours? 
Write for free a “Canon Means Versatility”. 


e “ 


t’s “must” reading! 


m Canon 


Sea of Photography 











Canon Sales Co., Inc. * 67 Wall Street * New York 5, N. Y. 
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color film without the Type A conver- 
sion filters. Give this a try. 

It isn’t really necessary to give up 
outdoor shooting until you run out of 


3. Golden sunshine and long shadows 
of early morning and late afternoon 
should be sought, and not avoided. 


light to see by. Quite often I keep right 


on taking stereos in the evening twi- 
light—just after the actual sunshine 
has disappeared below the horizon—by 


4. At dusk, use the sky and backgrounds 


as silhouettes, with flash lighting 
up your foreground subject material. 


relying almost completely on flash- 
bulbs. The flashbulb lights up the sub- 
ject in the foreground (indoor film, no 
filters) and the twilight makes inter- 
esting silhouettes out of the back- 
ground objects. By using SM bulbs 
(but no blue filter this time) and the 
SM Flash Table given in last Decem- 
ber’s column, it’s easy to come up with 
interestingly backgrounded semi-sil- 
houette stereos such as that of my 
wife, Jackie, in Photo 4. Usually it’s 
best to have your subject at a distance 
that gives you an exposure somewhere 
near 1/25th of a second at f/3.5, so as to 
allow enough exposure for the silhou- 
ette effect.—THE END 
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TRADE IN YOUR Everything 
PRESENT EQUIPMENT as Advertised 


conve AS DOWN PAYMENT! Seagais 
e In Stock! 


cAL! 


aye COMPLETE CAMERA ouTFITTER® 


NEW STYLED 1955 
COMPLETE GRAPHIC OUTFITS 





— 3-LENS OUTFIT 


Revere 8mm Magazine 






New 1955 

all AS LOW AS ALL BRAND NEW! 
Rangefinder A 
n or And & °9O usten are Au items 


: J 

_ PM. Lenses On All 4x5's! DOWN IN EACH GRAPHIC OUTFIT! 
Size of Camera and Choi 

<a oan A... ad 2. tone , Csterminee Price of Complete Outft. (That 


is shown following the camera and tens = ane to the left, and the price you pay 














ARGUS C4 OUTFIT 
You Get All Five! 


e Argus 35mm Camera 
e Eveready Case 


HERE'S WHAT 
SEND You! eg 
(All Items are Brand New) 
>amera you 


select 
oated lens of oo choice! 


24x 3V4 
ynchro Shutt 
oupled Ran 


cefin der 3! 1 
yomplete 3 Cell Flash Gun = 
Gut itn plielders 4x5 
Film Pack Holder er Includes new Graphic 
Sunshad Rangefinder. with 
Adapter O18 tere 

Case Fitted Tome 


« Factory Gua 
. Complete epenties Book 
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$12-95 §; 
DOWN 











New EXAKTA 66 


Single-lens reflex 
camera, 2% x 2% size 
e With [2.8 Zeiss 
Tessar Pre-Set « 
1/1000 to 12 full sec- 
onds e« Self-timer « 
Automatic film trans- 
port « Interchangeable 
lenses « Removable 
film magazines « Ful- 
ly synchronized. 
$319.50 


$31.95 eeun 





























"55 EXAKTA VX OUTFITS 


ALL BRAND NEW! 









New 21% x 24 ROLLEIFLEX 
AUTOMAT 3.5 


With Light Value Scale 
With lonet 3. J $232.50 


$23.25 dow 
With Xonar #3. 3. i "$217. 50 
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Weighs Sani o teet 
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oe, 1B) 2 Zeiss Planar $291.50 o eect Mang: Outfit “‘A $ 90 
29.15 dow! Latest 1955, Exakta VX with f2.9 Tri- 1 os 
J | Key New Rol ~ _ 13.5 Xenar rable oplan Sum f4 Yeleghete, ond B-C é. 
$13.45 down simplified iesiructit iashigun, $199.00 DOWN 





Iouns .35 DOWN 03, 50 
TYPING COURSE— 
TOUCH METHOD IN JUST 10 DAYS! 


















Outfit “‘B’’ 


Latest 1955 Exakta VX with f2.8 Tes- $2 3: 
sar, 135mm f4.5 Telephoto, B-C Flash- 
gun, and Extension Tube Set. $239.00 DOWN 


Outfit “‘C’’ 
Latest 1955 Exakta VX with [2.8 Auto- $2 7-* 


ic Westenar, 135mm [4.5 Telephoto, 
ts. ry * steinheil Wide Angle, and B-C DOWN 
Flashgun. $279.00 










LEICA M3 Camera 
With #3.5 Elmar Lens 


STANDIN' EATURES! Ra id Film Ad- 
OUTSTANDING F' Pp So a 4 















MAY spacial’, 


ta 66, latest, 2.8 
pn $6.3 Cooke Telephoto 



























tion 
= 400mm Tele-Megor for Exaktan--—-~ ed 
att N 7” 42.5 Aero Ektar, barrel....... - i ae 
= Zeiss Moviekon lemm, f1.4 B-F- - me 
three lens turret. 


Pathe Super lomm, 








11 Berlin Dagor in 115.00 







WESTEN'S VIEW CAMERA 210mm (8°) Goes nen nn 
Compur SYMCR.----- 
> aay 2/4 7 3/4 3," a a," Double ext. Auto Grafiex... 


802 STATE STREET 
SANTA BARBARA 
CALIFORNIA 


Telephone 2-9181 
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Enlarged on a Federal Enlarger from a 2%" x 2%" 
negative by Robert Thomas, Thomasville, Ga. 





particularly when you can make enlargements 


like this from a 21/4” x 21/4" negative 


If you knew how easy it is with a Federal enlarger to make salon- 
type enlargements from your favorite snaps — you’d buy one today. You 
don’t need a special darkroom . . . your kitchen, your bathroom, or 
even a closet will do. 

You can set up this precision-built enlarger in 39 seconds flat... 
store it away again in even less. When it’s not in use, you can store it 
in any convenient corner or on a shelf, 


Also, this handsomely built enlarger of 
professional quality is easy and smooth to 
operate, and turns out beautiful prints, 
clear and sharp. Equipped with a superb 
£:6.3 Decar lens, its easel brightness is uni- 
form and its exposures short. 


The Federal Store-Away Junior Model 
269 (illustrated) has diffused illumination 
($39.75) ; Model 279 has condenser illu- 
mination ($46.95) ; and Model 269 CL uses 





the Federal Cold-Lite unit and a coated FREE 
lens ($53.00). Either model is ideal for Book 

direct-positive paper black-and-white en- “Hor “1 

largements from color transparencies, Ask rng an 

your photo dealer to show you one today. enlarger” 

sent on 

Federal is America’s request. 


Greatest Enlarger Value 
FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Photographic and Electronic Instruments 


215 STEUBEN STREET, BROOKLYN 5, NEW YORK ® as 
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NEW PHOTO BOOKS 
(Continued from page 38) 


contrast and graininess are explained. 
Correct development and exposure are 
also covered. Of special] note are two 
sections of this chapter. The first of 
these covers desensitizing and develor- 
ing by inspection. If read carefully and 
if the instructions are followed, the 
beginner as well as the expert will soon 
learn how to get negatives “tailor 
made” for easy enlarging. The second 
special section deals with intensifica- 
tion and reduction. These are used to 
correct poor negatives so as to make 
their printing easier. 

Having given the photographer a 
solid foundation, the author goes on to 
chapters that tell about equipment, en- 
larging, papers, chemicals, setting up 
for work, composition, print contrast, 
print depth or darkness, making the 
print, dodging and burning in, flashing, 
vignetting, multiple or combination 
printing, diffusing and texture screens, 
border printing, photograms, how to 
use new coccine, print intensification 
and reduction, toning, print drying and 
straightening, mounting, print finish- 
ing (spotting) and cash for your 
prints. A summary and handy index 
are also included. 

Foldes draws heavily on his wide ex- 
perience and ability as a teacher and 
writer on photographic subjects. As a 
result this is one of the clearest and 
most instructive books on this subject 
to date. Nothing is ever left to ambigu- 
ity, each topic is fully and clearly ex- 
plained. The text is perfectly straight- 
forward in style, yet it is not dry read- 
ing. Wherever possible, illustrations 
are used rather than words to make a 
point clear. These illustrations are ex- 
tremely well done. In none of them is 
instructive quality ever sacrificed to 
“artiness.” Nevertheless, all show 
good taste and artistic ability. 

—NORMAN ROTHSCHILD. 


FORMOSA, A REPORT IN PICTURES, 
Horace Bristol, East-West, Tokyo. Hard 
cover, 73 pages, mostly photos. Price, $3. 


This is an interesting little book 
about an island at once remote and 
terribly near. While Bristol admits that 
his book may not be without personal 
bias, he has tried to confine himself to 
the portrayal of a people and a land 
without too much emotional] involve- 
ment. 

There are some fascinating scenes 
of how Formosans live, what they do 
for a living, what the land itself looks 
like. And, along with the Formosans, 
one sees the Chinese, training, work- 
ing with their American supplied mil- 
itary equipment, getting ready—for 
what one knows not.—J. W. 


These and other books are available 
through MODERN PHOTOGRAPHY Book 
Store; see advertisement on page 113. 
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By special 
rangement, we are 
able to bring you 
these Sensational, 
World Famous 
Single Lens Re- 
flex . . . outfits 
at a eo eee 
saving to yo 











These Outfits are 
outstanding for 
color, flash, strobe 


LL STREET 
RK 5,N. Y- 





o ' ~ 80 
p SWAP NEW YO 






and black & pig? 
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—— ered Sieg cicenets snd 
: — EV pyre HING 
Shone Bowling Green 9-1537 eet: Ucar] 

TRADE YOUR B REFLEX 

The New SENSATIONAL CAA ssre<ssece | OUreits 
LORDOMAT “‘35”’ ieee s wit 
po HAVE YOU? 
WHAT DO YOU 


| 1955 EXAKTA VX | OUTFIT < = 
seihie Sree eee Reg. $574.70 # 
with External ow @ Standardized 
Rewind Button, etc. 50) 
84350 old Ei now $9 98” 


BODY FOR BODY 
















e Coupled Rangefinder 
e Interchangeable Lenses only 

© Rapid Film Transport 

© Speeds I-1/300 Sec. 839.50 


© Self Timer 

















Brand New Exakta VX* 
Pre-set Bioetar Lens 







Full MX Synch ti Penta Prism Finder 
: Click Sto cy _ Tess oss RETINA Hic Split- image. Renestnder Insert 
with £2.8 ctd. Lordonar Lens @ Interchangeable Lenses Extra Ground Gla 









100mm 14.5 Exakta on Sys hone 
y le ane le Lens 
Close- 


Exakta B.C. Flashgun e Teather c (1983 Modeil)* 
Only 35 Outfits Available! 


BRAND NEW 
mr EXA MX 


@ New Light Value Scale 
@ Self Timer @ Fully Syn- 
chronized @ Rapid Wind 
Film Lever 


$89.00 reine ta 


NEW CONTAX IIIA & IIA 






LORDOMAT ACCESSORIES 


90mm £4.5 Telephoto Lens........$64.50 
35mm 3.5 Wide Angle Lens... 55.00 
35-90 Viewfinder............ .. 12.50 
Lordomat Flashgun 


SPECIAL TRADE-IN OFFER 
Brand New 1955 









































fash Synchronized @ e 50m -8 Zeiss Tessar Lens 
LORDOMAT ‘‘35”’ fares ah, Suite aaomes Sand; Wh S Eenis,rriee finger see sncere — 
50 cords. @ Extra Sregna ‘Glass tnsert 
only $23- 8G 950 ¢,l00mm 14.8 Exakta'Co. Telephoto es . «4 











Paore asec: NOW 51.43% 


Ups 
. "Exe B.C. Flashgun @ Leather Case 


+ Your Signet in trade 
1955 Lordomat $48.50+ Your Argus C3 
1955 Lordomat 29.50+ Your Argus C4 
1988 Lordomat 29.50+ Your Super Regent 
wee trade any camera for the new Lordo- 
What Have You? 


old 111A | old 11A 
for New IIA | for New IIA 
BODY Fo BODY 


1 Yess AUTOMATIC ROLLEIFLEX 


e New ee yalve en o Automatic 
posu Lar 

ing Knob e fatentional Double Exposure 
ice. 


PLUS your 
old Roll x MX 































The Exa is the atrcomtined, Ay ~~ of the famous Exakta 
Camera. The Exa accepts all Exakta lenses & scosesorion. 











NOVOFLEX 









BRAND NEW 
1955 AUTOMATIC 


PENTACON 


OUTFIT 

















Reg. 
+ Built-in Exposure Meter ¢ Automatic Pre-set Lens ¢ F2.8 he 
Zeiss Tessar ¢ New Light Value System ¢ Full MX Synch. 


© Self Timer 









Brand New 1955 putematic Pentacon 
m f2 Automat lestagon Lens 
Prismatic Viewfinder 

Ps", Synchronization 


35 


















































































PLUS your “ photo Le 
meus” EXTENSION FOR #69-50 CONTAFLEX |! igor t4 j. Zeiss Tessar Wise Angie 2 

Exakta $ $98.50 Pius your Contessa MX pemtacon oe Figs guns Leather Case 
e Exa 

Exa | ; “Only 2 Avollable 
e ie m3 , - 
3 Eanon rat ww 6EEXAKTA “66” BRAND NEW 

Seeman 7 £528 Pre-set Tessar Lene.» 29. shutter 1955 AUTOMATIC 

ne ee 5: ?, cl angeable Lenses o (norchatgcasie Bris: 




















PRAKTIFLEX 
FX 


OUTFIT 
Reg. 
ratte ™* sri720 NOW 


matic Finder available. 


$EAD-50 asa Rolicihex MX 


tess FULLY AUTOMATIC 


SOmm F1.9 AUTOMATIC XENON LENS 








NOVOFLEX REFLEX HOUSING 
Converts your camera to single lens 
reflex camera. 

gg NO SSR ee $110.00 
For Contax, Nikon ......................... 133.00 


Refiex Housing with 
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e 
e 
PRISMASCOPE 58mm _ FZ AUTOMAT IC BIOTAR LENS sf 
For Lelea, C8000 or $149.00 Automatic Seeration: : 
‘or Contax, Nikon ..................-..-0-+ . and your 
. 85 0 Pre-set Biotar 6 























al F2 AUTOMATIC WESTAGON LEN “° 
SHOP AND SWAP 
3.50 snd your_pre-tet_ Bieter CAMERA CENTER” 


T_TRADES! WALL ST. CAMERA EXCH. 
Esctin 9-1537 


your & 80 Well, $.. New York 5, N. Y. 
ol WANT TO BUY. Rush best F yan I acansstoiiceannininectsiat 


Exakta I or 1 
rome Eun or II Dept. M 
CI want to trade.* Rush best offer for 
my 


















our Leica IIIF 

our Contax IIA 

your ———— It or IIt 
your x 
yor Praktica Fx 
Ketcs T1Ic 


“4 

400MM TELEPHOTO LENS ape] 

nen g oy ——— £5.6 Bg saggy Tele- osee. . 
ito le eighs only 3 Ibs., fits into 5” 

g yor case e for BH aS carrying. PLEASE TELL 
5S WHAT C ow E 


WRITING, WRITE Fon FREE DESCRIP- eee 
TIVE LATERATORE. = == ——i«i«*dE E@HH MRO NR OMG 00sec ncccceccncncecceceseezc 


ONLY 4189-°° 
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Name 
Address 
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Pre- 
f2.5 Angenieux W. our Tessar W.A. 


ALL STILL & MOVIE CAMERAS 4 a Ag © TRADED 
What have you—What do 






(C0 Send Copy of Wall St. Cam. News Free! 
All our merchandise | tuaranteed us 10 day return privilege. 
Sean & | BEBEE & 











Ken Schmid, President, 


Ken Schmid Studios, tnc. 


always carries his 


oak. 


camera 








in his pocket 
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MODERN’S 1955 DIRECTORY 
OF EXPOSURE METERS 


The latest list of generally available photo-electric exposure 
meters, who makes them, their type and price. 























































































































































































Ne ee TT TT AMER LLLLLALLL LLU LLALLLUA LLU cL LLL LLL LLL 
= NAME OF METER IMPORTER OR REFLECTED | INCIDENT PRICE NOTES 
& MANUFACTURER DISTRIBUTOR LIGHT LIGHT 
Photographic Import- 
i ing and Distributing x 6.59 
y Corp., N. Y 
Bertram Amateur Willoughbys 
Bertram, Germany N. Y. x 14.95 
Bertram Bewi Willoughbys Has Compur light-valu 
Automat N z y x x 29.50 | scale. 
Bertram, Germany Pa 
Bertram Chrolon Willoughbys js 
Bertram, Germany N. Y. X 19.95 Weighs 2 oz. 
Bertram Chrostar Willoughbys 
Bertram, Germany N. Y. x 22.95 
because — prof ional photographers a DeJur Ducl 
Prepared to get unexpected on-tne-spot Professional 26.95 
pictures. when planning location shots, Ken DeJur Amsco Corp., x x 
uses h 10x to pre-photograph shooting New York, N. Y. 
dositions, composition and lighting requiré = 
= DeJ 5B 
ments. for his work for his pleasure = DeJur es Corp. o x 15.95 | Case included. 
he commends the fabulous minox = New York, N. 
lignt (only 2 oz > easy to use eee 
Ags bes . ie Director M-2 *Photogrid reflected 
indoors and out. you'll want a minox too = Brockway Director x* x 32.95 | light attachment in- 
minox TII-S with chain and case = Corp., New York, N.Y. cluded in price. 
nchronized Te) a 
“ly ae en 1o2 = Director M-3 
= __ Brockway Director xX 16.95 
optical = Corp., New York, N.Y. 
¢ verre G.E. PR-30 Mascot 
—T* General Electric Co. x 15.95 
shutter speeds from Se cctegc cc Schenectady, N. Y. 
1/2 sec. to 1/1000 sec green and orange G.E. DW-68 *Multiplier masks for 
4 | filters General Electric Co. x x* 24.50 | readings in bright light; 
+ Schenectady, N. Y. $1.50 set of 6. 
G.E. PR-1 *Incident light attach- 
/ : General Electric Co. x x* 32.50 i i i 
film transport color corrected Schenectady, N. Y. ment included in price. 
coupled with 3.5, 15 mm. lens 
hutte dings Hilba Combi Lux Karl Heitz Inc. t 
s utte win ng Switzerland N. Y. x x 139.50 
—— bag attach- 
rvex Camera ——— ment included in price. 
Metrawatt, Germany Bronxville, N. x - 23.95 | Additional supersensi- 
tive element $7.50 extra. 
focusing range as 
8” to infinity (OO Ideal 
. \} = Federal Instrument x 9.95 | Case included. 
a { = Corp., New York, N.Y. 
GET NEW FOLDER ON MINOX = Ikophot Ila : i i 
= Carl Zeiss Inc. *Incident light attach- 
NID TY Gael: Voted t-1-fol-1) 1-7) = toe ONY. x x* 28.00 | ment included in price. 
= *Incident ligh h 
= ‘ i ight attach- 
= , Leica-Meter 2 E. Leitz Inc. xX x* 24.00 ment on ieoser cell 
= Metrawatt, Germany N.Y. included in price. 
=> 
= Pag pea ogee 
2 + an ooster cell 
Leica-Meter ‘'M'' E. Leitz Inc. x xe age . : 
36.00 | included in price. 
Z Metrawatt, Germany N. Y. Couples to speed dial 
new vest-pocket minox minox right-angle = Leica M3 camera. 
tilting trip ped weight ffi ter mirror. = o— . ‘ 
ut 4 oz.—fits all cam- to tight or ‘ett = : ncident light attach- 
eras up to a Linhof 23. or around the corner M Beer gdh me Karl og Inc. x x* 24.00 | ment and booster cell 
in complete conceal- ’ Y 7f. included in price. 
Qgo5 ment....49@os = 
= Minilux Camera ImportCorp., 
= - Germany N.Y. x xX 21.95 
= 
= on ee Saul Bower Inc. x 9.95 | Case included. 
Minox Kling Photo Corp., Price includes case & 
N.Y. x 29.95 | chain. 








oe estan 
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gps pep cng peony pecan pene ees MA 
= WAME OF METER IMPORTER OR REFLECTED | INCIDENT PRICE NOTES = 
= & MANUFACTURER DISTRIBUTOR LIGHT LIGHT = 
= = 
= Minox Kling Photo Corp. x . 65.09 Price includes case and = 
= Minox, Germany N. Y. “ chain. Gold plated. = 
= Polaroid-G.E. Polaroid Corp., Designed specifically for = 
General Electric Co., Conbilden, ol Xx 14.25 | use with Polaroid Land = 
Schenectady, N. Y. camera. 
= es *Price includes case and 
= Allied Impex, Pat : 
= Dorner, Germany N.Y. x x* 12.95* — light attach- 
= . *Price includes case and 
; —. ming om, x x* 18.95* | incident “light "attach- 
= . 7%. ment. 
Photographic Import- 
Sekonic Leader H ae ae 
= ing and Distributing xX x 7.9 
= onene Corp., N. Y. 
= _ Dual Sixon Photoptic Corp., 
= Gossen, Germany N.Y. x x 17.50 
= —_—., eee 5, sane x x 24.95 | Case included. 
= Has “color finder" 
= Sixtomat X-3 Photoptic Corp., x x 29.95 | measures color balance 
= Gossen, Germany N.Y. ; Calibrated for Compu 
= Light Value scale. 
=  Skan SM-3 Quick a 
= G-M Labs. Inc., U.S.A. x 17.58 
= Skan SM-4 Viewfinder _ *Incident light attach 
= G-M Labs. Inc., U.S.A. x x* 24.50 | ment included in price 
= Weston Cadet 
= Weston Electrical x x* 19.95 | “Incident light attach 
Instrument Corp., " ment included in price 
= Newark, N. J. 
= " = 
= Weston D-R Direct = 
= Readi = 
= Weston Electrical x 16.50 = 
= Instrument Corp., = 
= Newark, N. J. = 
= a 
= Weston Master II = 
Weston Electrical 29.95 Invercone incident light 
Instrument 9 * x Xx attachment $2.50 extra 
= Newark, N. = 
= bey ~ oer ul 
= ine le 
= x x ; Invercone incident light 
= Insrument Corp, 29.95 | attachment $2.50 extra. 
= Newark, N. 
Siri tt tT 























FREE LITERATURE FOR MODERN’S READERS 


E. Leitz, Inc. has compiled a com- 
plete new Leica product directory which 
includes every photographic item dis- 
tributed by the company and gives a 
brief description and list price of each. 
The directory also contains helpful 
tables, charts and miscellaneous data 
applicable to all cameras. An unusual 
feature is the presentation of some 
compact technical data in both the 
English and metric systems. Punched 
for insertion in the special Leica bind- 
er, the new directory is available at 
franchised Leica dealers or direct from 
E. Leitz, Inc., 468 Fourth Ave., New 
York 16, N. Y. 


Three new color folders are now 
available at camera dealers on the 
Omega 120 camera and Omega and 
Automega enlargers. Each folder car- 
ries a picture of the product on the 
front and contains full data and spe- 
cifications about the product on the in- 
side pages including full price lists. 
Copies may be obtained by writing the 
manufacturer of the Omega line, Sim- 
mon Brothers, 30-28 Starr Avenue, 
Long Island City 1, N. Y. 


June, 1955 


Equipment Information From Exakta, 
Exakta Camera Company’s new cata- 
log, is now available to owners and 
prospective owners of Exakta and Exa 
cameras. Containing 28 pages and 50 
illustrations and diagrams, this cata- 
log includes a detailed description 
(optical and mechanical characteris- 
tics, application and price) of each 
product. Write to: Hxakta Camera 
Company, 705 Bronx River Road, 
Bronxville 8, N. Y. 


A new Edixa Stereo brochure de- 
scribes the various models of the Edixa 
Stereo Cameras, features lens and 
shutter equipment, etc. This brochure 
is available free upon request from 
Wirgin Bros. Camera Works, 705 
Bronx River Rd., Bronxville 8, N.Y. 


A Filter-Use-Chart giving a compre- 
hensive description of each filter type 
and conditions under which it may be 
used. An easy-to-use table of film 
speeds and filter factors is also in- 
cluded. For a copy of this leaflet, write 
to Enteco, 610 Kosciusko Street, 
Brooklyn 21, N.Y. 
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LOWEST PRICE! 





AT LAST! You can now get wonderful qual- 
ity National Photo Labs 35mm fine grain devel- 
oping at a real rock bottom price! Just think— 
your 36 exposure roll developed and printed by 
skilled laboratory technicians to King Size 
wallet prints—2%4" x 33%4” clear glossies on 


DuPont Varigam (except V2 frame mercury, etc. 
—$2.00). 4 days’ service. 


0 AT THE LOWEST PRICE 
ANYWHERE (36 Prints)..ONLY 1.25 









e si q - 
Lae or Tungsten. 100¢% Satistac- 
2 20° ‘ore, a 50 3 36 Fag — $2.50 


vou save’ 55¢ You SAVE 50¢ 
/GET FREE ENLARGEMENTS 
. - with AMAZING LOW PRICED 
JEKTACHROME PROCESSING 


4 
Q 
$ 
¢. 
? Just — _aualtiy processing: s z= and mounting 
( 
Q 
qr 
§ 
4 
§ 





of your new film 
) ENLARGEMENT coupons at these. low prices: 


>— 20 exp. &: -25 6 exp. $2.50 
ty ao “4 
prices include a your transpar- 
e = cies handy ca ts! 
color enlargement free with each 20 exp. roll 
FREES eS anes pn nt Bow roll 
New! KODAK TRI-X 
SUPER SPEED B & W FILM 
35MM RELOADS AT BIG SAVINGS 
This new fast film is twice as fast as Super XX. It 
offers new exciting picture-taking possibilities. Take 
indoor shots by: existing light . . . night sporting 
events without a flash . . . fast, action pictures even 
on dull days. ASA daylight exposure rating better 
than 200. Reloaded from original 100 ft. Kodak 
factory-fresh packed film. FULLY GUARANTEED. 
You can’t buy fresher film anywhere, 
36 exp. rolls 65¢ 20 exp. rolls 45¢ 
5 rolls $3.00 5 rolls $2.00 
Plus X © Super XX available same price 
TRI-X also available oe 120 & 620 size—50¢e a roll 


HEADQUARTERS FOR NEWEST 
TYPE FOREIGN FILMS 
— Mey yd - « » ADOX FILM 


your 35mm camera 


oO — KB-14 (ASA 16 Daylight) Medium § Speed 
O ADOX KB-17 ‘s SA 32 Dayli ) High Speed 
# ADOX KB-21 ( ASA 80 Daylig’ +1 Super § speed 


36 cartr 
0 Also in 50 FOOT ROLLS—ONLY...... 
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ROM EN DBD... 
FAMOUS 35MM ILFORD FILM 
SMM HP-3—36 exp. ONLY..$1.28—3 for $3.50 
ooh, 35mm roll 32:70 








EL 
GEVAERT 'GEVAPAN 35MM FiLm ( 
SK FOR OUR LOW PRIC 


35MM BLACK & WHITE SLIDES 

The most eg B./ to look at rag ol pietures is 
on the screen. 1 your eo an your 
pictures at the gk time. Slid made from any 
size negative or photo. Specily “cardboard mounts 
or film strips. 
O Se per frame from complete 35mm roll unmounted 

0 10¢€ mount ¢ from photos 
B 25¢ ea. from negatives larger than 35mm 


——~oonorwruwwueweweewoeworresereeweewe 
~ Wet a: mine oc... 


ALLET SIZE 
coLoR. paints ONLY 35c ea. 
—- os qultty ta full Ky size 214"x 
ts from your 35mm color trans- 
price. Wonderful full 
id FA Y cdascsad you'll be proud to show to 


Vv bw 
AT ‘Just 35¢ EACHI 
REE OLOR ENLARGEMENT... 
5 ith of rocessed at 
Ektachrome 





Sut 








~~ 
~~ 











is iow 





he Lael dg 


~~ 


i ~~ 120 and - 
5mm—$1.25 (mounted) F 
ei Se oe a itn 
x color enlargement Ww 

wat ordered! 


ANSCO 35MM COLOR RELOADS: 

) Made from factory-fresh 1 

ines’ offered tha are made fro 

ove Back If Not 
light or Tungs' 


) Satistied. ‘Day 
a] "$4.50 50 (5 for $6. 05 <SAVES YOU 55¢) 


PRR 


every | 





EVERYTHING IS FULLY GUARANTEED 


NATIONAL PHOTO LABS 
New Hyde Park 46, New York 








jose 
checked above. 
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AKE the camera out of your subject’s face—for a 
change of pace—when making candid human interest 
shots. Sometimes a side view will sum up the picture 
situation best. In the picture directly below, we see the sub- 
jects’ respective postures, which say as much about their 
feelings as do their facial expressions! In fact, you may dis- 
cover other times when it’s advisable to leave the face out 
entirely, as in the picture left below, opposite. Isn’t it quite 
enough to see two children off on an imaginary journey un- 
der cover of adult umbrellas? Had the camera met these 
wayfarers head-on, the charm of a picture taken in the land 
of “let’s pretend” might nearly have been dispelled! 

“I Tried It Myself” is a monthly contest for black-and- 
white pictures only. You may submit any number of prints, 
but be sure they are at least 4 x 5 or larger, and that each 
one has your name, address and all technical data on the 
reverse side. Anyone may enter, but please enclose a self- 
addressed, stamped (first class postage) envelope if you 
want us to return prints we can’t use. All entries are 
considered for use elsewhere in the magazine. Send them 
to the attention of the Columns Editor, Mopern Puo- 
TOGRAPHY, 33 West 60 Street, New York 23, New York. 








POY SU chet cecreaemremmnen 


THIRD PRIZE $10. Low camera angle and fast thinking combined to 
catch reaction of young member of a wedding (left) to abashed by- 
stander (right) on church steps. Neither paid the slightest bit of 
attention to the photographer, Peter Tasi, of Brooklyn, N. Y., 
who was using a Rolleiflex and Plus-X film, £/5.6 and 1/100 sec. 
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THIRD PRIZE $10. An old factory wall can make 
a simple, pleasing pattern. But if you think 
such design is too “cold” include a living ob- 
ject such as a tree. Adolph Kohnert, Amenia, 
N. Y., used Rollei, Super-XX, f£/4 and 1/50. 








$25 FIRST PRIZE. Sometimes you should shoot no matter what may 
interfere—even the “wrong” filter. Richard Magruder, Galveston, 
Tex., had been shooting water show through telephoto lens. Having 
barely replaced it with a normal lens (with red filter attached) he 
sighted unusual panorama in Praktica viewfinder and exposed quickly 
at £/5.6, 1/250, Super-XX. Filter plus burning-in gave dramatic effect. 


SECOND PRIZE $15. What better lends itself to pictures than the 
whimsical escapades of children in grown-ups’ clothes or, as here, 
with grown-ups’ “props?” R. Boyd, of Cleveland, Ohio, caught this 
“parade” with his 4 x 5 Graflex with 714 in. Optar lens and a 24 
x 2% rollfilm back. He does not recall actual exposure, but it was 
determined by meter. The Super-XX film was developed in Finex-L. 
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MODERN 
PHOTOGRAPHY'S 
MONTHLY CONTEST 


FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 


LAN 


THIRD PRIZE $10. Last shot on the roll paid 
off for Rodger LaPelle, of Philadelphia, Pa. 
Waiting for “Elevated,” he spotted figure 
which cast X-ray like shadow on platform win- 
dow, whipped Rollei into action at £/5.6 and 
1/100. Film, Plus-X. Print made on Varigam. 
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PANELESCENT LAMPS: WILL THEY ALTER 


ALL WAYS OF PHOTOGRAPHIC LIGHTING? 


A new type of light source, distin- 
guished by coolness, compactness, and 
even, diffused illumination, is presenting 
many potential applications in photog- 
raphy. It is totally unlike conventional 
light sources, and to get a proper appre- 
ciation of what it is and what it means, 
a brief review of present light sources 
will be helpful. 

In nearly all cases, artificial illumina- 
tion for photographic purposes is pro- 
vided by, 1.) Incandescence (tungsten 
lamps and regular flash-type lamps) 
and 2.) Electric discharge through vari- 
ous gases (high-speed flash and fluores- 
cent lamps). Less common types of light 
sources, such as the carbon arc lamp, 
are sometimes used. All of these illumi- 
nants may be roughly categorized as 
either (a) point sources where the ra- 
diant energy (largely visible radiation) 
is emitted from a comparatively small 
area, or (b) line sources where the en- 
tire length of a bulb or tube is luminous. 
In 1950 Sylvania Electric Products, Inc., 
introduced a third category of illumi- 
nant—an extended area source of light 
in the form of an entirely new Paneles- 
cent lamp. As the name implies, light is 
produced from the surface of specially 
treated panels, At the present time, this 
illuminant is adaptable to a number of 
specialized photographic uses, and cer- 
tain of its inherent characteristics make 
it potentially capable of becoming at 
least the basic mode of lighting for 
darkrooms and photographic equipment. 


How it works 


The operation of the Panelescent lamp 
depends upon “electro-luminescence”, 
whereby special phosphors, suspended 
in an appropriate dielectric or non-con- 
ducting material, become luminous when 
excited by a fluctuating electric field. 
The lamp’s construction is such that uni- 


form illumination is given from its en- 
tire surface. And this is accomplished 
without more than a small increase in 
temperature. 

As shown in the drawing, quite thin 
(less than 4 inch) special light- 
emitting coatings are applied to thin 
supporting sheets of metal, glass, or 
similar material. Thus, the lamp is only 
slightly over 4 inch in total thickness. 

It is these four basic characteristics: 
brightness uniformity, low operating 
temperature, broad surface illumina- 
tion, and flatness. which make the 
Panelescent lamp especially interesting 
for photographic applications. 

Since there is no filament or cathode, 
the new light source is free of the 
bright spot usually found in other types 
of illuminants. Whereas incandescent 
and fluorescent lamps require opal or 
ground glass to diffuse their light for 
most photographic applications, the 
Panelescent lamp is an inherently dif- 
fused, uniform light source. The bright- 
ness ordinarily does not vary more than 
a few per cent across the entire surface 
of a lamp—a decided advantage for the 
exposure of photosensitive materials. 


Light at low temperature 


The low operating temperatures of 
the Panelescent lamp are also of advan- 
tage, particularly in minimizing dam- 
age to photographic negatives. After 
burning for ‘several hours, the maxi- 
mum rise in temperature of a 120 volt 
Panelescent lamp is two to three de- 
grees Fahrenheit. Although higher 
voltage lamps operate at slightly in- 
creased temperatures, their heat rise 
would cause no bad effects to photo- 
graphic materials, and would help to 
maintain darkroom temperatures at a 
comfortable working level. 

Perhaps two of the most interesting 
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Here’s one of the possible photographic 
uses of Panelescent lamps—a safelight. 


features of this new lamp are its thin- 
ness and the variations of lamp shapes 
that can be manufactured. Since the 
lamp is only a fraction of an inch 
thick, the amount of space it requires 
would be insignificant in the design of 
most darkroom equipment. Although 
present production facilities, according 
to Sylvania, restrict the maximum com- 
mercial size to lamps about 7 inches 
square, there are no inherent reasons 
why panels of any practical dimensions 
and shapes cannot be made. 

Up to the present, Sylvania has 
directed most of its commercial inter- 
ests to green lamps operating at 120 
and 600 volts. However, other colors, 
such as blue, yellow, red, and white, 
can be manufactured. Special filter 
coatings, which are now being de- 
veloped, might become an intrinsic part 
of the lamp. These filter coatings 
could be used to alter the lamp’s spectral 
energy output, as required by the 
spectral response of films and papers. 
With a rheostat, the lamp can be 
dimmed to a zero light output with no 
change in color characteristics. 


Brightness range 


Lamps designed for 120 volt, 60 cycle 
operation (normal house current) 
range in brightness from 0.1 to 0.2 foot- 
lambert. The latter figure is approxi- 
mately 10 times the brightness of a sheet 
of white paper in full moonlight. Such 
lamps are highly suited to darkroom 
applications where low levels of illumi- 
nation are necessary. A lamp designed 
for 600 volt, 60 cycle operation has a 
brightness 15 to 20 times (2 to 4 foot- 
lamberts) greater than the 120 volt 
lamp. These higher voltage lamps are 
operated from a small, inexpensive 
transformer about the size of a package 
of cigarettes. With comparatively ex- 
pensive electrical components, bright- 
nesses up to 12 to 25 foot-lamberts can 
be attained from frequencies in the 

(Continued on page 102) 



























Costs YouNOTHING EXTRA 
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‘9 EASY PURCHASE PLAN 


NO interest cHaRcEs 


NO HANDLING CHARGES 


NO RED 
TAPE! 


NO SHIPPING CHARGES 


VISTASCOPE 


Shoot the entire scene 
with Vistascope! The 


\ bracket above the pic- 
ture at the left shows the 
\ limited area your camera 


shoots now. With Vista- 
scope you add all the pic- 
ture coverage outside the 
bracket . . . 50% more 
\ picture. You get the 
\ whole scene in a single 


o 
ge 





/ shot. You will shoot pro- 
fessional scenes and land- 


/ scapes...pictures that 
seem to surround you 

/ because they encompass 
/ even corner-of-the-eye vi- 


sion. That’s full dimen- 
sional realism...as never 
before achieved in home 
movies! 


NOW...USE HOLLYWOOD'S FULL-DIMENSIONAL TECHNIQUES 
TO MAKE YOUR OWN HOME MOVIES! 


Poco 


VISTASCOPE IS A DOUBLE- 
PURPOSE COATED LENS 


Used on both camera and projector 





ON CAMERA. Vistascope gives 
your camera a 36” lens angle— 
50% more than with its present 
24” standard lens.* Now your 
8mm. camera is better than a 
16mm. Your 16mm. camera is 
better than a 35mm. 


*For telephoto lenses, too! 


> 





ON PROJECTOR. You use regu- 
lar, color or black and white film 
in your camera with Vistascope. 
Vistascope squeezes the picture 
on the film, then unsqueezes it 
again when the same Vistascope 
lens is attached to your projector. 


ONLY 10% DOWN brings you any 
major 
Trade-ins accepted as part payment. Note: This plan 
is available to residents of U. S. only. 


All equipment is Factory Brand New ... and fully cov- 
ered by PENN's famous Guarantee Bond and the Manu- 


photographi 


facturer's Warranties. 


Write for 


ment you may desire. 
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EE descriptive literature on any specific equip- 


This incredible lens actually increases the picture 
width by 50%, while retaining the true image 
height. It reflects amazing, life-like dimensions 
because it approximates the depth and sweep of 
natural vision. The one Vistascope lens, used for 
both shooting and projecting, cuts down your 
film costs by eliminating the need for “panning” 
—gives you sharp, clear definition, edge to edge, 
with no close-up distortion. 


The secret of Vistascope, perfected by Prof. 
Albert Bouwers of Delft University, Holland, is 
that you are now using two different focal lengths 
at the same time—one for width and the other for 
height. The Vistascope lens “squeezes” the pic- 
ture on film, then “unsqueezes” it into its full- 
dimensional width when attached to the pro- 
jector. Uses standard screen, standard film, color 
or black & white. 


You and your friends will thrill to exciting, wide-screen movies 
taken with your own camera! Order your Vistascope lens today— 
a small down payment will start you on a new adventure in home 


movie-making! Write for details now! 


VISTASCOPE 


equipment 


PEN 
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For the first time, with the new Vistascope 
Anamorphic Lens, you can give your home 
movies exciting, full-dimensional realism that 
had never been possible before with 8 and 
16mm cameras! Now available for 35mm and 
reflex cameras too! 


é —e down 
$] 95° down 


For 8mm camera 
$75.00 Only 


For l6mm camera 
$125.00 Only 





AMERA 


126 West 32nd Street 
New York 1,N. Y. 
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The versatile, 


With the Rectaflex SX, 

you also get 

¢ Incomparable single-lens, 
reflex optical system that 
gives you the exact picture 
you see on the ground glass 

 Eye-level focusing on a 
brilliant ground glass even 
when shutter is not cocked 

¢ Built-in split-image 
rangefinder on the ground 
giass for critical focusing 

Shutter speeds of 1 second 
to 1/1,300 second on one dial 

© Built-in synchronization for 
flashbulbs and electronic flash 

@ Lens interchangeability 

@ Helical focusing lenses from 
28 to 600 mm. in focal 
length (some with preset 
diaphragm mechanism) 

© Jeweled shutter movement 

 Cartridge-to-cartridge 
film feed 

© Complete line of accessories 


With the Rectaflex SX, you also get 


the only complete guarantee ever 
offered with a camera! No other 


camera offers you these guarantees: 


¢ Unconditional 2-year 
guarantee on entire camera 
against any factory defects 

© Complete and FREE 
reconditioning of camera once 
a year (except for parts if 
needed and postage) 

¢ Unconditional guarantee on 
jeweled shutter movement 
‘or LIFE 

© Owner field test at our expense 
when camera is purchased 


Learn what you are missing in 
photography! See the Rectaflex SX today 
at better dealers everywhere! 

Write for the name of the nearest dealer 
and free booklet J6 containing more 


information. 


RECTAFLEX SX 

with Makro-Kilar E 

(40-mm, £/3.5, focuses from 
infinity to 4 inches). . .$364.95 


RECTAFLEX SX 

with Makro-Kilar D 

(40-mm, £/3.5, focuses from 
infinity to 2 inches). ..$389.95 


OMIC-RECTAF 


35-mm., single-lens reflex 
a4 On WY oe > Ge > 4 


with the astonishing, new 
Makro-Kilar lens will let you take 
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PANELESCENT LAMPS 
(Continued from page 100) 


range of 1600 to 2000 cycles per second. 

Present brightnesses of the Panel- 
escent lamp suggest a number of dark- 
room uses, such as safe-lighting; equip- 
ment lighting; and illumination for 
photographic printers. As a darkroom 
safelight, the Panelescent lamp would 
eliminate the incandescent lamp, the 
filter, and the comparatively large lamp 
housing normally used. It would result 
in a cooler, more compact unit, as shown 
on page 100. This could be a boon toama- 
teur photographers who must often 
work in small, improvised darkrooms 


| where space is at a premium, and com- 


| fortable 





working temperatures are 
something to be desired. Yellow or am- 
ber lamps of the proper spectral char- 
acteristics would be suited for general 
darkroom lighting, and as direct safe- 
lights for inspection during print de- 
velopment. The surface brightness of 
most safelights, such as the Kodak de- 


| veloping lamp with a Wratten OA filter, 


is 5 to 6 times greater than the present 
600 Panelescent lamp or comparable 
color. However. this brightness de- 
ficiency can be offset by increasing the 
luminous area of the Panelescent lamp 
over the working area to supply com- 
parable levels of illumination. 


Better darkroom lighting 


Brightnesses of red lamps in the 


| same range as those recommended for 


the Wratten Series 2 safelight filter are 
now possible. With minor spectral 


| changes, these lamps could be used as 





safelights for orthochromatic films. 

At present brightnesses the 120 volt 
Panelescent lamp could be used to il- 
luminate certain darkroom fixtures and 
equipment essential to the control of 
processing steps. A lamp manufactured 
in the shape of a dial face for darkroom 
timers or meters is a likely example. 
Also, luminous plates on_ electrical 
switches and outlets would make them 
easier to find in the dark. Small guide- 
lights could be hung in darkroom light 
baffles, and on various hazardous work- 
ing spots, such as protruding darkroom 
equipment, sinks, cabinet corners, etc. 
Silhouette signs could be applied to the 
surface of lamps to denote directions, 
exits, or danger. Panelescent lamps 
could also be used to provide low levels 
of “safe” illumination in paper and film 
storage areas. 

Since the Panelescent lamp is a very 
thin, area-type of source, which can be 
made in many shapes, it would be prac- 
tical for the illumination of diaphragm 
markings on enlargers. A collar or cylin- 
der with appropriate f/stop numbers 
applied to its surface could be slipped 
over a lens barrel to ease the problem 
of setting diaphragm openings. 

(Continued on page 104) 
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WHERE you buy is as important as WHAT you buy. WILLOUGHBYS 
means confidence as well as values to millions of customers the world over. 
No other camera store, anywhere, boasts more customer respect and loyalty. 


WILLOUGHBYS means more because WILLOUGHBYS offers more! 





AT ALMOST HALF-PRICE! 


Brand New! 
a 2% x 3% 








BUSCH-PRESSMAN 


WILLOUGHBYS PRICE 


1095° 


This is the general-purpose press and view type camera 
that’s the favorite of thousands of professional and amateur 
photographers. Color-Skopar. £3.5 high-efficiency lens in 
Compur MX Synchro shutter: Hugo Meyer coupled range- 
finder, one of the finest made. Can be used for fast action, 
view, portrait, wide angle, telephoto, copying work, etc. 
Synchronized for all flash bulbs. Takes all standard cut 
film holders and adapters . . . black-and-white or color. 


List Price 
198.00 





AT WILLOUGHBYS 








e AT MORE THAN HALF OFF! 





Brand New! Famous 


ACTOPHOT 


Exposure Meter 
WILLOUGHBYS PRICE 


List Price 
24.50 g95 With Leather Case 


Weighs only 2% ounces, measures only %” x 1” x 1%"— 
yet, no other meter does better work, Fits the accessory 
shoe of your camera, or can be hand-held. The first de- 
pendable, small-size exposure meter designed to the 
modern pace. Exposures are read directly and instantly. 
Field of view corresponds with lens angle. Extremely sensi- 
tive photo-electric cell. Matches all standard lens openings 
from £/1.4 to £/22, and all shutter speeds from 1/1000th 
to 4 seconds. ASA ratings, Can be used for all types of 
still and movie photography, color and black-and-white. 
Handsome chrome plated finish, It’s a conversation-piece 
































that gives perfect exposures every time, 





e MORE THAN ONE-THIRD OFF! 








Brand New! 4-Section 
METAL TRIPOD 
Mod. B 1104 


List Price 6.50 
WILLOUGHBYS PRICE 395 


e Sale! 
GENUINE 
LEATHER 
GADGET BAGS 


Famous make bags of fine quality and work- 
manship. Beautifully detailed with zipper top. 
Outside pocket. Comfortable shoulder strap. 


No.710 7”x9"x4%" Reg. 6.95 now 465 
No. 711 8%"x10%"x4" Reg.8.95 NOW 595 


No.712 10”x12"x5” Reg.11.95 NOW 77> 
MAIL AND PHONE ORDERS FILLED 









Outdoor photography, especially, demands that you carry 
a tripod with you. This beautifully made tripod is an ex- 
ceptional value. Rust-proof, nickel plated tubing, with 
upper section finished in black. Extends to 48%” when open. 
Makes a wonderful gift. 


Ask Willoughbys First... ! 


What’s on your mind? Looking for a hard-to-find 
item? Want something special in a used camera or 
equipment? Want a good trade-in deal for your 
present outfit? Talk to Willoughbys, the greatest 
name in retail photography, where we won’t let you 
buy it unless we have confidence in it ourselves. 
















110 West 32nd Street * 113 West 31st Street 
New York 1, N.Y. * LOngacre 4-1600 


iT COSTS NO MORE AT THE WORLD’S LARGEST CAMERA STORE 
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the 









DUAL SIXON 











EXPOSURE METER 






YOU Need 





SIXTOMAT X3 


THE CHOICE of an exposure meter is pretty much a matter of 
personal requirements. The man who just takes family snap- 
shots or home movies may not need an instrument as elaborate 
as the one who earns his living with his camera. 


That is why Gossen makes three: the Tri-Purpose Sixtomat x3, 
the Dual Sixon and the Sixti. While these Gossen meters 
differ in features, appearance and price, they are identical 
in quality of workmanship and perform with the same unvary- 


ing accuracy. 


The Dual Sixon, at $17.50, is 
probably the most popular of the 
three, It’s the ‘down-to-earth’ meter 
— designed to determine correct 
exposure ... that’s what it does 
-» - quickly, easily, and without 
dials or gadgets to manipulate. 


The Sixtomat x3, at $29.95, 
represents the ultimate in light 
measuring instruments. It is more 
than just an exposure meter. Not 
only does it cover the widest range 
of film speeds, shutter speeds, and 
lens apertures but it serves also as 





Whichever you choose, you can be sure of good pictures every 
time —in color or black-and-white — because all Gossen meters 


an efficient, practical, color tem- 
perature indicator. Advanced 
workers will find that the Sixtomat 
x3 fills every possible need. 


The Sixti, at $24.95, is over- 
whelmingly the choice of miniature 
and stereo camera users. It is itself 
a miniature meter that slides onto 
cameras equipped with accessory 
clips . . . offering the convenience 
of a built-in exposure meter. Yet, 
it can be used hand-held and takes 
up no space at all in pocket or bag. 


measure Incident as well as Reflected light. 


Gossen meters are used the world over 


a ec ee 


“PHOTOPIC CORPORATION, 235 Fourth Ave., New York 3, N. Y. 


Complete details 


at your dealer 


Please send me descriptive literature on Gossen Exposure Meters. 
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PANELESCENT LAMPS 
(Continued from page 102) 


With advancements in actinic light 
output the lamp could be used as the 
printing surface in contact printers. 
This would lead to the production of 
contact printers of no more than an inch 
or two in thickness, as compared to the ° 
present day heights of five to ten inches. 
An experimental contact printer is 
shown below. Using the same nega- 
tive, paper, and developer, test prints 
made recently on this printer from a 








Panelescent contact printer. 


negative of “normal” density and con- 
trast required a 75 seconds exposure as 
compared to a 13 seconds exposure with 
a commercially available printer of 25 
foot-lamberts source brightness. 
Compared to other illuminants the 
present Panelescent lamp must be con- 
sidered a low intensity course, and is 
now limited to applications in the dark- 
room, where low levels of light are per- 
missible. However, with continued de- 
velopment, the present limitations in 
light output will undoubtedly be 
raised, allowing a broader application 
of the lamp, e.g., in transparency il- 
luminators, photocopy printers, etc. 
Viewing equipment employing the lamp 
would be cooler and more compact than 
the hot, cumbersome models found to- 
day. Permanent transparency illumina- 
tors could be made by incorporating the 
lamp as the backing for an ordinary pic- 




























Panelescent transparency illuminator. 





ture frame. As shown in Photo 3 a color 

transparency could be illuminated in- 

definitely with no fear of the transpar- 
(Continued on page 106) 
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University Camera Stores CARRY A COMPLETE 
LINE OF HIGH PRECISION EQUIPMENT 


Photographic « Scientific ¢ Industrial 
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EXPERIENCE LEADS TO BELL & HOWELL 


For action in 8mm, the 172-A 
quick-change turret is your “baby” 


LIFELONG FRIENDSHIP begins the _tion with lens. Fast action or slow 
moment you meet the Auto-8 Explorer motion, your movies are masterpieces 
...-only.two-lens 8mm magazine camera every time. Make the 172-A your own, 
in which viewfinder is always in posi- with £/2.5 Comat lens, for $169.95. 


HONORARY ACADEMY AWARD 1954 


To Bell & Howell for 47 Years 
of Pioneering Contributions 
to the Motion Picture Industry 





is j 200-T TWIN AUTO LOAD matches smart 
Ps é = * " design with sharp 16mm performance. Swifturn 
7 turret, 5 speeds. With f/2.5 Comat lens, $219.95. 


4 220 WILSHIRE'S SUN DIAL makes movies 
easy as snapshots. Set for light conditions, sight, 
shoot. Wide-angle lens. The price? A low $49.95! 


Bell & Howell 


PANELESCENT LAMPS 
(Continued from page 104) 





ency buckling from excessive heat. 
Brightnesses of 50 to 100 foot-lamberts, 
probably not so far away, would allow 
the use of such illuminators under nor- 
mal room lighting conditions of offices, 
business establishments and museums. 
These brightnesses would also be with- 
in the range of the requirements for 
X-ray viewers for doctors and dentists. 

Looking ahead into the more distant 
future, the Panelescent lamp may some- 
day be used as the light source in en- 
larging. By replacing the diffusing opal 
glass with a Panelescent lamp, more 
compact and cooler diffusion-type en- 
largers could be made through the 
elimination of the large incandescent or 
fluorescent lamp housings on current 
models. Present lamp brightness, how- 
ever, would have to be increased appre- 
ciably to make this application pos- 
sible-—LLOYD E. VARDEN 


The editors and Mr. Varden are in- 
debted to Mr. L. J. Moynihan, Applica- 
tions Laboratory, Sylvania Electric 
Products, Inc., for providing most of the 
data for this article, as well as for all of 
the illustrations. Sylvania engineers 
have been instrumental in developing 
the electro-luminescent lamp; this is a 
review of their accomplishments in de- 
vising photographic applications for it. 


CORRECTION ABOUT 
POLARIZING FILTERS 


In the article about Ektachrome 
35mm film in the May issue of Mop- 
ERN, the following caption appeared 
with one of the color pictures: 

“Use a Polarizing Filter to contrast 
bright, light subjects against dramat- 
ically darkened sky. With Polaroid 
filters, you must allow 2 full stops more 
exposure, a great handicap with Koda- 
chrome. ... 

“Polaroid filter is also used to subdue 
unwanted reflections. .. .” 

It has been pointed out to us by Mr. 
Henryk Nagel, President of Enteco 
Industries, Inc., that this might mislead 
some readers to think that the terms 
“Polarizing filter” and “Polaroid filter” 
were synonymous. 

Actually, the name Polaroid is a 
registered trademark of the Polaroid 
Corp. and should not be applied to any 
polarizing materials except those of the 
Polaroid Corp. Mopern’s editors are 
glad to point out that several firms, 
including Enteco Industries, market 
polarizing filters which are not Polaroid 
filters.—J. w. 
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BOOKS 
IN USE 


by GEORGE B. WRIGHT 


Putting the clothes on exposure 


The same problem has faced every 
photographer from Fox Talbot and 
Daguerre up to the adolescent holding 
his birthday Brownie in his hand for 
the first time: How long shall I leave 
the darn thing open? 

There has been a clear line of many 
hundreds of books from the early 
daguerreotype manuals down to the 
present-day, devoted partly or wholly 
to answering this question of exposure. 

Film is faster, today, but the prob- 
lems of range and contrast, gradation 
and the placing of the important areas 
on the section of the H&D curve where 
they will best convey the emotional ef- 
fect you want are still the same as they 
have always been. 

Most of the books available today 
are fairly accurate, but some of them 
are unnecessarily complex in presenta- 
tion. Here are some of the better books. 
They differ considerably in approach 
and treatment, but they are all reliable 
and the choice between them is a per- 
sonal one. 


The “system-making”’ writers 


Exposure problems are frequently 
described as part of a system by those 
photographers who have worked out 
effective methods and committed them 
to print. In addition to a chapter or so 
particularly on the problem, there are 
other references all through the text— 
every negative is, of course, a specific 
exposure “problem.” 

I would recommend Berenice Ab- 
bott’s New Guide to Better Photogra- 
phy (Crown, $3.95), for a comparative- 
ly lucid, straightforward review of a 
method of work which she has used for 
some great pictures. Andreas Feinin- 
ger now has several books which are 
all steps in a complete structure of 
working methods. You could begin 
with either Feininger on Photography 
(Crown, $6.95) or his Successful Pho- 
tography (McGraw-Hill, $3.95). Either 
of these will show how an experienced 
photographer balances all of the fac- 
tors and the variables as he works and 
works rapidly. 

Another excellent “system-maker” 
is Ansel Adams. There are four slim 
books in print now (of a promised six) 
as well as the original beautiful little 
Making a Photograph (Studio, $4). 
The series (Morgan and Lester, $3 
each) includes The Negative, a system 
of exposure calculating which some 
critics have found to be over-compli- 
cated, but which those who have mas- 

(Continued on page 108) 
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Two outstanding TDC cameras 
set new high standards in stereo 


TOP TWO FOR 3-D COLOR are TDC’s 
brilliant stereo cameras — the Colorist and 
the Vivid. At only $84.50, the all-metal 
Colorist (top) offers high precision so im- 
portant in stereo. Makes sharp pictures easy. 


TDC VIVID is today’s most automatic 
stereo camera. Its Exposure settings take 
arithmetic out of photography. Single- 
window coupled rangefinder and viewfinder. 
With exclusive depth indicator, $149.50. 


TDC HEADLINER 300 projector brings to 
life all the color and sharpness of your favorite 
slides. Blower-cooled 300-watt lamp; f£/3.5 lens. 
Premium performance at a budget price of 
$49.99, with Selectron slide changer. 


Visit your nearest Bell & Howell-TDC dealer to 
see his full selection of movie, stereo and slide 
equipment bearing these two quality names. 





division 
of 





Bell & Howell 24 
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tered it report as practically infallible. 


I feel that if your taste runs to sub- 
mm jects, such as landscapes, where you 
can stop to think without the picture 


disappearing while you cogitate, then 

% Adams’ “zone system” of placing 

MATNCEMe (CelLSVA CLL ICM setae eo) Colm | Sotucsszrobany 2 certain esrantes 

6 | p of perfectly-exposed and developed 

negatives every time. It is doubtlessly 

true also that if you have his methods 

“fn your bones” you can make intel- 

ligent guesses (in the manner of all 

professionals) even in fluid and rapidly 
changing situations. 


The full-dress treatment 


There are two English books which 
came out several years ago which treat 
exposure as a separate, book-length 
subject. Both of them are good, but I 
have a personal inclination to choose 
W. F. Berg’s Exposure (Focal, $4) 
over J. F. Dunn’s Exposure Meters and 
Practical Exposure Control (Fountain, 
$7.75). Dunn, however, as the title 
indicates has a great deal of material 
on the actual use of the various types 
of meters which is extremely valuable 
but missing from the Berg book. 

Dr. Berg is a scientist who works 
for Kodak, Ltd. and turns out papers 
on the latent image which only Lloyd 
Varden can understand. Yet, like a few 
such experts, he can also present ma- 


Exclusive KIN-DAR stereo features terial for the beginner in such a clear, 
; - ; c A exact way that anyone can understand 

@ Single-window view @Subtractive film counter. and put the knowledge to work. 
rangefinder (coupled). @ Featherlight . . . weighs Berg will give you the most com- 
@ Absolutely coupleddia- only 18 ounces. plete understanding of the whole pro- 
phragm-shutter. and * cess of exposure; Dunn will give you 
@ Smooth, CatcH-PRoor $ 5, 0 the most on how to use your meter in 

: only working practice. 


© with Rengdinder Logarithms and log-jams 

There are also a number of “text- 
book” approaches to photography— 
some of which are frighteningly dull. 
Yet, substantially the same material 
is presented by other authors in a 
way that a college undergraduate 


@ ity Z » hould be able to follow. 
or ee high qual _ - ’ rset practi cea pon the new edition 
camera at a budget pee of L. P. Clere’s Photography, Theory 


and Practice (Pitman, $15). It will 

give you a complete review of theory 
Here’ s the world’s newest, finest natural including a concise outline of exposure 
dimension camera. Truly quality-built, with (pages 219-232). Also good is the re- 
precision-matched f:3.5 Steinheil Cassar written classic by C. B. Neblette under 
lenses .. . it is equipped with every the new title of Photography, Mate- 
leading feature found in other, more a rials and Processes (Van Nostrand, 
expensive stereo cameras (PLUS several (- ,. ~ $10). This has little reference to situa- 
outstanding Kin-Dar exclusives). Yet it he : e tions you will encounter, but mate- 
costs up to 45% less. rials and terms are American rather 


Try the new Kin-Dakr at your than European. 
One book, which I found very valua- 




















dealer’s today. One look, one trial roll “ z 
of film and you’ll know. . . it’s simple These KIN-DAK accessories ble some years ago, seems to get little 
enough for the beginner . . . versatile and include i ant publicity although it has remained in 
precise enough for the most exacting include everything print and selling for some time. This 
professional. For free literature, write take perfect stereo pictures is Miller’s Principles of Photographic 
Dept. MP 65, Kin-Dar Corp., , Case $10.95 Reproduction (Macmillan, $6). This is 
South Milwaukee, Wis. Flash Gun, (with 2 reflectors).. 12.95 a college text, but written by aman 
% Many dealers offer convenient budget terms. Filters (per set) ....0....ccccecccesees 6.50 J who obviously is an enthusiastic ama- 
teur photographer himself as well as 








a professorial type. Theory is always 
Grd Gictit) (Sar) Simple as that WE ' (Continued on page 110) 
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i 
—£'n photograpliy, the thgme of a pigture & sometimes only ag 
of-fac part of the whole. The real magic is often provided by the m 
epth, or the panoramic width. And, offcourse, there’s the photog 
himself, limited only by his imagination. . £ 
... or by his camera! How many times h 
to get that extra deep, 3-D effect: Are y 
different lines and daring perspectives? 
You'll capture them all with a HASSELBRAD Sypér @Wide chineta 
Super Wide camera you stand on a ne Fs hic ‘thr shold, 


enter a world of new visual dimensions i; perspectives you never Knew 






© yoy been frustrated di 
1 sol searching vainly 
3 r 7S 








existed. 
; - 4 


* 


With a Hasselblad Super-Wide Camera, there’s nothing to stop you from 
those extreme wide-angle shots hand held.. The Carl Zeiss Biogon, 38 mm., f/4. 






Viewfinder, $49.50 


WILLOUGHBYS 
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Eliminate the hard 
shadows and squint in 
bright sunlight, and get 
sparkling pictures in the 
shade by shooting your 
outdoor shots the pro- 
fessional way . . . with 
Heiland flash on your 
camera. You can pose 
where you want and be 
sure of crisp detail; even 
shoot against the sun for 
beautiful backlighted 
effects! 





In the complete Heiland line, there is a unit to fit your exact needs that 
will give you years of trouble-free flash service. The brand preferred by profes- 
sionals, and used by 3 out of 4 major newspapers, Heiland has a record of depen- 
dability unmatched by no other. 


IF YOU PREFER CONVENTIONAL FLASH— 


SYNCHRO CUSTOM MODELS—Most versatile conventional 
flash units in their price range. Use the flash off-camera 
for exact light control, and, with the Flex-Focus reflector, 
vary the light spread for just the effect you want. 4 models 
at $23.95—to fit most popular cameras. 


IF YOU PREFER ELECTRONIC FLASH— 
STROBONAR V—Heiland’s most popular electronic flash 
unit: Only 3% pound shoulder weight; averages 750 flashes 
from one battery; powerful light output (daylight Koda- 
chrome guide of 50); even light distribution; used by many 
press photographers. $119.50 complete with battery. 


GET ADDED VERSATILITY 

WITH REMOTE SHUTTER TRIPPING 

A Heiland Synchronizer, used with either conventional or elec- 

tronic flash, gives you the extra convenience of remote tripping 

from battery case, and split-second synchronization at fastest 
shutter speeds. It’s a favorite with thousands! 


Select the Heiland flash unit for your camera 
soon—and take professional quality pictures 


this summer! 


A DIVISION OF MINNEAPOLIS-HONEYWELL 
#30 EAST FIFTH AVENUE + DENVER 3. COLO. 
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translated into practical applications. 
Obviously, this list isn’t complete, by 
any means. The AMPHOTO catalog lists 
many other titles. Send me a post-card 
and I’ll have a copy sent you, or send 
me a stamped envelope if you want 
my frank opinion of how valuable any 
of them will be for your own problems. 
(Address at end of column.) 


Questions in the mail 


Can you suggest a book on composi- 
tion? I wish to improve my ability at 
“seeing” pictures. S. F. D., Mass. 

Most books in this field are useless, 
but there are some new ones in man- 
uscript I’ve seen which are helpful. 
T’ll review the whole field next month 
in this column. 


Reference manual 


What is the best “encyclopedia”—not 
for terms, but for practical problems? 
P. V. A., Virginia. 

I don’t know anything with as much 
information as the Photo-Lab Index 
(Morgan and Lester, $17.95). This is 
kept up to date with a quarterly sup- 
plement which includes both replace- 
ment pages and usually additional new 
ones. 


Color slides 


I need a book on making color slides, 
a real reference book. H. B., Ill. 

I’m sending the AMPHOTO catalog 
which lists several such. Many ama- 
teurs seem to like Fred Bond’s Making 
Better Color Slides (Camera Craft, 2 
vols., $3.50 each). 


Flowers and gardens 


What book covers flower photography 
in color for both close-up and general 
views? R. M. M., Mo. 

You should have Photographing 
Your Flowers, by John and Mary 
Roche (Greenberg, $1.95). This hus- 
band-and-wife team turns out a large 
fraction of the top work in the East 
and the book spells out their methods. 


Portrait lighting 


I am interested in a first-class book 
dealing with lighting in everyday and 
glamour portraits, something which 
goes into full detail. J. P. T., W. Va. 
There is a British book which has 
more detail than any other, Lighting 
for Portraits, Walter Nurnberg (Foun- 
tain, $5.) 


Do you want more information about 
what’s in print on any photographic 
subject? Send your question and a 
stamped, self-addressed envelope to 
Books in Use, MODERN PHOTOGRAPHY, 
33 West 60th St., New York 23, N. Y. 
All books mentioned here (except 
where noted) are available from Mop- 
ERN’s bookstore by mail. 





Mopern PHOTOGRAPHY 
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BEST METER? 
(Continued from page 51) 


Some meters are designed for use only 
with specific cameras. If you use such 
a camera, consistently, the special meter 
may be of great advantage. In the case 
of the little G. E.-Polaroid meter it is a 
necessity, for the Polaroid Land cam- 
era has a special shutter-lens opening 
system using numbers from 1 to 9, in- 
stead of the usual fractional seconds and 
f-numbers. 

For the Leica M-3 camera there is a 
special little meter which fits into the 
accessory shoe. It couples to the shutter 





Leica meter helps adjust camera. 


speed dial and automatically adjusts 
shutter speed as you work the meter’s 
computer. 

A highly specialized meter is built 
into the new Retina IIIc, a camera 





equipped with the new Compur Light 
Value Scale shutter. All it tells you is 





Meter on Retina Ile is built in, tiny. 


a single LVS number, and you set the 
shutter accordingly. 

Meters are fairly delicate instruments 
and should be protected from shock or 
light damage by a case. Question: can 
you use the meter in the case, or do you 
have to undress it every time you want 
to use it? 

Another approach is to have the case 
be a self-contained part of the meter, 
as in the Sixon and Sixtomat. This is 
the same roller blind which is used to 
convert the meter from reflected to in- 
cident light use. 

On page 96 you will find a directory 
listing most of the available exposure 
meters, plus information about manu- 
facturer, importer, type and price. 





—THE END. 


June, 1955 







Holds 20 stereo slides— 
shows them automatically! 


Now you can see your stereo slides leap 
into life the easy, automatic way!The 
GA-20 will store and show up to 20 
stereo slides with just a flick of your 
wrist. Puts an end to tiresome one- 
at-a-time loading. What’s more, you 

can edit your slides in advance—present 
a more enjoyable and professional- 
looking show. The GA-20 makes 
stereo-viewing FUN! 


SEE and ENJOY your slides as never 


before! Bring them to your dealer for 
a free GA-20 demonstration! 


ONLY $2590 


including 2 slide magazines and 20 slide mounts 











© Holds 20 ready- ©@ Brilfiant built-in illumination 
mounts inenclosed from ordinary flashlight bet- 
magazineandshows _teries or A.C. 
ete . Mexinve sharpness for 
© Auto-Lever changer feeds every type e 

changes slides terlocular adjustment and knob- 
© Highest quality precision- focusing system 

matched optics 










At leading photo dealers or write direct: 
GEISS-AMERICA chicago 45, i. 
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In the Seventeenth century 
sheet metal was laboriously 
produced by hand and this 
French tool was used to 

the thick of 
the costly stuff. Forerunner 
of our micrometer, this 
iron rule was an important 
standard of the day. In 
photography today the 
standard in fine filters is 
Enteco. 












PERFECTION 


A perfect filter means perfect light transmit- 
tance. When your filter’s transmittance is off—so 
is your color work. ENTECO comes closer to per- 


fection than any other filter you can buy. Play 


safe. Get perfect color balance with ENTECO. 


We asked an independent testing laboratory* to 
measure the light transmittance of ENTECO and 
two other popular brands compared to the 
recognized transmittance standard. The results 
testify to the accuracy of ENTECO: 




















Manufacturer Filter Type Average Transmittance 
ENTECO | lypeA| 99.7% 
Manufacturer Y| TypeA | 1.5% 
ManufacturerZ| TypeA | v2.5% 











*Electrical Testing Laboratories, Inc. 


ENTECO ADAPTER RINGS for 
every camera or lens! Precisely 
machined of strong, light-weight 
Duraluminum, they are available 
in SLIP-ON, SCREW-IN and 
BAYONET types, Series IV thru 
IX, priced from $1.20. 









today. 


MANUFACTURERS OF 
AMERICA’S FINES? 
FILTERS 


LENS ATTACHMENTS 
ENTECO INDUSTRIES. INC 


112 








ENTECO’s complete set of 
new data charts are yours 
—ABSOLUTELY FREE! Write 








BAD EXPOSURE 
(Continued from page 72) 


regions which are present in our picture. 

It is worth while looking at this phe- 
nomenon in a little more detail, and 
especially to follow up the fate of the 
light entering a photographic emulsion 
layer. The individual emulsion grain 
which becomes developable as the result 
of a sufficient exposure to light is very 
small, of the order of 1/10,000 inch or 
less in diameter. The coated emulsion 
layer may be some 40 grains deep, the 
grains being distributed randomly and 
separated one from the other by gelatin. 
In a medium such as this, scatter of light 
is bound to be heavy. 


How the image spreads 


Imagine then that we illuminate only 
a small area on the emulsion surface 
with a fine spot of light and that we give 
in turn a series of increasing exposures 
to different parts of the emulsion sur- 
face. We can picture what happens by 
comparing the emulsion with a layer of 
sand and the light with rain drops, the 
layer being partly protected by a sieve. 
At first only the surface of the sand will 
get wet, but as exposure continues, the 
water will reach further and further into 
the depth of the layer. At the same time, 
however, the water will spread sideways, 
and the wet spot will increase in size. 

This is quite an adequate description 
of what happens to light in an emulsion 
layer. A correctly exposed negative will 
be recorded in the regions of the emul- 
sion layer quite close to its surface, and 
as exposure is increased, more and more 
of the image will be recorded in the 
depth of the emulsion. At the same time, 
the heavily exposed parts of the image 
will spread in size progressively as the 
camera exposure is increased. 

This effect is most obvious when pic- 
tures containing small detail are ex- 
posed against the light. Imagine a pat- 
tern of twigs of a tree photographed 
against the sky. With increasing camera 
exposure, the sky density spreads out 
more and more and simply swamps the 
lesser density of the twigs in the nega- 
tive. As a result, the originally black 
twigs will appear to be progressively 
washed out and may in the end disap- 
pear altogether from our picture. 

It is this loss in resolution which is 
one of the most powerful reasons for 
keeping the camera exposure as short as 
possible consistent with good tone qual- 
ity in the print. 


W hat happenstoresolving power? 


Our discussion has been kept in gen- 
eral terms because the term “resolving 
power” is rather difficult to specify. An 
idea of the resolving power of an emul- 
sion may be gained by printing onto it 

(Continued on page 114) 
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UNBELIEVABLE VALUES 


MOVIE FILM 8mm & 16mm 





Size B&W Color 
8mm 25’ dbl. roll $1.15 $2.75 
8mm 25’ dbl. mag. 1.75 3.00 
16mm 100’ roll 2.75 7.40 


16mm 100’ roll COMMERCIAL KODA- 
CHROME $5.00 (incl. Dev.) to be sent to 
Kodak 

16mm 50’ magazine 1.90 3.75 
Processing included— 


With purchase of 6 rolls B&W of any size—ONE FREE. 





BULK MOVIE FILM 8mm & 16mm 
1500’ (30 50’ rolls) $11.50—I6mm 
50’ rolls .45—8mm & |6mm ‘100’ rolls .90 
1350’ (25’ rolls) $9.95-16 mm 400’ rolls $3.60 


(this is a fine grain) PANCHROMATIC FILM 
Processing not included 





35mm COLOR FILM 

Available in ANSCO TUNGSTEN 100’.............. $22.00 
AERO EKTACHROME—DAYLIGHT SPEED—100 ASA 
20 exp. rolls, including proc. 

$1.50 a roll including processing 
20 exp. rolls INDOOR ANSCO COLOR 

$1.00 (3 for $2.75) 

AERO EXTACHROME IN BULK—25 ft... $4.95 
AERO EKTACHROME CHEMICALS—11/. gal.....$2.95 





35mm BLACK & WHITE BULK 
Available in WESTON 24-50-100 
100’ notched $1.65 200’ notched $2.40 
400’ notched $5.25 
Available—35mm HIGH SPEED 
WESTON 150 Eastman Kodak 
200’ $3.95—400’ $7.25—1000’ $16.95 





ROLL FILM 
#127, 120, 620, 116, 616 
Black & White 10 for........ $].95 


120 & 620 color (ANSCO)..... 75¢ a roll 
120 & 620 color (AERO EKTACHROME) 


er ee eee 3 for $2.85 
Ce ee ee 25¢ 
35mm 36 exp. B&W (TRI-X).....-.... 49¢ 


Minimum order 4 rolls 





MOVIE FILM SPECIAL 
100' 8mm double $] 79 
Packed on 4 Camera spools 25’ each 
Processing—50c 25' double 
Processing—100' !6mm (Bulk)... $1.50 





ACCESSORIES 
100' |6mm camera spools............. 25 
16mm empty magazines............... 75 
8mm empty magazines..............-. 75 


VIEWMASTER DISCS, various 6 for 
Airplane scenes KODACHROME $1.00 





AERIAL FILM 


sealed in original metal container. 


5¥4x20' Super XX TriS Pan. ........... 99 
Grea26’ Super DOC THIS «00.060 0000090 1.59 
Co OSS) arrears aa 1.99 





CARTOONS, Oe Ui et tee 50 per reel 
prox. 400' reel. Sound—$10.00 


FEATURES—Sound—-$12. 50 per reel—approx. 400’ 
SEND FOR CATALOG 











16mm SOUND FEATURES and SHORTS, 
CARTOONS & COMEDIES 


Retigious as and Old Time Masterpieces such as— 
VERED WORL 2 - 


6 subjects of either size, you get one free. 
(Write for catalog on features) 


SPECIAL PRE-INVENTORY SALE 
lémm Silent Cartoons approx. 400°... $6 
lémm Sound Cartoons approx. 400° ..........cccssecseee $8 
LIMITED TIME ONLY 


Include postage with all orders 


CINEPIX, INC., 243 West 55 St., N.Y. 19, HY. 
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Modern PHOTOGRAPHY’S Book Store 


After a careful examination of current photographic books, Modern 
Photography recommends the following. If you want a title that is not 
shown, query us. Chances are we can get you any “in-print”’ photographic 


title you wish. 


> Picture Making 
With the Argus 
by Jacob Deschin 
An informative and 
reliable book that 
tells in clear lan- 
guage how to obtain 
best results with 
these cameras. Spe- 
cial section on color. 
Chock full of swell 


pictures. 
$3.00 








161 Photography Year Book 1955 
Prized international photographs on hand- 
some display. Best of the series to date. (Pub- 
lished in Great Britain.) Clothbound. $5.95 


207 Lens Testing Chart 
These charts were designed by the Editor of 
the British Magazine, Amateur Photographer. 
With a little testing anyone can determine 
exactly how good a lens really is and the 
maximum size to which negatives taken with 
that lens can be enlarged without noticeable 
loss of sharpness. Set of 15. charts and 25- 
page instruction manual. $1.75 
Death Valley Adams and Newhall 
A world renowned photographer and a writer 
of known talent collaborate to produce the 
definitive book on Death Valley. Fine ex- 
amples of desert photography exquisitely re- 
produced. $2.50 
45B ART & TECHNIQUE OF STEREO PHOTOGRAPHY 
. by Peter Gowland 
The master of the pin ups 
adds another dimension to 
his photography of women. 
Fully illustrated, with a 
series of Gowland’s own 
transparencies for use in 
your viewer! A magnificent 
value. $2.95 
100 Studies of the Figure, Rawlings 
In compositional variety, photographic tech- 
nique, and sheer beauty of subject matter and 
presentation, this book is the best of its kind 
we’ve ever seen. All of the pictures were made 
of a single model, and with very few excep- 
tions only natural light was used both indoors 
and out. 5.50 
17 Successful Color Photography by 
Feininger 
(Reviewed in this issue.) $4.95 
57 Printing With Varigam by Marx 
Explains difference between Varigam and 
other papers, how it works, and all procedures 
from simplest to the most complex. Has a 
complete chapter on toning. $1.95 


337 Formosa—A Report In Pictures, by 


Horace Bristol 
(Reviewed in this issue.) $3.00 


Revere Tape Recorder Guide by K. S. 
Tydings $1.95 


72 
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109 Home Movie Scripts, Provisor 
Most can be filmed on 50 ft. of 8mm or 100 ft. 


of 16mm. 44 ready made scripts. Big help 
to ambitious home movie fans. $1.50 
43B HOW TO 1 
PHOTOGRAPH WOMEN 


by Peter Gowland 


A new, revised, enlarged edi- 
tion of one of the best selling 
photo books ever published. 
New, larger, more pictures, 
more text. Order it! $2.95 


35mm Photography with an Exakta 
143 by K. L. Allinson 


This famous single lens reflex discussed and 
fully described in all spheres of work. In- 
cludes general discussion on 35mm photogra- 
phy by a qualified expert. $3.00 


PHOTO BOOK HEADQUARTERS 


We carry a complete stock of photo books of all 
types—350 different titles, every in-print book 
in English on a photographic subject; on sale 
and display at our new showroom, hours 9-5. 
Closed Sat. (Phone: PLaza 7-3700.) 

10th floor, 33 West 60th St., New York, N. Y. 


Filter Manual by Carl Bakal 

Tells how to use filters for both black and 
white and color. The filter dictionary section 
alone lists over 200 subjects with specific 
recommendation for every effect desired. An- 
swers every filter question. $3.00 


LOOTENS 


On Photographic En- 
larging and Print Quality 
—priceless how-to-do-it 
tricks and advice that will 
definitely improve any 
photographer’s ability to 
get richer, “juicier” prints 
by projection. Considered 
most practical on 
subject ever written. Over 
70,000 copies sold. $4.50 
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Figure Studies by 
Fritz Henle 


Unquestionable mas- 
terpleces magnificently 
reproduced, by one of 
America’s best known 
photographers of the 
human form. With an 
introduction by Jac- 
queline Judge. $3.95 
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103 Model Art. 
A collection of fine figure studies by Leaf, 
Sannerjan, Bernard, etc. $1.50 


305 U. S. Camera Annual 1955 
A memorable edition of classic photographs, 
news, portrait, this 20th anniversary edition 
of this popular year book is probably their 
best. $6.95 


If coupon is clipped send order anyway to Modern’s Book Store, 33 West 60th St., New York 23, N. Y. 


eer on nn nnn ne eee eee eee een 


IModern PHOTOGRAPHY Book Store 


33 West 60th, New York 23, N. Y. 


In Canada: Visual Equipment Co., 5635 Clanranald Ave., Montreal, Quebec (add 10% for Canadian shipments) 


Please send me postpaid the books whose numbers I have circled. 


Amt. Encl. $ 














itle for deli le U.S.A., 
eer ae within 5 days to 


June, 1955 


y HIPPED POSTPAID. No C.0.D.’s. Add 3% sales tax with orders for N. Y. City delivery; 
paddy + by Sys Lapa except APO's. Ailow approximately 10 
odern Photogra 
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for delivery. If not satisfied 
money will refunded. 
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PLEASE SAY YOU SAW IT IN MODERN 


6 Child Photography— 
The Modern Way— 
by Joseph 
Schneider, 
one of the country’s leading child 
photographers. Tells and shows 
in 208 pages and 275 illustra- 
tions and diagrams. all the tricks 
that get best pictures of little 
folks—tots to ‘teen-agers. Gives 
priceless information on most ef- 
fective use of ash and 
speedlights for black and white, 
color. All one needs to Know to 

take really fine pictures of children. 


46 ACL Movie Book 
A guide to making better movies, published by 
Amateur Cinema League. Every owner of a 
movie camera will want the expert advice 
given in this book. Reduced to $3.00 


Making Effective 


Photographs 

by L. Whitney Standish—If 
{you are a casual picture 
maker, here is the book to 
help you get pictorial qual- 
ity into your prints. Stand- 
ish explains the terminolo- 
gy of pictorial work and 
then guides your progress 
with his fund of basic 
knowledge. 208 pages. 100 
illustrations. $4.95 


200 Photo Oil Coloring For Fun And 
Profit 
Lucille Marshall has just revised and en- 
larged her popular “bible” on this subject. 
Widely acclaimed as the cnly really compre- 
hensive “how to’’, by its foremost authority. 


658 35mm Photography With A Prakti- 
flex by R. H. Bombach 
A camera with a remarkable range is given 
a thorough analysis by one of the best known 
specialists in this type of work. $3.00 


670 The Female Figure by V. Mortenson 





$4.95 


224 








20 Better Prints 
Over 275 illustrations show in detail how to 
make better prints—from contact printing and 
enlarging to modern print finishing. One en- 
tire section reproduces the best work of many 
well-known exhibitors. Practical ideas on a 
hundred things seldom covered in one volume. 
192 pages—6%4x9%. $3.50 


134 Color—How to See and Use it 

by Fred Bond 

Explains in everyday language what color 
harmony is and how to get it in your picture. 
Begins with simple exercises on how to see 
color and describes how to use it In step-by- 
step fashion, to build excellent pictures, by 
foremost authority on color. $8.75 


Stereo Realist 
Manual, by WV. D. 
Morgan & H. M. 
Lester. 

At last, the stereo book 
we have all been wait- 
ing for! Newest, most 
complete and authori- 
tative book on the sub- 
ject. Comes with glass- 
es to view the many 
excellent color stereo 
shots in the book, in 





full three dimension. $6.00 
668 Audio Reproduction, by D. Fidelman 
$3.50 


663 How to Service Tape Recorders, by 
C. A. Tuthill $2.90 

225 Rollei Manual by Alec Pearlman 
Most up to date and complete book yet pub- 
lished on Rollei photography. A well illus- 
trated manual. $7.50 
116 Practical Way to Perfect Enlarge- 

ments by Joseph Foldes 
(Reviewed in this issue.) $5.00 
IMPORTANT NEW ARRIVALS 

66 Contaflex Guide, by V7. D. Emanuel 
$1.25 


98 Exposure Meter Guide, by C. M. Coles 

$1.95 

130 Your Tape Recorder, by R. M. Mar- 
s 


An unbiased guide to enable you to select the 
right machine for your purpose and to use it 
with maximum efficiency. Includes magnetic 
recorders with specifications. First complete 
guide on the subject. $4.95 


113 








FOR YOUR PROJECTOR! 
poi 










Automatic projection and 
Aarsthyp slide storage 


ioe — 


| Makes your projector auto- 
. simply slip into 


adapter, and operate lever to 
change slides. Show in se- 
quence or pick the title you 
want to see. Each slide at 
your fingertips! 


SLIDE MAGAZINE 


The “heart” of the Airequipt system 
. exclusive all-metal magazine per- 
manently holds 36 slides, in an 4 
der. Hands never touch a slide! 
plete with index card, each $925 





taal nih $1 495 


for 36 slides. 





CARRYING CASES 
PC-6 for 6 magazines and 
changer .98 
PC-12 for 12 magazines or 
11 plus changer $10.95 


. be, 





2X2 SLIDE SYSTEM 


Your Dealer will gladly demonstrate! 
Mlustrated catalog free on request. 


AIREQUIPT MANUFACTURING CO., Ine. . New Rochelle, N.Y. 


THE AIREQUIPT AUTOMATIC | 
SLIDE CHANGER ON YOUR 
PROJECTOR CAN NOW BE 
USED WITH THIS TABLE VIEWER 












DUAL-PURPOSE VIEWER 


Brilliant, evenly-illuminated 
viewer for 2x2 slides. Handsome, 
streamlined molded Bakelite case, 
with large, optically ground and 
polished lens. Simply plug in, and 
see enlarged views more colorful 
than ever! With on-off switch. 





AUTO-VIEW 


Subpenen viewer with 
the Airequipt Automatic 
Slide Changer and = 
magazine for 36 slide: 

Provides the ultimate an 
viewing luxury. 








=~ 
— 


Seen the a inate sd for 


— and stori 
ale "includes ‘omatic Sige Change 
Slide Magazines, Table Viewers, side tis 


and Carrying Cases for Magazines... 
at your Dealer!” 


Your Dealer will gladly demonstratel 
Ulustrated catalog free on request. 


AIREQUIPT MANUFACTURING CO., Inc. « New Rochelle, N.Y. 
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BAD EXPOSURE 
(Continued from page 112) 


a resolving power test chart, either by 
contact or by projection. The resolving 
power would be defined as, say, the num- 
ber of lines per millimeter which can be 
clearly recognized in the picture of the 
chart on the material under investiga- 
tion. The actual figure obtained would 
depend, however, on the conditions of 
exposure, the contrast of the test chart 
(that is, the ratio of the light transmis- 
sion of the light and dark parts) , the be- 
havior of the lens, etc. Thus the numeri- 
cal value of the resolving power is of 
somewhat academic interest, but the de- 
pendence of the resolving power on the 
exposure conditions can be readily 
demonstrated by means of test charts 
like that shown on page 73. 

In any case, the resolving power is a 
somewhat artificial concept since the 


| regular array of black and white lines of 


a test chart never occurs in practice. In 
recent years “acutance” or “sharpness” 
has been introduced into photographic 
terminology, a concept which gives a 
much better idea of how an emulsion 
will behave in practice. While a detailed 
discussion of this will take us too far 
here, we need only note that the im- 
pression of sharpness of a picture severe- 
ly deteriorates with excessive exposures. 


Our old friend graininess 


A photographic negative looks 
“orainy” because even in a perfectly 
evenly exposed and processed area, the 
density varies from place to place. This 
local variation in density is brought 
about by the fact that the sensitive emul- 
sion grains are distributed chance-wise 
in the emulsion layer. In the emulsion 
underneath any small area on the sur- 
face of the film, the number of grains 
fluctuates from place to place around an 
average value, and these fluctuations fol- 
low the laws of chance. The same is true 
for the developed grains in a uniformly 
exposed and developed area. 

The graininess of a negative depends 


.|on a number of factors. Perhaps the 


most important is the size of the grains. 
The larger the grain size the heavier the 
local density fluctuations and the more 
pronounced the graininess of the nega- 
tive. Since it is clearly the size of the 
developed grain which matters, the 
method of development chosen may have 
a profound effect on graininess. 

The size of the emulsion grains also 
determines the sensitivity of the photo- 
graphic emulsion. In general, the ex- 
posure required to make any one grain 
developable varies little with its size, so 
that a coarse-grain emulsion, which con- 
tains fewer grains per unit area than a 
fine-grain one, requires less light to re- 
cord an image; in other words it is fast- 
er. Therefore, the faster an emulsion, the 
more grainy the picture tends to be. 
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The Master’s leadership remains 
unchallenged, because it’s the 
truly universal meter for ad- 
vanced workers. Light measure- 
ments made by the preferred, and 
accurate, reflected brightness 
method; although incident light 
readings are also available with 
the Invercone. Has double light 
scales... over 45% greater length 
...to assure easy, accurate read- 
ings. All shutter speeds and lens 
markings are on the exposure dial 
which also is clearly marked to 
give you complete control of neg- 
ative density as well as color 
values. See the MASTER at your 
local camera store. 


WESTON 


meters 


exposure 
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With many films, the sensitivity can be 
increased by increasing the time of de- 
velopment. This at the same time tends 
to increase the size of the developed 
grains and thus the graininess. The dele- 
terious effect of this is, however, com- 
pensated for, at least to some extent, by 
the fact that the more heavily developed 
film will tend to have a higher contrast 
and thus requires printing on a paper of 





SPRING TRADE 
PARADE 


TRADE IN YOUR: 


Rotleicord 1V—Retina 2A, f2 
tkofiex 2A, MX—Vitessa f2, MX 


plus $149.00* 


for a brand new 









lower contrast. This brings us to the AUTOMATIC 
question of graininess in the print which ROLLEIFLEX 
3.5 Xenar 






is of greater importance to us than the 
somewhat academic question of the 
graininess of the negative. 


(latest model) with 
case and lens caps 


TRADE IN YOUR: 


jus C-4—Kodak Signet 
Mince} 1, 13.5—Retina 11, f2 


plus $117.00* 


for a brand new 
ZEISS CONTAFLEX 


2.8 Tessar 
MX flash synch 
reflex focusing 


TRADE IN YOUR: 


igi = F, Aw Summitar 


x 2-A, f2 Sonnar 
Nikon é..; fin YY  Nikor-Polaretd | Pathfinder 
ta VX, f2 pre-set Biotar 


plus $179.00* 


for the sensational new 


NIKON S-2 


with 11.4 Nikor lens 
life-size rangefinder— 












Why prints look grainy 


The grains in photographic papers are | © 
so fine that they do not in themselves 
produce any appreciable graininess. The 
print graininess is bruught about essen- 
tially by the density fluctuations in the 
negative which represent local exposure 
differences during the process of print- = 
ing and are translated into local fluctua- cenune PRAKTICA FX 
tions in density in the print. Seen Chie 

The laws governing the formation of |] 3-point Fx full flash and strobe synchro- 
the local density fluctuations in the print Sas ceen teen tae $78.95 
are the same as those ruling the forma-|| iso available with 11.9 pre-set. PrimoplaM....ccccccnn $79.50 
tion of the image proper. This means |] With 12.8 Westar $68.50 
that if we print on a paper of high-con- Case.......-..$9.95  Flash.......... $7.95 Prism finder.................. $13.95 
trast, a more grainy print will be ob-| BRUM MMSaVarWaay@i@ Wasi (ae) Mla tis 
tained from a given negative than if we 
print on a low-contrast paper. If we de- at SENSATIONAL SAVINGS 

















(Discontinued model) 
With f2 pre-set Zeiss Biotar. Complete 
with rangefinder-prism. 


List $392.00 $23g-00 

















































viewfinder 











velop our film more heavily, thus pro- Seend ene, cuted, Ghee ealetel, 

ducing worse grain in the negative, the 135mm, 13.8 pre-set Sun, 

fact that we would print this negative on ust $74.95 $49.50 a sto a pa Sea ak aie diet. 
a softer grade of paper would tend to nee, SO eee ee See a ag Me Ae 





keep down the print graininess. 
Turning now to the effect of exposure 

of the't ie wt in aettens ta Os a Of S eee 
int, i ; RAPID-WIND 35mm EDINA 


print, it has been established that the 

density fluctuations in the negative in-|] Specs “tS "ana “in “the most “expensive 
crease continuously with increasing || plus bulb; built-in gash syne; tapid wind 
density, that is, with increasing camera || Yiswanaer; shoe on, tops direct optical cher eaealy Gab 
exposure of the negative. The more List $44.90 $29.95 
heavily exposed negative has, of course, . 
a higher average density and in order to ae WHILE THEY LAST! 


obtain a print of good tone reproduc- NEW DEMONSTRATOR 
tion, a heavier printing exposure is re- 

quired. This in itself may be a nuisance, ies DE J UR REFLEX 
especially if printing is done by an en- * Quality built throughout 

larger at high magnification. The more +o ae 50 
serious aspect of the situation, however, « List $109.45 $69- 


is that the heavier density fluctuations of 
"tag nays toe agg gr ht CLOSE-OUT SALE! 


the denser negative are directly trans- 
lated into more pronounced graininess 

in the print. Indeed, the heavier the ex- & ‘R RA ND N EW Ww CIRO 35 
posure of the negative, the worse the|| © case and flash a 

print graininess becomes. This then is|| Original List Sé9.s0 Complete $39-50 
the second reason why it is important to FOTOSHOP FILM PARADE 


keep the camera exposure to a minimum. Stam ANSCO : Simm TRICK ¢ GUARANTEED . sais siteen anien 


FAMOUS BRAND TRIPODS 
‘DRASTICALLY REDUCED 









3-SECTION QUICK-SET 
ELEVATOR CHAMP TRIPOD 


The finest in true precision 
tripods. Geared elevation. 


soabe $23-95 
ana CUNCH-SET TRIPLEX TRIPOD 


ag te. coilat sed: ere iad “Wein 
only’ ph os Handsome black and 
finis! 


List List $17.95. $9.98 
DAVIDSON STAR-D 


Model D-18, with poulel- + 
latform pan-tilt head; 
Fions. Original 


list $19.45 $9.75 
STAR-D CONQUEST 


3- i ith center 
~ gg eas y ‘crank ie. th Opens 
Tors ‘closed 28”. 


Special limited time offer.......... $13.95 
Case for either Davidson model......... $3.98 

















































Color Releads SUPER XX 
10 sheets RELOADS 
i Gov’ fos. Ful: Respooled from —Latest Dating— 
Halation causes trouble, too Fe guaranteed: Day: | 20-0", siataoaill gov't, surplue. | gmm roll (dbi.).....3 fer $8. 
Meletten i¢ encther h $2.91 ca. * | sten. lent. | 120, 620, 8mm mag. (dbl.)...3 for 10.85 
al phenomenon 3 6 for 10 p & “0 16mm einen = 3 for 16.25 








16mm 100 
day! 


3 for 24.35 
indoor 





which is brought about by the scattering 
of light in the photographic emulsion. 


If scattered light reaches the back of the house of personal service 




















film or plate at an angle which is smaller WEST 32n approximate postage. 
than a certain critical angle, it is totally ae T q rs ‘ y q ’ ? atte York.3 . “4 a Ae 3-197 aE. deat on 0.0" i 
(Continued on page 116) NEAR PENN STATION yet 
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BAD EXPOSURE 


‘ § ) (Continued from page 114) 
iN reflected. The effect shows up in photo- 


graphs comprising very light areas sur- 


 f | rounded by dark, such as in a night 
photograph of a street lamp. In a bad 
case, the lamp may appear to be sur- 
rounded by a ring or halo: hence the 


designation “halation.” 

With modern films and plates, hala- 
tion is not a serious problem as a rule, 
since the back surfaces of these ma- 
terials are coated with an anti-halation 
layer which absorbs any light that may 
get through the emulsion layer. With 
film, moreover, the support is so thin that 
if any ring is formed at all it will lie very 
close to the source of light to which it 
belongs. 

This may, in fact, be the more serious 
condition from the point of view of print 
quality. Whereas halation obtained with 
a plate is obvious, and may indeed make Omey 
a picture more attractive, it occurs only ei $ 
wen: in hidden form on the film and is an- | gogtyures the NEW 95 
every other factor which may spoil resolution INCIDENT LIGHT case 


wants the ae 7 and sharpness in a photograph. 
NEW Here again it is important to remem- COMPENSATOR 
Newest one. permits Incident or Reflected Light 


ber that halation becomes more pro- | readings, + ne all ASA film speeds. No calculating 
°. . reads directly . . . instantl - . accurately! 
nounced as you give more exposure to Precision calibrated, super- powers My photo electric 


the negative. Once more we are led to | cell for pin-point exposure yoo EVERY time! 

ra : Imported from West Germany, complete with 
the conclusion that from the point of | /eather case. At your dealer, or write for ’ Cirewlor PMP 
view of print quality it pays us to keep | INTERSTATE PHOTO SUPPLY, 17 W. 17 St., M.Y.C. 


the camera exposure to a minimum. 














How to avoid these troubles 


The wide latitude inherent in modern 
films is deceptive in the sense that the 
term latitude refers only to the problem 
of tone reproduction. This latitude does 
not exist with respect to two other im- 
portant factors entering into print qual- 
ity: resolution of detail or sharpness, 
and graininess in the print. Both suffer | PROVEN WORKMANSHIP 

= Patented metal film-guides 
severely as the camera exposure given | and double action light trop...ex- 
to the negative is increased beyond the aay 

age 8g , a ‘ PROVEN PERFORMANCE 

iim 
minimum value necessary to obtain an | {isco holden beep you, fim fo 
excellent print from the point of view | 4SAspecifications. 





of tone reproduction. Add to this the pos- owe Standort | Stone 
sible danger of halation and the nui- 3% x4% - 3.99 
ive i ; 4x5- 412 
= . a —_ negative in ee rat ae fee wt Guaranteed 
this adds up to one conclusion: EES EE eR oe 


There is no substitute for a correctly 
exposed negative.—THE END 


Dr. Berg joined the Research Labora- : 
tories of Kodak Ltd., Harrow, England, | | sppenaanr 
in 1936. He has always been interested FIBREBOARD GLASS 
in determining the basis for exposure SLIDE BINDERS 
and collecting exposure data. As a result | |100 Sets¢@ 95 100 Sets¢@ 15 
of his studies in these fields he compiled vane: 3 - wos onl 3 os uiaeteann 
the first British Standard Exposure Ta- | \e_—————— weve tran =o hn he ci 


bles. At t he is in ch hoto- 
pases ey iy A og ADDRESS 


h Lab ies. Dr. Berg i 
the world’s leading authorities ov the | fe ®e DRT V U1) 








THE FR CORPORATION 
953 Brook Ave., Dept. MP N. Y. 51, N. Y. 


Please send me 16-page booklet, ‘Better 
one for Less Money with FR Electronic 











NAME 
ADDRESS. scientific theory underlying exposure, AT a re) feet f / 
city. ZONE___ STATE and is the author of a remarkably read- ee 














able book, Exposure. write BOX 14, BELMONT, MASS. 
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|WESTERN UNDERSELLS THE DISCOUNT HOUSE!! 
GUARANTEE... 


DISCOUNT H 


NEW ARGUS 
C-3 OUTFIT 


w/13.5 ctd Lens, 
Flashgun, Case 


Reg. 66.50 


NEW 
Telephoto Lens, 










USE WESTERN 


35mm CAMERAS 








Sunshade, Contax 1! Dy! Sonnar 
Contax 11A f2 Sonnar 
3-filters, Canon 1VS2 f1.8 Ser 
6 20-Exp. Nikon f1.4 Nikkor... 
Praktica FX f2.8.. 
35mm Film Praktien FX £2 Biotar 
Auto Pentacon {2.8 
BRAND NEW Westanar Auto .......... 
Exakta vx f2.8 Tessar...... 
Reg. 102.50 Exakta VX 1.9 Xenon 
SPECIAL Exakta VX {2 Bivtar 
Argus C3 Case & Fash 
Argus C4 f2.8 
Complete Bolsey B2 3.2... 
Kodak 35 RF 3.5. 
Retina {1A f2 Xe 
95 Signet 13.5 Ektar..... i 
Mercury (1! f2.7 Tricor........ 
Voigt Vito 11 aes 5.N 
Kodak Stereo 
Only 7.99 Down Stereo Realist 13.5... 





Below Wholesale! 


THE FAMOUS FUTURA 


A 139.50 Camera for 59.50 





e Interchangeable Schneider 
Xenar 2.8 Lens 

e Built In coupled Range- 
finder 

e Prontor SVS Shutter | to 
1/300 sec. 

e Flash & Strobe Synch. 

© Built In Self Timer 12 Sec- 

















Case Reg. 12.95 ond Delay . r 
ial .95 . — Film Transpo 
Mier, Gest . eek cadtine Covered 
NEW! NEW! NEW! 
35mm EKTACHROME! 
20 EXP. 36 EXP. 
1 Roll 1.49 1 Roll 4.10 
4 Rolls 5.49 3 Rolls 6.29 * 


Bulk Film—28 ft. 11.25—100 ft. 37.50 





MIRACLE ANSCOCHROME A.S.A.32 


Stops Fast Action! Accurate Color! 
Tremendous Depth of Field! 
Frame Numbered—Duylight or Tungsten 
20 Exp. —1! Roll 1.27-4 rolls 4.99 
36 Exp.—1 Roll 199-3 Rolls 5.49 





Kodak HI-SPEED TRI-X 


A Miracle in Black & White 





35mm 20 Exp.—é for . 15—10 oor 3.19 
35mm 36 Exp.—4 for 1.95— 7 for 3.15 
Bulk Film—50 ft.—2.45—100 ff. 3.99 * 





CLOSEOUT—FRESH ANSCO 535 


1956 DATED 20 Exp.—4 Rolls 4.19—8 Rolls 7.95 
Frame Numbered § 36 Exp.—3 Rolls 5.40—6 Rolls 9.95 
ay Ansco—Tongued—Frame #—Sealed 1956 Cans 

Can 28 ft 6.53 Cans 18.95—5 Cans 30.95 


SSayltahe or Tungsten 


WE DO NOT SELL OUTDATED OR WAR SURPLUS FILM. 
ALL OUR FILM 1S GUARANTEED FRESH AND DIRECT 
FROM THE FACTORY. ENCLOSE 20¢ FOR 


WESTERN PHOTO SALES 
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DOWN! 


DEMONSTRATORS 
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If not delighted with any purchas 


ang we will rf noney lus tr 


OUSES 











2 Year 
t Trade 


nt Can 


30 Day Free Trial « 
Guarantee * Highes 
Ins * Old Equipme 
Be Used 
S TIME PAYMENT PLAN 


LIKE NEW CAMERAS 
MOVIE EQUIPMENT 


as Down Paym 


\ 




















SUST CAN + MEET dees PRISE t 
K O- D a CoH R de M E 


SAVE & 30% 


SEND 10% WITH ORDER 














BIG 
SAVINGS! 


We 


spor 


stern, just pack if up 


rar rtation both ways 


EKTACHROME 


Process your own 





EKTACHROME 
KIT E-I 











LENSES PROJECTORS for 120-620 film 
r f 
MISCELLANEOUS CAMERAS 1 Ph. (. rolls) 1.95 


. Kodak Brow Ricohfle v 1 for 24 
165.00 - ia c Y% Gal. (‘Rouis) 4.09 
43.00 | Turret ...... 144.00 | auto. Roiic’ ‘ 
167.00 |, |. J a + 118.00 
42.00 Revere 80 12. 5... ss 4. ate, Bot ’ 332.00 
evere 44 f1.9 Mag 9. Turret 93.50 Kodak Med 
83.00 | Pathe Super 16 11.9 Turret 225.00 | xoatt” woaciiny iy Ge pean EKTACHROM E 
Seis | 16 Leader f1.9 sen.80 me ee 112 99 
eeeeee BEIGE cccosseccssccveccsescesceseneeee aroid sseceesseseceesees * 
B&H 253 Monterey 500W.. 55.00 ff Soarsid Ann. Graphic” or KIT E-2 
DeJur 750W ie 84.00 gE gece cad 50 
een . Kodak Brownie 300W........... 39.00 = Bann. Graphic” #48 So for 35 Fil 
. iso | eee $5200 830 popgcan Lenses & Accessonts nen Film 
ie 46.00 SLIDE PROJECTORS Siam fb See Z 88 1 Pt.—for 6 rolls 
. Argus PB 300 Case.............. 27.00 1 . 
29.00 § Golde Manumatie 300W.... 26.50 y 80 1.80 
72.00 ToC | Mai ial iner 300W $0 
oo f= = 1/ Gal. for 24 rolls 
beter Fees, $8 480 
Leitz Imarect ‘Finder. ‘So 

















LOWEST PRICE WEST OF THE ROCKIES! 
World Famous EDIXA! 


With Automatic Rapid Film Transport! 


prevention 
the shutter is 
you are ready 





Cor set, sand" prEsto sto! 
¢ (2.8 Isce Isconar lens ° Pronto $ shutter te 1/200 
© Built in Flash Sync sec, 
© Black Morocco & * Double Exp. Prevention 
Chrome * Velvet Leather Case 


|_WESTERN'S SPECIAL $39.75 with Case 


LOOK AT THESE VALUES 
CLOSE OVT 
OF POPULAR 

LENSES 

















Reg. 
90mm #4 Sun Tele Lens coated 51.95 
90mm £4 Sun Tele Preset Lens coated ....64.95 
135mm £4 Sun Tele Lens coated $9.50 
135mm 14 Sun Tele Preset Lens coated — 74.95 
135mm {3.5 Tele Colinar preset lens ctd. 84.95 
BRAND NEW 


Save up to 40% on brand 
new 8mm MOVIE LENSES! 





w 10 empty 
cartridges 

w/100 ft. fresh saf 
Kodak Plus X or X 


35mm EASTMAN KODAK 1956 Dated 


Plus X or Plus XX—20 Exp. 6 for $1.79—10 for $2. z 
Plus X or Plus XX—36 Exp. 4 for $1.97— 8 for os 
Bulk Film—100 ft.—Plus X or Plus XX $3.7 


On Film—Please Include are 
Calif. residents include sales tax. *Reloads. 
BOX 46025, DEPT. M, COLE BR 
HOLLYWOOD 46, CALIFORNIA 
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THE FIRST ENGINEERED ALL-PURPO 
TRIPOD WITH MANY EXCLUSIVE BU 
IN FEATURES BELOW $100.00!! 


WESTERN 
SPECIAL 
CLOSE 
OUT 
SALE! 










© Ball Level 

© Jam Free Construction 
© Over 6’ when extended 
© Non Skid Tips 


Elevating 








* Geared Elevating Drive 


© Sturdy Enough for Any Comere 
Brand New "Ste 
15.95 


SE 
ILT 













Triped with Panheed...cccccenc.- 
NEW 35mm Elevating 
BOLSEY C 
Reflex Camera 
NEW Latest 1955 
ae Ag \ AUTOMATIC PENTAGON 
Reg. 89.50 
4950 
2” (2.9 eid ISTE 
LENSES SAVINGS ines aaamvane 
for Enlarging ‘ 
SPECIAL 
9.95 





USED KODAK SIGNET 


i5Smm CAMERA 


BELOX 


BELLOWS 
Attach—Double 
Track—Leica, 
Exakta, 
Praktica 
Reg. 59.50 
SPECIAL 


19.50 
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Day» Wipe 
ILFORD 42z 


Load your camera with ILFORD HP-3 
and you're ready to ‘‘shoot’’ wher- 
ever and whenever the occasion 
arises. Ideal for all available light— 
bright sunshine, dull skies, or indoors 
day or night. 


In ILFORD HP-3 you have a film of 
extraordinary latitude and PERFECT 
BALANCE—a panchromatic film of 
extreme speed, remarkably moder- 
ate grain and a wide tonal scale. 


ILFORD 


HP-3 
ROLL FILM 


WESTON 
Ratings 
Daylight 200 
Tungsten 160 












In 35mm, 
127, 120, 620 


Priced same as 
all standard brands 


Ape 
Other types of ILFORD Film 


ILFORD FP-3 
A Panchromatic fine grain film for excep- 
tional tonal rendering, particularly when 
enlargements are desired. 
: Weston Ratings:—Daylight 64, Tung- 
sten 50. In 35mm, 127, 120, and 620. 


ILFORD PAN-F 


Ideal for miniature 3 P ¥ 
Ultra fine grain, Medium to high contrast. 

- Weston ratings:—Daylight 16, Tung- 
sten 10. In 35mm only (36 exp.) 


ILFORD SELOCHROME 


A fast orthochromatic film of medium con- 
trast and medium grain. For sunny snap- 


be at. 








shots where p y is not 
essential. 

Weston ratings:—Daylight 80, Tung- 
sten 40. In 127, 120, 620, 116 and 616. 


aaa 














Your local dealer has ILFORD. 
if not, write us give 
us his name. 


Imported 
and Distributed By 


ALCO PHOTO SUPPLY CORP. 


NEW YORK 10,N. Y 








902 BROADWAY 








PHILADELPHIA, PA 


116 NORTH 4th STREET * 
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MOVIES IN COLOR 
( Continued from page 86) 


what the correct exposure should be, 
it’s up to the photographer to be the pre- 
siding judge and jury. For a city street 
(or similar scene) with sunlight on one 
side and shadow on the other, I suggest 
exposing for the sunny side and forget- 
ting about the shadow side. Reason: 
The shadow areas can go quite dark and 
still be acceptable—but a “burned-out” 
sunlit scene loses its color and becomes 
unsightly on the movie screen. If, how- 
ever, an important subject appears 
partly in the sun and partly in the shade 
(as, for example, sunlight filtering 
through the trees), I would choose an 
f/stop between what would normally be 
required for photographing the subject 
in complete sunlight or complete shade. 
In other words, a compromise is the best 
bet in a case of this sort. 


A lot depends on judgement 


Personal judgment is also required 
when it comes to human subjects out- 
doors. Normally it is best to expose cor- 
rectly for whatever you want to domin- 
ate a scene as its main center of interest. 
If you are filming a red car traveling 
along a highway, for example, your ex- 
posure should be for the car itself rather 
than for the colors of the highway em- 
bankments, background foliage, etc. But 
if there are humans in the scene who 
appear in the foreground or fairly close 
to the camera—watch out! This is a 
case for judgment rather than meters or 
charts. 

We all know that people in a scene 
have a way of usurping the scene no 
matter what the photographer originally 
intended the main subject matter to be. 
Thus if you expose correctly for the red 
car, you may cause the flesh tones of the 


people in the scene to take on a ghostly | 


pallor or a deep suntan. When this hap- 
pens, you can forget all about what your 
subject was supposed to have been. The 
scene is twice ruined—once for misplac- 
ing the original subject, and again for 
unnatural skin tones. The best thing to 
do when people occupy the foreground 
of a scene (and particularly when they 
are close to the camera) is to forget 
what a meter or a chart has to say about 
everything except the proper exposure 
for the skin tones of people. When it 
comes to taking liberties with color ren- 
dition, cars are much more understand- 
ing than relatives or friends.—THE END. 
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OUTFIT! 


FOR $29.85 OR LESS an amazing Stereo- 
Tach outfit will convert your standard 
camera to 3-D! No camera should be with- 
out this accessory that captures the depth 
and detail, the vivid colors and beauty of life 
itself! Nothing new to learn, no complicated 
transposing. ke your standard camera 
a STEREO camera now! See your dealer 
or write manufacturer. 


Elavertising Elisptays, Bac. 


419-m pike street, covington, ky. 





® PIC PRESS CAMERA | 
$ and TRIPOD CASE 


© $22.95 





@camera, flash equip- © 
@ ment and accessories. 

@ Made of vulcanized, | 
@ heavy-duty hard fibre. 
@ Separate bottom com- 
@ partment holds PIC 


i 
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At Your 


@ Tripod and 3 PIC dural Dealer or Direct 
@ lightstands. Write for Free Catalog 


AMERICAN PHOTOGRAPHIC 
INSTRUMENT CO., INC. 


© 241 West 27th St., NY 1 LO 4-6496 
£00000 000000000000000000008 


“THE PROFESSIONAL FINISH “ 
— EXCLUSIVE FINE GRAIN — 


WIDEST QE M p ROLL FILM g BLACK & WHITE 
CHOICE BOM & SERVICES and COLOR 
FREE Price List & Mailers 


AMATEUR FOTOGRAPHIC SERVICES INC. 















PLEASURE or PROFIT 


Learn at home. Spare time. Practical 
basic training. Long-established school 
Many have earned while learning. Send 
coupon below for free booklet, ‘“Oppor- 
tunities in Modern Photography’’ and 
full particulars. 
AMERICAN SCHOOL OF PHOTOGRAPHY 

835 Diversey Parkway Dept. 194A Chicago 14, Illinois 
Send booklet, ‘‘Opportunities in Modern Photography,’’ full 
particulars and requirements. 


Name Age. 





Address 
City 





State 


Zone 





Mopern PHOTOGRAPHY 














$100 KIN-DAR 
(Continued from page 79) 
the wheel. If 


foreheads obstructed 


you're left-eyed, you'll have to hold the | 


camera away from your face slightly 
while focusing. 

Usually, a new camera has a great 
many more bugs than one such small 
complaint; but we couldn’t find them in 
the Kin-Dar—and we certainly looked 
most critically —THE END. 





Here’s how you hold the Kin-Dar. It’s 
easy for right-eyed people (see text). 





Folding rewind lever really speeds up 
reloading operations, handles easily. 





Graphic rangefinder instructions near 
finder window, at the rear of the Kin- 


Dar, preclude focusing difficulties. 





$50 STERE-ALL 
(Continued from page 78) 
The Steré-All body is made almost 


entirely of plastic. It’s rugged, but a bit | 


bulky. The lenses proved to be of good 
quality but vignetted slightly in the 
corners when wide open. This tendency, 
however. is frequently found in the most 
expensive stereo cameras. At about 
$49.50, the Steré-All seems a good bet 
for the beginner or the-photograplier 
who'd like =te-get*into stereo but feels 
the teclinieal end of it may get too com- 
plicated for him.—THE END 
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The Ikophot, indispensable for color, 
permits fast, easy one-hand operation. 
Assures correct readings of reflected 
and incident light under all condition: 
and for all types of film. Calibrated for 
ASA and DIN, making it suitable for 
domestic and foreign films. Truly a 


universal instrument! Available with 

either conventional or linear scale. 
In handsome plastic housing with 

elegant leather case, attachable inci- 

dent-light hood and gold-plated chain. 

$28 at leading dealers. 

CARL ZEISS, INC., 485 Fifth Ave., New York 17 














GOERZ 


PHOTO LENSES 
made ELSIE a “PIN-UP” 


All over the world the most 
famous photographs are 
taken with GOERZ PRECI- 
SION PHOTO LENSES. 

For truly outstanding, prize- 
winning photographs the 
first practical step is to 
equip your camera with a 
GOERZ Lens. 

Send us your camera speci- 
fications and we'll be glad 
to recommend the type 
GOERZ Lens best suited. 
Write Dept. MP-51 or ask 
your dealer. 
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This well-known “portrait” of ELSIE, The 
Borden Company’s famous cow, was 
taken with a 6” GOERZ DAGOR Lens by 
Al Sozio, New York photographer. 


GOERZ AMERICAN 
OPTICAL COMPANY 


Office and Factory 


INWOOD, L. |. 96, NEW YORK 
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YOUR 1955 
PHOTOGRAPHIC CATALOG 


SEE WHAT'S NEW in photography—get 
this brand-new 104-page edition filled 
with new photo equipment. 

SEE THE NEW Leica M-3, Retina IIIc, 
Rolleiflex Automat, new Speed 
Graphics; Omega D3 enlarger; new 
high speed natural light indoor film. 
USED CAMERA TRADE-IN—liberal allow- 
ance for your used equipment. 
MONTHLY PAYMENT PLAN—over % of 
items sold without credit charge. 


GET YOUR COPY NOW—Mail coupon. 





GET-ACQUAINTED OFFER 
Photo Album—$1.00 Postpaid 


$2.25 Album for only $1 Postpaid if 
you reguest your catalog before 
September Ist, 1955. Has a fine book 
appearance —always stays flat, never 
buckles or bulges because every other 
page is removable to accommodate 
pictures inserted. Handsome gold 
stamped rich red leatherette. Handy 
6 x 9-in. size. Mail coupon TODAY! 


Chicago 7, Ill. ¢ Baltimore 32, Md. ¢ Albany 1, 
N.Y. ¢ St. Paul 1, Minn. ¢ Denver 17, Colo. 
Kansas City 23, Mo. ¢ Portland 10, Ore. 
Oakland 16, Calif. ¢ Ft. Worth 1, Tex. 
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| MONTGOMERY WARD, Dept. RMP-65 
0 Please send me Wards free 1955 Photo- 
graphic Catalog by return mail. 


O I am enclosing $1.00. Send me the s ial 
bargain Photo Album and Wards:free Photo- 
graphic Catalog. 


Name 


| 
| 
| 
: (Please PRINT Plainly) 
| 
| 
| 
| 





Street Address or 
Route and Box No. 








Post Office 











What's Ahead? 





by LLOYD E. VARDEN 


Seeing in the dark 


Many months ago in this column I 
discussed various methods which had 
been developed during the war for 
“seeing in the dark” and suggested a 
few possible applications of the meth- 
ods in photography. At that time no 
equipment was available commercially, 
and the scarce war-surplus devices 
were not particularly suitable for any- 
thing but military purposes. Recently, 
however, the Farnsworth Electronics 
Company introduced an infrared view- 
er (Model 100A) that not only pro- 
duces a much better image than war- 
time instruments, but is also conveni- 
ent in size for photographic uses. The 
viewer is marketed in the photographic 
trade by J. A. Maurer, Inc., 37-01 31st 
Street, Long Island City 1, New York. 


How the 100A viewer works 


The illustration below is a schematic 
drawing of the infrared viewer. The 
“light” source is mounted on top of the 
instrument to supply a concentrated 
beam of infrared radiation. This con- 
sists of a tungsten lamp in reflector 
and a filter which transmits only invisi- 
ble infrared. The viewer can be hand 
held, or when the handle is detached, 


2" #/2— 
OBJECTIVE LENS 













the viewer may be used on a tripod. 

The inside story on how the viewer 
works is as follows: the objective 
lens focuses the infrared radiation re- 
flected from the subject under observa- 
tion to the front face of an I. R. Image 
Converter Tube (Farnsworth 1 C16-3 
tube). A special corrector lens is a part 
of this optical system, and its function 
is to correct for the curved front sur- 
face of the converter tube. An infrared 
sensitive phosphor is coated on a thin 
support inside the image tube, and 
electrons are ejected from it in propor- 
tion to the amount of infrared striking 
the surface at any point. The electrons 
in turn are driven toward the opposite 
end of the tube by a high voltage poten- 
tial. The electrical field conditions are 
such that the electrons are not only 
accelerated in speed, but are also 
focused to form a somewhat reduced 
image on a fluorescent screen. This 
screen emits greenish-white light 
which is viewed through a magnifying 
eye-piece. Thus, the invisible infrared 
radiation is converted to visible light. 


Applications in photography 
The quality of the image is satisfac- 


tory for numerous applications in 
photography. A resolution of 400 lines 


INFRARED 
z__ SPOTLIGHT 


INFRARED 
‘CONVERTER 


EYE PIECE 





























1 


FOCUSING RING 


ELECTRICAL FOCUS 
POTENTIOMETER 
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per inch is readily obtained, which 
means that fairly small detail, such as 
typewritten material, can be seen with 
no difficulty from a distance of 20 or 
so feet away. The objective lens has a 
focusing mount so that distant or 
close-up objects can be viewed. There- 
fore, the first and obvious use of the 
device is for observing objects or 
scenes in the dark which are illumin- 
ated by the infrared source. Nature 
photographers, for example, could use 
the viewer for animal photography at 
night without having to depend upon 
a stationary set-up which operates only 
when an animal accidentally triggers a 
flash lamp. Of course, there are limi- 
tations to this application because not 
many deep woods have 115 volt, 60 
cycle current outlets on every tree*and 
extension cords come pretty high when 
purchased by the mile. 


Special purposes 

In medical photography the viewer 
is a natural for special purposes where 
visible light creates an unwanted situa- 
tion. In photographing the pupil of the 
eye, for example, pictures cannot be 
made of the fully opened pupil if any 
visible light is present during focusing 
and arranging of the equipment. With 
the infrared viewer the subject could 
be placed in a predetermined position, 
following complete rest in total dark- 
ness to achieve full dark adaptation. 

In photographing documents or 
works of art by infrared in an effort 
to determine questionable points, a lot 
of time could be saved by first examin- 
ing the object with the viewer to see if 
anything significant becomes evident 
under infrared illumination. If so, the 
viewer could be used to direct the 
source on the object to best advantage. 

In the darkroom many uses come 
to mind. A film jammed in a camera 








could be straightened out or removed | 


without exposing the emulsion to light. 
The location of solution bottles during 
processing would no longer be a hit- 
and-miss proposition, which sometimes 
is the case with even the best of us. 
Objects which are accidentally dropped 
could be found more readiiy. It is amaz- 
ing how clumsy and inefficient one can 
be when performing a task in complete 
darkness. (Just recall how awkward 
people appear when playing blind 
man’s bluff.) 

No doubt readers of this column will 
think of applications for the infrared 
viewer which have not been suggested 
here. I am sure that J. A. Maurer, Inc. 
would like to know of any unique ideas 
which occur to you, i.e., ideas which 
you don’t care to patent!—THE END 
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60% OPEN END AREA 


for quick, uniform flashing 
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stainless steel 


DEVELOPING 
TANKS 


NIKO 


“the lifetime tank” 


For processing color, nothing can 
equal a NIKOR Tank. Made of un- 
breakable, corrosion-resistant stainless 
steel, with a highly polished non-por- 
ous surface, a quick rinsing is all that’s 
required when changing solutions. 


And the reel construction, with both 
ends wide open, permits efficient re- 
versal exposure right on the reel in a 
matter of seconds; eliminating danger 
of softening due to excessive exposure. 


NIKOR Tanks for single or multiple 
roll development are available through 
leading stores. Literature on request. 





Nikor Tanks are available for 
all roll film sizes, and in models 
for cut film and film pack. 








Burleigh Brooks, Ue. wesc 






First with color matt prints 
% Wallet size to 20" x 24" 
% Individual color correction 
% Custom film processing 


* Available at all 
Leading Dealers. 
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Swing-Over 
—the most exciting new 
idea in tripods! 


i 
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TRY (T AND YOU'LL BUY IT 


DAVIDSON Star-D COMPANY 
WEST COVINA, CALIFORNIA, U.S. A. 
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the Camera 
Clubs 


by MABEL SCACHERI 


It’s news. How to project stereo 
slides at your club and avoid eye 
strain caused by correcting for 
horizontal and vertical errors. 


Interest in stereo photography is 
sweeping the country, I think most 
camera fans will agree. Of course, as a 
result, there are quite a number of 
stereo clubs, perhaps a hundred, 
throughout the country, and many of 
the regular print-and-slide camera 
clubs now have a stereo night once 
every month. 

Now you know as well as I do that 
you can’t step into a new field in 
photography without running into a 
few new problems. Not that stereo 
cameras present any great difficulties 
of operation. They don’t. But the stereo 
fan does have to wise up on how to 
mount his stereo pairs accurately for 
distant shots, for medium views and 
for closeups. You want to be able to see 
them right when your eyes are glued 
to a hand viewer. And the eye accom- 
modates to small differences. 

A stereo club, however, has to pro- 
ject the stereo slides on a screen, with 
the image coming up to some 50 inches 
wide, so that the club members, hap- 
pily owl-eyed behind those stereo view- 
ing spectacles, can all see the pictures 
in full stereo at the same time. Here’s 
where mounting differences play hob. 
Those small mounting differences are 
now magnified about 50 times. You 
don’t even see the pictures in stereo. 
To correct this the projectionist twid- 
dles the two knobs which move the 
projecting lenses and correct for verti- 
ca] and horizontal errors. While this is 
going on, so the guys in the know tell 
me, the audience experiences more eye 
strain than they would if the uncor- 
rected image were left on the screen. 


Innovation in stereo projection 


Now, what am I doing, trying to un- 
sell you on projecting stereo slides? 
Not at all. Help is close at hand, and 
information on a new projection meth- 
od which you can use will be available 
shortly. It all started with the Stereo 
Club of New York which includes in its 
membership some very talented en- 
gineers. Fans, lure as many engineers 
as you can into any camera club. They 
do come in handy in this highly techni- 
cal age of ours. 

I attended a meeting of this club at 
which these skilled members described 
a doodad they will soon have perfected. 
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® You can learn photog- 
taphy best under top-notch 
teachers. Franklin Technical 
Institute’s faculty are suc- 
cessful professionals, They 
teach you from the wealth 
of their own experience. in- 
tensive one-year course in portrait, industrial, com- 
mercial photography. 

You PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb and 
other fine lenses; light meters, etc. You study 
cameras, lenses, films; lighting, composition; re- 
touching, finishing, mounting. Also science courses, 
business law. Limited registration. Coeducational. 
High school or equivalent required. Write for free 

TECHNICAL 


catalogue. 
FRANKLUN trcrncre 


Founded by bequest of Benjamin Franklin 
49 Berkeley Street, Boston 16, Mass. 








For FLASH or FLOOD 
use VICTOR 


LIGHTING UNITS 








Big Name’”’ TV instructors. Grad- 
uates employed at leading TV stations. Easy 
payment plan. Free National Placement Service. Hous- 
ng accommodations secured. Approved for Vets. 
Send for FREE Booklet P-6 
TELEVISION WORKSHOP 
12780 Broadway, New York 19, N. Y. Plaza 7-3722 








VACATION GUIDE 
to New York State 


Panoramic mountain views . . . spar- 
kling ocean and lake scenes .. . historic 
shrines . . . and beautiful state parks 
in New York offer magnificent op- 
portunities for both amateur and 
professional photographers! Send for 
196-page illustrated guide that shows 
where to find the State’s best scenery 
... areas for boating, fishing, other 
activities...details on 550 

resort commu- 
nities, data on 
rates, accom- 
modations, etc. 


MAIL COUPON 
TODAY! 
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| New York State Department of Commerce 
Room 746, 112 State Street, Albany 7,N.Y. 
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It’s for projecting stereo slides in any 
type of mount, without eyestrain from 
adjusting vertical and _ horizontal 
errors. What they have cooked up is an 
electrically controlled device with two 
sets of buttons, perhaps 10 buttons per 
set, on the order of those buttons on an 
inter-com panel. One set of buttons 
will apply to vertical errors, the other 
to horizontal errors, and the buttons 
will operate the knobs of the projector, 
automatically. 

Before a batch of stereo slides are 
projected for the club audience, the 
program committee will preview them. 
Suppose that they find Slide No. 1 can 
be rectified in projection by pushing 
Button No. 6 on the vertical set of but- 
tons, and Button No. 2 on the horizon- 
tal set. The projectionist will make a 
note to that effect and file it in front of 
the slide. And so on through the en- 
tire bunch of slides. 

Then, at the club meeting, each slide, 
before it is projected, will be corrected 
by pushing the proper buttons, and 
thus the audience will experience no 
eye strain, never have to look at an out 
of stereo projection. Pretty smart, 
those engineers! 

Next you want to know how does 
your club get in on all this? As soon as 
detailed information is available we'll 
let you know in this column. I don’t 
know just what the deal will be, but 
right now President Jack Ellerstein (a 
real gone stereo shooter himself) tells 
me that the how-to-do-it-yourself in- 
formation will be passed on to any 
club which is interested. It’s possible, 
ten, that some manufacturer will leap 
on the idea and manufacture this de- 
vice. But right now watch for further 
details in this column. 


Other considerations in stereo 


Of course, the projection problem is 
not the only special consideration in a 
program of stereo slides. Composition 
for stereo is somewhat different than 
composition for planar photography. 
Foreground detail looms up in stereo 
much more emphatically than it would 
in a planar slide of the same subject 
matter. Then there’s the matter of 
depth of field. We all need to revise our 
thinking on this matter, and 3-D com- 
position and technique. 

Now that summer is coming on, why 
don’t you round up a bunch of stereo 
fans and go on a few picture-shooting 
forays together? Maybe the fellows not 
operating their 3-D camera at the mo- 
ment can yell at the others, ‘‘Hey there, 
what do you think you are doing, mak- 
ing a plain ordinary old flat picture? 
You’ve got lots of light, you can close 
down, get a shot in depth, you’ll have 
plenty of leeway.” I’d be glad if some- 
body would yowl those words at me 
when I go “‘flat’”’ in stereo composition. 

That idea of the congenial, informal 
group seems to me a good way to start 
any kind of camera club. Pal around 
together shooting pix in the summer- 
time, and then, come fall, organize 
yourselves into a club.—THE END 
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FOR REAL QUALITY 


COLOR PRINTS 20° 


E is sé 
RUSS PHOTO SERVIC 
new standard of quality ar ce oy a 
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Orders pour 


See for yourself peng. vs yout 25¢ each 
GUARANTEE quality result 
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3 for $2.25 
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3 x 4), 


50¢ each 


B for 925 


THE LOWEST PRICES 
FOR REAL HIGH QUALITY 


60¢ each 
From any size transparency —Ansco Color, 


2 tor 
Kodachrome, Ektachrome, Still or Stereo. 


PROCESSING KODACOLOR <<: 


wuctnoe"f BE PRINTS 4 sq 


620-120-35mm Send only you: 


Kodacolor film negatives 


24 HOUR SERVICE 


All work is completed and 
RUSHed to you twenty-four 
hours after receipt. 




































Minimum Order, $1.00. 
Sorry, No C.0.D.'s. 


We Pay (4th class) Mail. For 
1st Class or Special Delivery, 
Please include postage. — 


C. RUSS 22% 


P.O. Box 323, Cooper Station 
New York 3,N. Y 















RUSS GUARANTEES 
REO ALITY RESULTS 














PLEASE SAY YOU SAW IT IN MopERN 123 



































NEW PRODUCTS 
(Continued from page 40) 


now 
you can 


afford 


professional 


into a sturdy steel chassis, the unit is 
in turn enclosed in a top-grain cowhide 
case. A Koiled Kord cable has been em- 
ployed as the lamp head cable of the 
new unit. This cord will stretch to about 
12 feet if required for off-camera use, 
mounting on light stands, etc. Other- 
wise it retracts to an out-of-the-way 
position when lamp head is used “on 
camera.” Price of the Strobonar Six, 
without batteries, $128.60. Price of bat- 
teries, $7.95 each. For additional infor- 
mation, write: 

HEILAND DIVISION 

MIN NEAPOLIS-HONEY WELL 

130 EAST FIFTH AVE., DENVER 3, COLO. 


Bausch & Lomb Slide Viewer 


The Bausch & Lomb “Living Room” 
viewer for 2 x 2 slides enlarges transpar- 
encies sufficiently for simultaneous 
viewing by two persons. A precisely 
ground and polished lens is coupled with 
a reficctor to provide uniform light dis- 
tribution across the transparency sur- 






face. The manufacturer claims that the 
reflector is unbreakable and that the 
viewer produces a crisp brilliant image. 
The unit, which operates on 115-volt AC, 
has an open construction which permits 
insertion of transparencies from either 
the left or right side. Construction is of 
black impact-resistant plastic. Price, 
$13.50. For additional information, write: 
BAUSCH & LOMB OPTICAL CO. 

635 ST. PAUL ST., ROCHESTER 2, N. Y. 


pe o is. ati t on 
1$' 
today! If he is out 


Telephoto Attachment for Contaflex 


A 6-element lens attachment for the 
35mm Contaflex camera provides nearly 
1.7X the magnification of the regular 
lens on the camera alone. It does not 
replace the regular f/2.8 Tessar lens, but 
is placed over it. First a carrier is fitted 
into slots provided at the front of all 


Tele- a 4 


! 
It's the only 120/620 reflex with interchange- — 
able Hexanon lenses ...85mm f:3.5 for normal 
shots and 135mm £45 for those telephoto 
and portrait shots you've never before found 
possible with your camera. And, of course, 
there’s brilliant vhs ae Satoh screen focusing, 
speeds to 1/400th, automatic film transport 
and all the luxury features found in the world’s 
most expensive cameras . . . complete we 
both as for fra $289. 50. 








Contaflex cameras. Then the new lens, 
known as “Teleskop 1.7X” is fitted into 
the carrier. Maximum aperture of the 


For actual. Hexanon i 

Sa csolution Chart test results, | 
as well as a catalog of the 

Konica line, write: 


KONICA CAMERA CO., 76 W. Chelten Ave., Phila., ea | 
CAMADA : McQueen Sales Co. "VENEZUELA : C: A. Yazawa & Cla. 





combination is f/5.6. To focus, you first 
set the camera lens for infinity, and 
then rotate the focusing ring of lens at- 
tachment. Stops are controlled in the 
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STEP OUT 
WITH THE 
FINEST! 

















FAMOUS 
THE WORLD 
Pictured is th 
OVER. al new 208 rhe . 
for highest quality leathers theyre 
for years ahead styling conveniently 
attached. 


for expert workmanship 


The best does so much 
+++ costs no more 


Perrin Pro and 
Camera Bags 
ore featured 
and sold in 
better 
photographic 
shops 
everywhere. 








Write for 
catalog. 




















CALIFORNIA 
J.B. PERRIN & CO., Inc. 


8476 Warner Drive, Culver City, California 


STANRITE SUPERPOD 
GEARED TWO WAYS... 


"om $1935 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before. 




















WRITE FOR FREE 
24 PAGE CATALOG 
THE MOST grey 
TRIPOD EVER MA 
» TESTRITE INSTRUMENT co., INC. 
NEW YORK 3, N. 











SENSATIONAL NEW DIAFIX 
35mm STRIP PRINTER - - - 
Prints pocket size photos, 35mm Stnp 
F + eal and Prange ome ery from your 

negs. (on perforated paper or film) 
a afely! Quickly! 

@ B & W or COLOR! 

@ Precision Engineered! 

@ No Special Darkroom needed. 

@ Mask for less than 24x36mm! 
Excellent Results—GUARANTEED 
Complete with simple instructions only 
Order from your dealer 

—or direct..... 











BURKE & JAMES, INC. 321 So., Wabash, Chicago 4, 


MoperN PHOTOGRAPHY 























Tessar f/2.8 lens on the Contaflex, the 
Tele attachment having no diaphragm. 
Price of Contaflex Teleskop 1.7x lens, 
$99; carrier for lens, $11. For more infor- 
mation and free literature, write: 

CARL ZEISS, INC. 

485 FIFTH AVE., NEW YORK, N. Y. 


Unitel Telephoto Lens 


Designed for 8mm movie cameras, the 
f/1.4 Unitel telephoto lens comes with a 
helical focusing D mount, features click- 
stops. Made in Japan. Price, $49.95. For 
additional information, write: 
PHOTOGRAPHIC IMP’T. & DISTR. CORP. 

135 BROADWAY, NEW YORK, N. Y. 


New Enteco Filters and Sets 


The new conversion filter, No. 85C, re- 
quired for exposing Ektachrome Film, 
Type F, under daylight conditions, is 
being made by Enteco in all sizes. These 
are said to be made to an exact trans- 
mittance curve furnished by the film 
manufacturer. The 85C does not replace 
the 85A recommended for use with 
Kodachrome Type A under similar con- 
ditions—the two color films are balanced 
differently. 

Enteco filters for Rolleis and stereo 
cameras are now available in all colors. 
The f/3.5 Rolleicord and Rolleiflex filters 
(see cut) are individually mounted in 
bayonet mounts. Price of each filter (in 





any color) complete with handy case 
as well as detailed how-to-use informa- 
tion, $4.50. 

The Enteco Matched Filter Sets for 
stereo cameras are mounted in Dural 
rings. Each set, matched for correct 
color balance, comes in a handy pouch. 
Price for two matched filters; Series V, 
$4; Series IV, $3.20; set of two matched 
filters in special slip-on mounts for the 
Stereo Realist, $5.50. For additional in- 
formation, write: 

ENTECO INDUSTRIES, INC. 
610 KOSCIUSKO ST., BROOKLYN 21, N. Y. 


Control Master Projector Switch 


The new Control Master is designed to 
facilitate movie and slide projection. A 
master switch with two electrical out- 
lets (one accepts the plug of a household 





lamp; the other, the projector plug), it 
turns off the house lamp and starts the 
projector simultaneously. Also featured 
in the Control Master is a small illu- 
minated glow light (see cut) which per- 
mits the operator to identify slides. An 
indented surface on top of the Control 
Master holds slides prior to viewing. 
(Continued on page 126) 
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Lifelime Protection 
HALLIBURTON 
A 


LuMtwnuoM 
CAMERA CASES 
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Distinctive Mark of Fine Photographers 


Precision engineered in satin finish, light 
weight aluminum — gives all-weather-tight 
protection for cameras, film, and accesso- 
ries while trim design makes case compact 
and easy to handle. 


Created for Morgan of Hollywood, sup- 
plier to famous photographers, Halliburton 
Aluminum Camera Cases are never mis- 
taken for something less fine. 


See These Exclusive Features That Help 
You On The Scene, On The Way: 
Lifetime Aluminum Alloy * High Tensile 
Strength ¢ Live Rubber Interlock Seal ¢ 
Moisture, Dust, Sand Proof ¢ Adjustable 
Compartments * Separate Zipper Bag *¢ 
Distinctive Classic Design. 


Three sizes, priced from $49.50, at leading 
camera dealers. Write for complete infor- 
mation to Department M. 


®eeeeeeeeeeeeeeeeeeeeees 


HALLIBURTON Inc. 


Los Angeles 58, @alifornia 





MANUFACTURERS OF HALLIBURTON ALUMINUM TRAVEL CASES 


















TEMPERATURE 
REGULATING 
SINKS 
Constructed of 
FILM PACK — polish = 
— Easy to clean 
eens _ saslebialk 


HYPO ROCKERS \ 


GRaUATES FILM DEVELOPING 
ALL TYPES TANK OUTFITS 

OF SINKS Develop - rinse - fix-wash 
in one unit. Includes 3- 
compartment jacket and 
two insert tanks. 


In all this 
equipment 


COPY STANDS 










DEEP TANK 
FINISHING 
OUTFITS 


Complete with two 
insert tanks for de- 
loping and fixin 
— 3%, 10, 15, 28, 4 
gallon capacity. 








































SINK PANS 





FILM TANKS 


Rig ty 


id 














PRINT WASHERS =) 
il mony STAINLESS 4 
more STEEL é 
BUCKETS j ae 
LIGHTING x 
Available DEVELOPING TRAYS EQUIPMENT 
in two sizes AND SINK PANS For home portraits, 
3% or 4 Ruggedly built of high studio photography, 
gallon polish stainless steel commercial use and 
capacity. for life-time wear. color photography. |) 











NUFACT. 
Send for illustrated 


catalog showing the 
complete line 
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NEW! 


EAGCLUSIVE! 


MARSHALL'S 


PHOTO-OIL COLOR 


> Peneils= 
a ~~ 


Now you can color even 
the finest details with 
the greatest of ease! 






















anna 
with instructions $478 
Yes, it’s as easy as writing! 
Now you can “pencil in” 
highlights and shadows, eyes, 
eyebrows, lips, flowers, 

-.» even stripes in clothing! 
This special formula photo-oil 
color pencil is an exclusive 
Marshall import from France. 
Here’s all you do: Following 
simple directions, color your 
drab black-and-white photos 
with the famous Marshall’s 
Photo-Oil Colors. Then add 
sharp detail in color with these 
remarkable photo-oil color 
pencils. It’s a magic Marshall 
combination to give your photos 
that professional look . . . and 
as a professional you turn your 

_ Spare-time into spare-dollars! 






MARSHALL'S 


Peert-Oit COLORS 


the colors the protessionals use 


FREE bocklet Nore 


MARSHALL'S 


Make Lite 
PHOTO - OlL 


@ Send me your 
Colorful with 
COLORS 





(©) MARSHALL'S PHOTO-OIL 
} Special section on Heavy Oils......... 2 I 
(] Four different 5x7 photos, just right for 
NEE '6b ks 86 Koh sais coteseen scene $1.00 


( Our most popular set, THE ACADEMY... .$5.40 
O For the Beginner—THE STUDENT SET... .$2.95 
(©) Set of MARSHALL’S PHOTO-OIL PENCILS. .$4.75 
ALL TAXES PREPAID—MONEY BACK GUARANTEE— 
| C.0.D.’s welcome j 


ee 
Photo Ls echo ge Everywhere or Mail Directi 
J. G. MARSHALL Mfg ve 


. Co., Inc., 167 N. Ninth St. 
mP-6 Brooklyn 11, New York 
Be ee es ee 
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NEW PRODUCTS 
(Continued from page 125) 


Finished in gra: 
el, the Control 


baked wrinkled enam- 
aster is equipped with 


a 10-foot cord and plugs into a regular 
electrical outlet. Price, $9.95. For addi- 
tional information, write: 

STAINLESS STEEL PRODUCTS, INC. 

Box 3068, BURBANK, CALIF. 


La Belle New 35mm Slide Projector 





u . aime cca 


La Belle’s Direc- 
tor 300 projector 
for 35mm. slides 
has the same 
‘‘touch system” 
changer features 
found on more ex- 
pensive La Belle 
models. One move- 
ment of a lever 
feeds, projects, 
changes and. re- 
stacks the slides. 
The new projector 


holds 150 slides, is 


blower cooled and 


comes with an f/3.5 lens. It is designed 
in bright colors and uses a 300-watt 
lamp. Price, $59.50. For additional in- 


formation, write: 


LA BELLE SALES CORP. 


OCONOMOWOC, WISCONSIN 


Clayton Speed Fixer 


Excellent hard- 
ening properties 
and greatly extend- 
ed working life are 
claimed forthenew 
Clayton CF-9 fixer 
for films and pa- 
pers. ange sone | 
hardener, the CF- 
fixer is a concen- 
trate which makes 
b 4 to two gallons 
of working solu- 
tion per quart. 
Price, per quart, 
$1.25. For more in- 
formation, write: 





CLAYTON CHEMICAL AND PACKAGING CO. 
5420 N. DAMEN AVE., CHICAGO 25, ILL. 


Automatic Stereo Slide Viewer 





Geiss-America’s 
GA-20 is an auto- 
matic hand-held 
stereo viewer for 
slides of standard 
format. It holds 20 
stereo slides (each 
ina special mount) 
and is gravity fed 
from a magazine. 
Maximum sharp- 
ness is assured by 
an interocular ad- 
justment and 
knob-focusing sys- 
tem. The German- 


made viewer operates on battery or AC. 
Price, $25. For more information, write: 


GEISS-AMERICA 


6424 N. WESTERN AVE., CHICAGO, ILL. 


New Tiffen Filters 


Tiffen 82A, 82B, 82C and 85C filters 
(for use with type F Ektachrome) are 
available in screw-in mounts for the 
Retina IIA, IIB, IB, IIC and IIIC cam- 
eras. T-coated, the filters screw directly 
into the lens mount, without an adapter 
ring, and can remain on the lens when 
the case is closed. Price, per filter, $4.25. 

Also available are: a complete line 
of bayonet mounted filters for the Vi- 
tessa cameras ($4.25 each), and a com- 


plete line of matched filters in 


airs for 


the Kin-Dar stereo camera ($5.35 per 
pair). For additional information write: 


TIFFEN MARKETING CO. 


71 JANE ST., ROSLYN HEIGHTS, L. I, N. Y. 
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BABY TALK! scene, 
WITH THE “CINE-VOICE* 16mm ee 
SOUND-ON-FILM CAMERA 
Ay $6950 








Write for free illustrated folder... 


BERNDT-BACH, Inc. 


_.— 6918 Romaine St. Hollywood 38, Calif. 
Aurea 















FOR 
YOUR 
FINEST 
PRINTS 





CLEAN - WHITE - SMOOTH 


COLUMBIAN ENAMELING & STAMPING CO., Inc. © Terre Haute, ind. 





COLD LIGHT 


If you have never used an Aristo 

Cold Light on your Enlarger ... 

you owe it to yourself to find out 

what Aristo Cold Light units can 
, do for you! 


There are Aristo units to fit all 
enlargers. State make and 
model. Write for free literature. 


‘ 
‘ 
‘ 
‘ 
ry 
4 
\ 


106-23 Metropolitan Ave 





MOTION PICTURE PHOTOGRAPHY 


ACL Movie Book 
A guide to making better movies, published by 
Amateur Cinema League. Every owner of a 
movie camera will want the expert advice 
given in this book. (formerly $4.00) Now 
only $3.00 

(Add 3% sales tax for New York City delivery) 


M-PHOTO, 33 W. 60th, New York 23, N. Y. 


ED FREE BARGAIN LIST 


CENTRAL CAMERA CO. Photographic Headquarters Since 1899 


Save money on all photographic equipment. Send 
for Central Camera Co. FREE Photographic Bargain 
List today. Central Camera Co., Dept. M-6, 230 S. 
Wabash, Chicago 4, Ill. 


COMMERCIAL ¢ PORTRAIT « ILLUSTRATIVE 
Finest professional instruction and equipment. Co- 
educational. Living accommodations secured for 
men. Attractive dormitory for girls. Training under 
G.I. Bill 550. Entrances Ist Monday each month. 
WRITE OFFICE OF REGISTRAR, ROOM 346. 


RAY-VOGUE 


750 North Michigan Ave., Chicago 11 
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Halliburton Camera Cases 


Designed to give all-weather protec- 
tion for still and movie equipment, the 
Halliburton aluminum camera cases are 
available in three 
sizes: Model 100 
HC, 9 x 12 x & in., 
Model 101 HC, 9x 
16 x 7% in., Model 
103 HC, 13-x 18 x 6 
in. They are made 
of anodized alumi- 
num alloy with all 
welded construc- 
tion. Featured are: 
rubber interlock- 
ing seal, felt-lined 
sections with movable dividers, lid com- 
partment. Each Halliburton case has 
Tenite plastic handles, and the two 
smaller models are provided with carry- 
ing strap clips. Prices are: 100 HC, 
$49.50; 101 HC, $59.50; 103 HC, $69.50. 
For additional information, write: 
HALLIBURTON, INC. 

LOS ANGELES 58, CALIF. 





Zeiss Contaflex Il 


Similar in general appearance to the 
Contaflex I, the new Contafiex II fea- 
tures a built-in photoelectric exposure 
meter with easy-to- 
read scales on top 
of the camera 
body. As in the 
previous model, 
the Contafiex II 
has a 45mm Tessar 
f/2.8 lens, Synchro 
Compur shutter 
with speeds from 
1 sec. to 1/500 plus Bulb, eye-level ground- 
glass or rangefinder viewing. All attach- 
ments and accessories for the Contaflex 
I are interchangeable with the new 
model. Made in Western Germany. Price 
of the Contafiex II is $199. An everready 





case is available at $14. For additional 
information, write: 

CARL ZEISS, INC. 

485 FIFTH AVE., NEW YORK 17, N. Y. 


Brockway M-3 Norwood Director 


The new M-3 
photo-electric cell 
exposure meter is 
specifically design- 
ed to measure inci- 
dent light, and 
features direct 
reading. In use a 
slide for film speed 
and shutter speed 
is inserted into the 
meter. The M-3 is 
then held with its 
Photosphere point- 
ing at camera posi- 
tion, and the f/stop 
is read directly on 
the meter. Slides 
are available for all popular film and 
shutter speed combinations. And the 
scale on the meter is also calibrated for 
Polaroid camera settings. 

Extremely compact and weighing less 
than two ounces, the M-3 can be clipped 
on the pocket like a pencil. Price, $16.95. 
For more information and an illustrated 
folder describing the M-3 and the inci- 
dent light method of exposure deter- 
mination write: 

BROCK WAY DIRECTOR CORP. 
570 FIFTH AVE., NEW YORK 36, N. Y. 





Walz Custom Filters 


The yee ta Walz filters are avail- 
able for color films: Type A conversion, 
Skylight, and flash correction. Red, yel- 
low and green filters are available for 
black-and-white films. Made in Japan, 
the new line of filters is designed for 


(Continued on page 128) 








for owners of EXAKTA, 
PRAKTICA and similar cameras 


f { 


LITHAGON 22 is 


ia, hel, Bile; 


now onzy $5950 


— with pre-set diaphragm! 


Here is the most versatile wide le 
lens of all — the interchangeable 
Lithagon 35mm with pre-set dia- 
phragm. Lets you focus at the widest 
aperture . . . then lets you stop down 
without taking your eyes from the 
viewfinder . . . all automatically! Free 
of curvature distortion to prevent 
rounded corners. Click stops, color- 
corrected and hard-coated. 

You get more with a Lithagon. 


Another superior product of Enna-Werk, 
Miinchen, Germany 


GEISS AMERICA 
Chicago 45, Illinois 





Pre-Summer 


Conway- CLEARANCE. © 2 occ ins uicrm 





40 


MOVIE TELEPHOTO LENS 


1%" F3.2 Foc- 
Fusing lens for 
all Standard 8mm 





RAINBOW LIFT TRIPOD 
REEL 2 Section Lift 
CHESTS Regular $17.95 


EMPIRE ECONOMY 





0) DISCOUNT § ALES 1: ovo carcains 














































; =: Solos bit.0s, 4 (Metal Construction) \. Discount 40% 
. i ihtsoount 40% Size Regular Discount NOW $ | 077 BAIA ACTION STANDARD EDITOR 
NOW 10.99 8 mm. 300’ $3.95 40% $2.37 NOW with splicer and viewing head. Takes 
as 8mm 400' $495 40% $2.97 up to 800 feet. An exceptional buy NOW 
NEW BELL &HOWEL QUICKSET ELEVATOR BOLSEY a ee 
iGMM Mag. CHAMP TRIPOD CINE-FADER $0 Be Regular $5675 Discount 4° SAE 
MOVIE First choice of Pevanooe A f 
CAMERA os and to ompendiu : 
d R . w  caetens. . Perfect for fading in and SCOTCH 
Auto los y fading out and making lap 
1S83B F1.9 Regular price $34. dissolves in various shapes. BRAND 
Super comat,. Discount 40% Can be used with any RECORDING 
camera. 
Rea. 21495 $1. 9997 $2295 Regular Discount $ 1 950 
Discount _40% NOW $22.50 40% TAPE 
GOLDE CORONET DeJUR Dual 
ae pan el Professional Lifetime $i beni now 
J EXPOSURE METER ize egularDiscount 





(300 watt air 111A-600" $3.50 40% 











pevees blower) Regular Discount 11 tA-1200°$5.50 40° ' 

eguler Price $29.25 40% a 
$52.50 ' 

" * : - Special While $9Q25 Handsome $4955 fo) ©. f e SEND ME. ees 

Metel Cese. A perfect heme » They Last.... Case $2 Conway Camere Co. 

for perfect pictures. ¢ { 0s Reguler Case $4.95 additional l 7 | 34 N.Clark Street 

Reguler $19.95 Combination Case $7.95 | Chicago 2,llinois 





Please Ship ceccccccccccccccscccsccevesscevercevegevesesecesess 
CHECK scccccocee Money Order .eccccesee i8 enclosed, 
| Name PIM ttt 
Address ~ _ 
City cccccccccccsecese ZONE cecoeee State 
| (Budget Pian Available on Order $50. or more) 








CAMERA C0. 


169 N. Clark St. CHICAGO 2, ILL. 


eee ceseseceseoreet 


34 N. CLARK ST. 


June, 1955 PLEASE SAY YOU SAW IT IN MODERN 127 








The Real Angle 
in Photography— 








“I need and use four sizes of Quick-Set Tripods 
because I shoot black and white and color in all 
sizes from 4x5 to 35 mm in the fields of Science- 


Industry and Child photography. Quick-Set Tri- 
— are extremely easy to manipulate, I know, 
‘ve been using them for over ten a5: 

RUS ARNOLD 


—is the best photographer ~-plus the best 
equipment equals the best result. Besides 
being extremely convenient to operate, 
Quick-Set Tripods have the rigidity and 
durability to meet the exacting require- 
ments of constant professional use. 

As a photographer, you'll appreciate 
these Quick-Set features: 

The Quick-Set Pan Head is completely 
controlled with a single handle. A slight 
twist locks or unlocks both pan and tilt so 
that with a single motion, the camera is 
moved into shooting position and locked. 
Large bearing and clamping surfaces 
assure rigidity, smooth action, positive 
locking, and long life. 

The serious amateur needs the “pro- 
fessional” quality of Quick-Set to get the 
best possible results from his fine camera 
equipment. 

Quick-Set manufactures tripods — for 
every size and kind of camera, priced 
from $12.95 to $53.50. See them at your 
dealer’s store, or write us for explanatory 
literature. 


QUICK-SET, Inc. 
8113 N. Central Park Avenue, Skokie, Ill. 


SS / ® 
QUICK-SET 
<4/  tripops 





NEW PRODUCTS 
(Continued from page 127) 


various still and movie cameras includ- 
ing: Argus C3, Kodak — and Ban- 
tam, Retina, Karomat, Contaflex, Con- 
tessa, Leica, Rollei, Exakta, Contax, 
Praktiflex, f/2.7 Brownie movie camera, 
Bell & Howell 220 and 252, and 8mm 
Revere and Keystone movie cameras. 
Mounted on threaded or bayonet 
mounts, the filters may be left on the 
camera when body or case is closed. The 
filters are also threaded in order to ac- 
cept screw-in type lens hoods. Prices are 
from $1.95 to $6.95. For additional in- 
formation, write: 

U. S. PHOTO SUPPLY CO. 

1204 G ST., N.W., WASHINGTON 5, D.c. 


A new Koiled Kord fitting Argus C3 
cameras permits use of flash “off the 
camera.” The cords measure 3 feet when 
extended and are available with a house- 
hold-type plug to fit Heiland and similar 


.battery cases, as well as with a prong- 


type plug for Kalart guns. Price, $1.98. 
For more information, write: Spiratone, 
Inc., 49 West 27th St., New York, N. Y. 


Heiland Fotoeye Model HR-53 


The Heiland 
Fotoeye is an ex- 
tension electronic 
flash which re- 
quires no connect- 
ing cords. When 
used with the 
Heiland Strobonar 
IV it will operate 
at distances up to 
and well over 100 
feet. With the 
Strobonar I unit 
it will operate at 
any distance up to 
50 feet at 30 de- 
grees off the axis 
of the master unit. 
The Fotoeye is en- 
closed in a tube 
similar to the Heiland 25-2 Synchro- 
nette, size “D,” battery case, and accepts 
Strobonar lamp heads on top. There is 
a tripod socket on the bottom. Price of 
Model HR-53 Fotoeye, $24.50. For addi- 
tional information, write: 

HEILAND, DIVISION 
MIN NEAPOLIS-HONEY WELL 
130 EAST FIFTH AVE., DENVER 3, COLO. 





New Cine-Kodak Movie Camera 


The new 16mm 
roll-film camera— 
the Cine-Kodak K- 
100—is the latest 
in the series which 
began in 1930 
when Eastman in- 
troduced the Cine- 
Kodak Model K. 
The new camera 
features -a pre- - 
stressed spring 
power motor that exposes up to 40 feet 
of film at a single winding, a shutter re- 
lease at the rear of the camera, a tele- 
scopic viewfinder which shows a life- 
size image, and a large, accurate speed- 
control governor. It is available with 
either the Ektar 25mm, f/1.9 or the 
Ektar 25mm, f/1.4 lenses. In either case 
the camera will use any of a full com- 
plement of auxiliary Kodak Cine Ektar 
lenses in focal lengths from 15mm 
(wide angle) to 152mm (six times mag- 
nifying telephoto lens). 

The new camera loads with 50 or 100 
foot rolls of all standard Kodak movie 
films, either single (for optical or mag- 
netic sound) or double perforated. Oth- 
er features are: a spring motor dial to 
show at any time exactly how many feet 
of film can be run without rewinding, 
operation at five speeds from 16 to 
frames per second, an auxiliary hand 
crank to backwind in producing multi- 
ple exposures and other special cine- 
matic effects. The camera may also be 
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SPEEDY 
DRYING 


PRINT 
QUALITY 


CONTROL 





EASY 
OPERATION 


MIDG-O 


PRINT & FILM DRYER 


Dries up to fifty 8x10 in one hour 


No warm-up time, no 


Film Drying Conversion Unit, i 
Blotter Roll Dryer, complete, $19.50 
SEE YOUR DEALER OR WRITE 


MIDG-O COMPANY * 8863 AVIS © DETROIT 9, MICH. 


$8950 








HALLIBURTON 


- CAMERA 


|__d CASES 
NSS all-weather 
case of Holly. 


designed 
wood by Halliburton. Live rubber seals 
F out dust and moisture. Unique felt di- 
viders provide flexible compartments. 
Prices start at $49.50. 


Send today for free Morgan Camera 
News subscription & latest price lists. 










oOmege: mokes sharper pictures 
sure and simple! 
Omega Enlargers 
Omega 120 Camera 
See your franchised 
Omega dealer 
_ for Free Trial 
















FOR THE BEST 
“BUY” OR TRADE 


see or write Bass 


QUALITY CAMERAS SINCE 1910 


MICO SPRINGBACK .. 
SAVE 7.80—Reg. 13.95 NOW 595 





Convert Your 
6x9 or 9x12 









Will take Standard Holders 

214x3Y%, HOLDERS |  3!/4x4l/4 HOLDERS 
Reg. 4.08 now 279 | Reg. 4.10 now 29S 
WOLK CAMERA COMPANY 


119 S. Dearborn St. Chicago 3, Ill. 


















MAKE YOUR MOVIES COMPLETE 
with MAJOR’ PRODUCTION AIDS! 


The FINEST Complete Library of 
Recorded Sound for Your Movies! 













Bell & Howell 202 _ 
+ RCA 400 
Calvin Movie Mite Sound 8 Ampro Magnetic Optical 477 


All High Fidelity Recordings With Excellent Definition 
SEND FOR FREE CATALOGUE plus TIPS ON TURNTABLES 











THOMAS J. VALENTINO, INC. Dept. MP 
\ 150 West 46th St., New York 36, N. Y. 
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run by an electric motor drive shaft. A 
carry case, with drop front, and Kodak 
Combination lens attachments are also 
available for the camera. Price of Cine- 
Kodak K-100 with f/1.9 Ektar lens, $269; 
with f/1.4 Ektar lens, $369. For more in- 
formation and a descriptive pamphlet 
(No. C3-101) write: 

EASTMAN KODAK CO. 

DEPARTMENT 8-V 

ROCHESTER 4, N. Y. 


Two New Contina (35mm) Models 


Two new Zeiss 
cameras—the Con- 
tina Ia and Ila— 
feature a_ rapid 
film-winding and 
shutter-cocking 
lever which per- 
mits rapid se- 
quence picture tak- 
ing by flipping over 
the film advance lever. The Ia and IIa, 
from Western Germany, can be distin- 

ished from the older model Contina 
29 their absence of bellows—the lenses 
of the Ia and IIa are mounted on the 
camera housing. Both models have a 
Prontor SVS fully-synchronized shutter 
with speeds from sec. to 1/300 plus 
Bulb, and self-timer. 

Special feature of the Contina Ila 
(shown) is a built-in photoelectric ex- 
posure meter. The IIa is available with 
either a 45mm Novar f/3.5 lens, or a 
45mm Novicar f/2.8 lens. Price, with the 
Novar lens, $75; with the Novicar, $86. 

The Contina Ia is supplied with a 
45mm Novar f/3.5 lens. Price, $54 

An everready carrying case for both 
models is priced at $9. For additional 
information, write: 

CARL ZEISS, INC. 
485 FIFTH AVE., NEW YORK 17, N. Y. 





~*~ speed Kodak Tri-X is now avail- 
able 20-exposure 35mm cartridges as 
well as 36-exposure cartridges and 120- 
620 rolls. Designated TX135-20, the 20- 
exposure cartridge is priced at 85 cents. 
For more information, write: Hastman 
Kodak Co., Rochester 4, N.Y. 


The new Portable Powerhouse is an 
electrical control box with heavy duty 
wiring, which will accept three com- 
eed light sets. All lights are controlled 

y one centralized switch. A neon signal 
light indicates the Powerhouse is on, 
and is particularly useful when appli- 
ances are plugged into the aluminum 
control box. Price, $4.95. For more in- 
formation, write: D. Bruley Co., 872 
Broadway, New York 3, New York. 


Ansco Plenachrome All-Weather film 
is now reduced in price by six cents per 


roll. Three-roll Economy Paks are re- 
duced by 21 cents per pack. New prices 
are: 127, 34 cents; 120 and 620, 39 cents; 
616 and ‘116, 49 cents. Economy Paks in 
127 are 84 cents; 120 and 620, 99 cents. 
For more information, write: Ansco, 
Binghamton, N. Y. 


The V-2 plastic hand viewer for 2 x 2 
slides features a two-element lens and 
is designed for slide viewing by avail- 
able light. Springs inside the viewer 
enable slides of any thickness to re- 
main firmly in position while being 
viewed. The V-2 is finished in two-tone 
green and is priced at $3.50. For addi- 
tional information, write: Craftsmen’s 
Guild, 1001 N. Orange Drive, Hollywood 
38, California. 


Kodak Ektacolor film has now been 
made available in a wide range of popu- 
lar roll film sizes. The film is offered in 
both Daylight Type and Type A, but 
prices do not include processing by the 
manufacturer. Prices, per roll: 127, 90 
cents; 120, $1.10; 620, $1.10; 116, $1. 50; 
616, $1. 50; 828, 80 cents. For additional 
information, write: Eastman Kodak 
Co., Rochester 4, N.Y. 


New Spiratone filters for use with 
Ektachrome are mounted in metal rings 
and engraved as to designation. The 
#82B, #82C and #85C filters are priced 
at Series V, $1.39 each; Series VI, $1.59 
each; Series VII, $2.98. each. For more 
information, write: Spiratone, Inc., 49 
W. 27th St., New York 1, N. Y. 


The Kalimar Prismatic Rangefinder 
which replaces the regular prism view- 
finder in the Exakta camera features 
split-image focusing. Focusing takes 
place in the middle of the non-frosted 
circle in the field lens and is readily 
accomplished even when the lens has 
been closed down. Made in Western 
Germany; price, $75. For more informa- 
tion, write: Arel Inc., 4916 Shaw Ave., 
St. Louis 10, Mo. 


Close-up work with the Alpa 35mm 
camera can now be done by use of the 
Varextan, a new bellows attachment. It 
has a milled rail about ten inches long 
which carries two sliders. One of these 
is advanced or slid back by hand, while 
the other has a rack-and-pinion mech- 
anism for fine adjustment. The con- 
necting leather bellows is equipped 
with two removable boards, each with 
a bayonet mount. The front board ac- 
cepts all Alpa lenses, while the rear 
board fits into the camera. The Varex- 
tan is priced, complete, at $79.50. For 
more information, write: Karl Heitz, 
Inc., 150 W. 54 S8t., New York, N. Y. 





FOR SALON QUALITY PRINTS 


SUN RAY 


Cincrucads. sy Ly 
Enlarger Buyfe 





NO FAIR TRADE Law 
IN WASHINGTON D. C. 


“BUY-BY-MAIL” 


From the Nation's Capital 
AND SAVE ON EVERYTHING 
RAND NEW! 

ctory Cartons and Guarantees 


RETINA IlIC_ ®es- 1s 0 
f:2 Ctd. Xenon lens. 45 








Original 


13. 50 Leather Soomaty Case On! 0.00 
J ad A  hteettne Flash Only 14. 95 
Reg. 62.50 Curtar Lens. 5 ¥ 
Reg. 82.50 Longer 
Reg. 17. 50 Retina bac Optical Finder 


ANSCO KAROMAT 
#:2 Ctd. Xenon lens. 00 
Reg. 134.50 ONLY 105 
¥ jh See Reg. 119.50 Only 95-00 
; 1g. 12.50 Leather Crerenty Cue Se "13: 00 
Reg. 24.00 B.C. Fan Feld Pit. Fiash.. Only 14.95 
KODAK SIGNET 
£:3.5 Ctd. Ektar Lens 62” 
was 87.50 ONLY 
ther Eveready Case Only 6.95 
ees. 8.50 Lea veready — ~ $3 
. Only 62.50 


, KODAK STEREO CAMERA 


= 84.50 ONLY ae 
Reg. o 50 Leather sancti Case. Only 7.95 


.95 B.C. Flas : cn~4 ie 33 
* 12.75 Kodeutige Stereo Viewer | 95 
Reg. 23.75 Kodaslide Stereo Viewer I! “oon ut 95 


BROWNIE 8mm. MOVIE OUTFIT 


Includes Brownie Movie Camera f:2.7 Lens; 


Brownie Movie 2 
and Preview Screen ‘77* 
Reg. 99.50 ONLY 
Reg. aed Brownie Movie Camera 
75 Brow rs Movie Camera £:1.9. 
pers ‘ Brow nie Movie Proj. £:1.6.. 


VITESSA MXV £35 
Reg. 99.50 ONLY 
. 10.50 Leather Everead: 
Only 8.50 


~% 24.00 B.C. Fan Fold Pkt. 
pudabavcbenernnsoes Only 14.95 


ANSCO SUPER REGENT 
LVS £:3.5 Res- ae 4 my | 


Reg. 9.75 Leather 
veready Case et 7.95 
Reg. 24.00 ec. Fan Fold Pkt. 
Flash Only 14.95 


= ANSCO MEMAR £:3.5 , 
ONLY 


KODAK FILMS 


ORIGINAL EASTMAN KODAK PACKAGE 
Dating 3 en - 
4 


ON —ONNN® Se 


— 


jachrome 
16mm ten 100-ftr roll. 





_— RAY enlargers are magnificent pho- 
—— apparatuses, made by foremost 
engineers and are precisely de- 
Pome to give maximum, efficient service. 
They are cool, compact, rigid and easy to 
operate ... ‘they produce clear, sharp, 
beautiful salon type enlargements . . . a 
true reproduction of your finest wepetves, 
For performance they have no equal. Ask 
your dealer to show you oon many ex- 
agg features ... THEN you will know 
5: are AMERICA’ 5 BEST EN- 
tances UY. Models illustrated accom- 
modate negatives 24% x 34% down to 35 
mm. 


620 or erichrome 
620 or 10 Pius X or Super XX.. 
620 or Kodacolor 
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ME Re PR EER 
WUNNNDOOS KONA Niv- 
MOCOS My: 


ara to 


Ektachrome processing Ssmm—par 20 exp roll 


828 Ektachrome ; 
WRITE FoR’ MAIL ORDER PRICES ON ITEMS Nor 
‘or 


fait amount Plus estimated postage. 

items at reduced prices are available only on a 

ee order basis from Washin; Dd. Cc. 
‘or Personalized Service 


oute your order or inquiry to: 
BOB RITZ Dept. M.-P. 
618 12th St. 


30 DAY jt wh , eek B. 6. 


PRICE $42.50 & $79.50 


WITH LENS 





SUN RAY PHOTO CO., INC. 
301 Lafayette St. + New York, N. Y. 
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CARE URGED IN USING 
EDWAL FILM CLEANER 


Users of Edwal Anti-Static Color 
Film Cleaner are warned in a recent 





learn to earn at 


BROOKS 









NOW—for the FIRST time—titie your SNAPSHOTS 





INSTITUTE OF announcement from Edwal Scientific | 
ke th ith th i 3 
PHOTO GRAPH Y Products Corp. to strictly follow direc- a aos Ideal for'outdoor & 
e . ° ° g—fo 

Study tions, which call for hand application as meale Plastic: lolters in 3 colors; 5 inter- 
with a moistened cloth. ——— 13x18 backgrounds. At your dealers 

PROFESSION AL PHOTOGRAPHY On the market since October, 1954, Stanley Plastic Products 
this Edwal Color Film Cleaner (iden- Box 93-MP Brookline, Mass. 











j j tified by its red label and the words DEVELOP YOUR OWN — 
In Beautiful Santa Barbara, Calif. “anti-static”) contains a new solvent ANSCO COLOR FILMS 


‘Where the Mountains Meet the Sea”’ | which is 10 times less toxic than the Gollan Aabiiendtmer 
old style carbon tetrachloride formula- Hundreds of color photographers have changed pd, the HOME 
KOLOR KIT way of processing Ansco color fi No dark 


tions and has a more powerful cleaning a noqhed.. Ie previous Sane processing — 4 

s s ack and white necessary to get professional results. Eac 
action. However, it should be allowed KOLOR KIT comes with easy to follow directions. 

vie fil Only equipment needed for 35mm 20 exp. film is 8-9 oz. 

to evaporate completely from movie film Daylight Tank (similar to F.R. Special), #2 Photo-Flood, 
before re-winding into the reel. It should | Thermometer, 250ce Graduate, 2 Trays and a Timer. 

° ° ° Project your color pictures the same day you take them— 

not be used with film-cleaning machines develop them yourself, have fun, save time and money— 

use HOME KOLOR KITS. 








or cleaning procedures which saturate INTRODUCTORY OFFER 
the film with cleaner and then wind it | 1 250ce Kit plug 20 mounts LOR 
. * (processe exp. film).......... p.p. A. 
onto the reel without allowing the | 4 iis as above (save 257) “$3.49 p.p. ULS.A. 
1 500ce Kit (17 oz.) no mounts $1.00 p.p. U.S.A 
cleaner to evaporate. Such treatment | 3 Kits as above $2.75 p.p. U.S.A. 
Money Back Guarantee Order Today—Now! No C.0.D. 





may cause the film to buckle. 

Edwal has recalled all stocks of this 
cleaner from dealers and has replace: 
it with a non-curling Edwal Color Film 

pr a ot on Cleaner, on the market since March 1. 
Advantages of Studying @? | This has a number “2” stamped on the 
back label and is not only anti-static 


BROOKS INSTITUTE and non-curling but also contains a 


¢ Train with World Famous Instructors | newly marketed solvent that is 20 times 


Coes KOLOR KITS, Box 372A, Auburn, Maine 


Unusual Color Titles 


Put ZIP into your shows. Delight 
your friends with a humorous 
“professional” touch. For real 

= showmanship, introduce these 
titles at the right time and wait for 
fF theraves. Different-cleverly 

= designed 2 x2 color slide titles— 
using pretty Hollywood models. 




























¢ Enjoy the Photographic School | less toxic than carbon tetrachloride. ACT NOW-— Set of 4-$1.50. 

‘ pte he pwede og —_ fine While the earlier solution should not be Free Catalog and sample slide 
Professional Portraiture used on lacquered film, this new cleaner title—Send 25c to cover mailing. 
Illustrative Photography can be applied to lacquered film. HOLLYWOOD 

Advertising, F ashion, General Replacement of Edwal Color Film SPECIALTY PRODUCTS 


Commercial, Pictorial-Journalism Cleaner (red label) which has the words 


Color Printing and Techniques £253 Hollywood Blvd., Suite 1028 

















® Short Courses “anti-static” on the front label and Dept. M6, Hollywood 28, Calif. 
Tailored to individual’s special does not ‘have the number “2” on the 
atc a more. May back may be obtained by soaking off 
© Motion Picture Courses* the front label and sending it to Edwal 
General Commercial, Television Scientific Products Corp., 420 West 
Productions, Dramas and Plays 1llth St., Chicago 28, Illinois. 
Co-Educational pgs 
Approved for Veterans ON comnestion 


for electronic 


Service and Placement Bureau PICTURE CREDITS and magnesium flash! 


*Course not approved for Veterans Plus all the other ad- 
vanced FX features like: 


The photographers who helped us as- |  pre‘Set Diaphragm Con- 






iy toa Fh hie Ca 
The Gateway. toa : otograp ve Career semble pictures for the exposure chart trol, Focal Plane Shutter, Eye-Level Prism Finder, 
Coupled Film Advance and Shutter Cocking . . . and 
on pages 74 and 75 are as follows: COMPLETE range of lenses and accessories. 
At your dealer or write for illustrated price list. 


Dark subjects, left to right: Joyce 
Wilson, Burt Owen, Burt Owen, W. Carl <> KINE CAMERA CO. iu 2on sues 


, “PHOTO G RAPH Y Naylor, Leo Johnson. ———————— 
cs Average subjects, left to right: Earl FLASHBULBS 35% Off 

















~ Leaf, Serge De Sazo, Braun, Carmelo Bulb # CASE QTY. LIST YOU PAY 
FREE Complete descriptive material Montijo, Ernst Weber. : : #SM 120 16:80 10 2 
of the unique BROOKS “Learn Light subjects, left to right: Wil- All bulbs ee at two Py a. 35% ae case 
By Doing system. Mail coupon today! liam Jerig, Burt Owen, Mark Slade, Burt eaattete. Shipped prepaid. Send check or money order 
Owen, Rodger La Pelle—rne EDITORS MERIT PHOTO SHOP 
BROOKS INSTITUTE, Dept. 4° : 8 550-8th Ave. N. Y. 18, N.Y. | 
anta Barbara, California | | | 
Gentl Pl 
ainiakwon “or COLOR SLIDE 20 C 
0 24-month course (+ Short Course DUPLICATING 
35mm Mounted EACH 


0 Motion Picture Course 
Finest quality, sharpest reproduction. 


One of the West's oldest color slide duplicators. 
QUALITY COLOR PRINTING ALSO AVAILABLE 
STEDCO PHOTO 
7610 Melrose Ave., Dept. M, Los Angeles 46. YOrk 0658 


Pc cconcctvoissveissisrcecesvuenveseeee 


Ws ccidcctsccnesoadissconevateddesecesta 
CH roccccdoccccceeccscsSOORsss MSc ccccce 
O Tama Veteran © Non-Veteran 
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AT LAST! FULL COLOR AT THE PRICE OF BLACK AND WHITE 
WITH THE EXCLUSIVE PANORAM ROUND ROBIN PLAN! 


PANORAM sells standard 35mm color film either Kodak or Ansco—develops the roll and delivers 20 mounted 
transparencies and 20 color prints. See Unbelievable Combination Prices Below .. . 


oot Rell 20. Exp. Ektachrome—Dev. & Mtd.—Pius 72 Prints.... 
‘ansparencies r. 1 Oo Exp. tose Dated Ansco Color—Dev. & Mi 
Plan pe & Mount Ay Roll 20 Exp. Ansco—Plus 20 Pr z nts < =e 
Pian 3—Develop & Mount 1 Roll 20 Exp. Ektachrome—Pius 20 
Plan 4—Develop & Mount 1 Roll 20 Exp. Kodachrome—Plus 20 Prints.... 

i] 


Pian aan  Sontast 6 Color Grint (any assortment) from Any 35mm Kodachrome, 
hrome 1 
Assortm 


Plan S—i Roll 20 Exp. 2es6 Dated Ektachrome—Dev. & 
Prints Any Assortment.. 


Mtd.—Pius 60 


Plan 7—1 Roll 36 Exp. Ektac! 


lolls 20 axp. 1 
Different Prints 





COLOR DEVELOPING 


For the Perfectionist 
24 HOUR DELIVERY 


35mm DEVELOPING & MOUNTING 


Anscochrom 

Ansco ot mn LTR. | 73 2 a. 5 | 72 3 Ris. 
or Ektachrome } 1.00 65 
36 Exposure Ansco or diene “y 75 


120-620 Ansco : Ri. . Ris. s 3 Ris. 
or Ektachrome /§ 1.00 1.75 -50 
SWEET ANSCO OR EKTACHROME 

4x5 40 


+ 2SE€ ea. ---40¢ ea. 
35¢ ea. Sx7 :.. «+:5O€ ea. 


35mm COLOR 
SLIDE DUPLICATING 
Mounted Unmounted 
17¢ ea. 
6 for 1.00 


7 for 
20 for 3.00 20 for 2.50 


SPECIAL SALE—1956 DATED 
"Bete ANSCO Color 535 


© 


otis 4.25 2 wells 3.75 
6.99 6 Rolls 10.50 
28 Ft. Bulk Film 
TONGUED—FRAME NUMBERED 
Sealed Cans 1956 
1 Can 6.79—3 Cans 18.75 


NS 
ATTENTION 120-620 COLOR FILM USERS 

Why wait 2 weeks for a tannish brown negative? 

Then 2 more weeks for a color picture. How 

would you like ies true color transparencies returned 
by us in 24 hou 

—Why not get even the fastest action shots— 

—Why not at briltiant full color shots even in dim light— 
—Why not get beautiful results even with a box camera 
1 Roll 1.95 3 Rolls 5.50 
THESE PRICES INCLUDE DEVELOPING 
Also Size 828—1 Roll 1.75—3 Rolls 4.75 


4 
7 





‘olls 
Is 


35mm EASTMAN KODAK 1956 Dated 
Plus X or Plus XX—20 Exp 6 for $1.79 
Plus X or Plus XX—36 Exp 4 for $1.97 
Bulk Film—100 ft.—Plus X or Plus XX $3.75 


KODAK’S MIRACLE TRI-X 
NO FILM LIKE IT. 
200 DAYLIGHT-—160 TUNGSTEN 
*35mm 20 Exp. Bulk Film—S0, ft. 2.45 


Grolls .. 

10 rolls . 
>’ janes tevesse 
ness et Grain ‘Use E.K.’s 


TRI- 
ie 20¢ for ae & Handling 
20 EXP. 


eure 35mm EKTAGHROME 


DAYLIGHT OR INDOOR. Encl. 20¢ i Postege® 


35mm KODACHROME 


1956—FACTORY PACKED 
20 Exp.—3 rolls 5.50—6 rolls 10.49 


NEW 35mm ANSCOCHROME 


Ansco's Miracle Color Film (A. $. A. 32) 


20 Exp Doylight 36 Exp 
1 roll 1.29 or 1 roll 1.95 
4 rolls 4.95 Indoor’® 3 rolls 5.55 


Fil ‘actory. Fresh—No War Surplus or Out 
All Fum came’, Siede wee tor Peatane, Retoases 


| MINIATURE FILM SUPPLY CO., Dept. M 


1190 Sixth Ave., New York 36, N. Y 


36 EXP. 
i fF a 4 
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THIS WALLET SIZE 


COLOR PRINT 


from 
35mm 
only 


EXTRA! NEVER BEFORE! 
KODAK 1956 EKTACHROME RELOADS 


35mm Daylight or Indoor 


3 Times as Fast os Kodachrome (ASA32 
Do Not Confuse with Aero Ektachrome 


minimum ; 

] order 
— 8 for eget 
2 1.40 Be pat se : 





3Y%4x4 


Any 6—2.35 


DANGER! 
AVOID BUCK PASSING 


SPARKLING COLOR +H 
2 x 


(22x 


20:7 


Any 9 
for 1.89 





oD 


Any 89% ; : 
8x10 


© 1.39. 


Any 3—5.35 


43%. 



































INTRODUCTORY OFFER 
35mm ANSCOCHROME 
By F 8 .Free Cartridge 
P 
t j web a “i seh 


} 





28 


Cropping — 25% Extra 
e Numberec i ag AE 


All for only sone 
PANORAM FILM LABS 


1190 6th Avenue, New York 36, Dept. 2 


eal iteeceall 


et 


COLOR PRINT 
8X10 1.50 each ||| 3 fort:00 +" 13 tor 2.50 


| Fil | 
bGuc daa Ge 35mm Color Film Developed & Mounted 


Ansco 1.00 per roll — 3 for 2.75 
23¢ ea —Any 6 for 1.35 Ektach ] 1! 
43¢ cay Start achrome elem el -taae) 3 for 2.85 


49¢ ea.—Any 2 for .90 | 120-620 Ektachrome 
Suz 90¢ ea.—Any 2 for 1.75 | 120-620 Ansco 


NE W 3 5 m m | NEW 35mm ANSCOCHROME 35mm KODACHROME 


Fastest Fine Grair (Color Film Made 
Wonderful for Stereo. Unsurpassed 1956 Doted—Doylicht & Type A 





On Film Purchases Please Include 


20¢ for Postage and Handling. 
Send for FREE Catalog 
































y > a h7 
22x 3% 
3'4x4 
4x5 





1.00 per roll 
75 per roll 





Latitinge.: Pviees. nates aves ORIGINAL FACTORY PACKAGES 
3 Rolls 5.50 
6 Rolls for 10.50 


ntin 


els 
36 Exp 

1 Re 3.5 
2 Rolls 6.50 


postage and handling on all\film orders 


GOLDEN GATE COLOR PRINTS P.O. Box 46056 Cole Br 


Hollywood 46, California + Dept. M 


5.99 Indoor* 
*reloads 
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PRICES | CAINACOLOR 
REDUCED « Fisted Like Fine p, 
COLOR PRINTS : 


WALLET SIZE, 24% x 31% NOW 25 


UNMOUNTED 35MM Duplicate 
te ot Color Slides 25¢ 
33/4x ¢ 


anes. Salor Film 
eloped 

125-840. F a neal 
$1.00 Roll 


¢€ 

































DEVELOPED| B&W 
& PRINTED| ASA 50 
Oversize In Album je. 
oe 25¢ Se Boe $1.85 
He. 35¢ FP W5¢e] as" able. 
36 exp. roll... $1.10 85¢ 
Re print: ce each paren 
One Day i. “Send for Include 
FREE MAILERS. Processing 
PROCESSING SERVICE 
100" OUD.....ssccseee $1.00 


8mm 25’ dble............. 40¢ 
We return spools and cans 


CREST Film-Labs. vep:. 17 


9 East 167th St., Bronx 52, N. Y. 












Announcing the West's newest and finest 


DYE TRANSFER 
LABORATORY 


Personal, Commercial & Industrial 
DYE TRANSFER WORK—ALL SIZES 
Ansco authorized & Kodak approved 
CALIFORNIA COLOR 


Photocolor Specialists 
971 Howard St.—Dept. M 
San Francisco 3, California 











“VARIGAM" KNOW-HOW 


Compact, Concise, Complete. 
Tells advantages and disad- 
vantages of ‘‘Varigam’’; how 
it differs from graded papers. 
Gives simple step-by-step in- 
structions for straight print- 
._ ing and carries on to the 

‘ most advanced techniques. 
\ Covers toning, equipment, 
| contact, projection and com- 
2 bination printing. 82 illus- 
trations. 


COMPLETE 














Learn NEGATIVE RETOUCHING 


Baaera Craft Pub. Co. 


95-:M Minna St., San Francisco 5, California 





Now for the first time in the history of — 

tography you can get a complete book on 

tive Retouching—FULLY ILCUSTRATED— 70 

Pages describing in detail HOW 'T: 
ode leling @ Spotting @ Blending” e Cottect: 

ing @ Proof Retouching @ Etching e Commer- 

cial & Theatrical oe 


uch 
Plus a full set of cor negatives; 
A full refund if retarned $ 95 
— in 5 days. Send Sor Sas 
DE GORE PHOTO PLAQUE C 
Dept. B, 3723 Fullerton Ave., Stlonas 47, Ul. 
BULK & RELOADS 


aca. 35mm FIL 


EASTMAN ry p W BULK 
PLUS X—TRI-X 
Background X—Infra Red or | SF s—o0 EX 
Dupont Superior #2 
27'/2 #t.—$1.00 100 ft. —$3.50 














FACTORY 
FRESH! 




















ALL PRICES POSTPAID © IN CALIFORNIA ADD SALES TAX 
PACIFIC COAST FILM CO. wei n 2 


od 46, Calif 





for Ever 
SERIOU 
STEREO 


photographer! ”’ 


Says Modern’s re- 


hree-dimensional 
PHOTOGRAPHY 


scorr 
comune @ eveee® 
paimet 


delivery 
American Photographic 


Book Pub. Co., Inc. 
33 W. 60th St, N.Y. 23, N.Y. 


ae 
ony Ee 


3dp 


PHOTO MART... 
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INDEX 100 COLOR SLIDES 
for 25¢ with NUMBATABS 


NUMBATABS keep your slides in se- 
quence, right side up. Save time, em- 
barrassment and make for a smooth, 
professional showing. 
Available as follows in any one of five 
brilliant colors: red, green, blue, 
orange and black. 

e CARDS numbered 1 to 100..25¢ 





PICK TAB 
OFF CARD 








peranen af e SETS numbered 1 to 500..$1.25 
— e SETS numbered | to 1000.$2.50 
@ CARDS with 4 alphabets ea. 25c 
At your dealer, or sent postpaid if 
-_ - cash with order. Specify color. 
PERMANENTLY | THE SAUNDERS COMPANY 
INDEXED PO. Box 111, Rochester 1, N. Y. 




















COLOR Fim | COler Prints 


PROCESSING UGK vcccncese S00 
Fh aa coccccccs Sue 
20 Exp. 35mm eooveccceseconee 


Mounted, Roll.... “ean ax10 occcccccccssaeO0 
Ansco, Ektachrom TEMES ccccvcceccceee 


4 120, 620, Roll... * $1. 00 . 
Minimum Order $1.50 
Slide Duplicating 25c ea. No C.0.D. 


CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 











olt7 Vk em dice) Ke): 


ENLARGEMENTS 
24 HOUR SERVICE 
WVoK3Y, 34x4, 4x5] 5x7] 8x 10 


37¢|45¢|75c|1.60 
20¢ | 


COLOR FILM DEVELOPING | 
Color Slide 


35mm Ansco {7 75¢ 











120-620 Ektachrome 
120-6: 620 | Ansco 








Duplicates 
5 for 1.00 | 35mm EKTACHROME OR ANSCO 
12 for 2.25 | MOUNTED—1.00 per roll 





DEPT. M,78 W.47 ST 
NEW YORK 36,N.Y. 


MODEL FILM CO. 








Save Over 50% BELL & HOWELL LENSES 
8” focal length F/2 Incre-Lite, 16mm, 
coated, Bell & Howell Pro. ection Lens. 
Regular $32.50 NOW: $15.00 
4” focal length F/2 Incre- Lite, 16mm, 
















coated, Bell & Howell Projection Lens. 
Requiar $37.50 NOW: $17.50 


SEMLER INDUSTRIES INC. 

















Adapt-A-Roll 620 . 


Use roll film in any press camera : 
without making any changes. 


* Makes both 244 x 244 and 244 
x 3% exposures on 620 roll film 
° Sie? eee like cut film holder, 


incl. dark slide 
* Manufacturer's one-year guarantee - ..$2995 





750 mm TELEPHOTO LENS 


for all 35mm single 
lens reflex cam- 
eras with focal 
plane shut- 
ters. 


$18.00 


fob factory. 
Shipped by ex- 
press. C.O.D. or- 
ders require deposit. 
Free literature. 

CARL W. JAMER, Manorville 4, N. Y. 


ATALOG 


96 Pages—Largest Assortment 
PHOTO FRAMES: MOUNTS 
*® ALBUMS and MAILERS 


ERED Fastest Service! Lowest Prices! 


TODAY 


INTERNATIONAL SALES CO. Dept. MP 
414 E. Baltimore St. © Baltimore 2, Maryland 

















MOUNT Gwx STEREOS 


It’s easy with the new BROOKSMOUNT. Precision_de- 
signed =< artoet Aye | and projection. Hate in DIS- 

TANT, EDIU SEUP spacing WITH HORIZON- 
TAL ALIGNMENT SONTROL. 100 assorted panne with 
color coded labels in a FJLE BOX, only $3.50. Shipped 
postpaid if your dealer not yet stocked: No COD. Write for 
literature and free copy of How To Mount 35mm Stereos 
for Projection. 


BROOKS MFG. CO., Dept. A 


co CAMERA OWNERS 


ENJOY STUDIO LIGHTING CONTROLS 
glamorous “V" spotlight effects 

use this exciting new 
UiCK smog} FLASH MASK 
or 55° 5/ parabolic reflectors 
‘two week money back trial 


rQUICK SNOOT mane, © 


CLEVELAND, OHIO 


1514 Aster Place 
Cincinnati 24, Ohio 




































At dealers . . . or send coupon to: (All sizes: 
TA-MAR INC. 3Y6 = 2% 
31873 Hie, Jefgreee Bivd. or 4x5) 
FeineinitA Aithiciac cosacussasdinnacesal 
| Name. H 
Address 7 
City State. 
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35m auauiry FINISHING 


can apt your hotos soontag their finest on 
only sli hity 


bm gee pe paper 
more Bh. %, irincof-the-milt snapshot t finishing. ‘our 
film e-grain deve and en chemically 
hardened en scratch oe oRNe will then print and 


ex each negative individually” on double ie 

= vet. luster Pl 5S type pape All prints are the 

Pes Sa. oe inch size. i. exe. “roll $1. 78. — exp. 
Free mailers. 48 hour lab serv 


VALUE 35MM LABS °- ¢;,22% 28m, Si rete 











WALLET 


24 x 3% COLOR PRINTS 25c ec. 
All Orders Shipped ist Class Mail 
COLOR PROCESSING 
Ansco & Ektachrome 


120-620 or 35mm ]-00 
(20 ex, - mounted ROLL 


BUPLICATING  25¢ ea. 
OLOR COMPANY 
Los Angeles 46, Calif. 








PPoue 
Q S833 
ir 
° 
rc 
oF 
a 


Box 46176—Dept. M 











PLEASE SAY YOU SAW IT IN MopERN 


Mopern PHOTOGRAPHY 




























































te), 5 for $1.00 
Ce eee 5 for $2.00 

..-.-5 for $4.00 
From any size transparencies. 
Our improved color process gives 
you the best — - possible. 
Guaranteed Quality 

Fast Saihie 

Send film or write for information 
on complete color service 


MULTI-COLOR COMPANY 


P.O. Box 54, Northridge, California 


Sox. KODAK-ANSCO-McGREGOR 


SpanaNvese ranean or ones ee BACK 
FRESH MOVIE Fil ee egor ASA 50 
(Processin oe) "Kodachrome £ a ash, 











8 mm x 2 . . 
16 mm_x 100 8.55 6.95 ett 
*Buy Six........ GET ONE FREE 
as RELOADS—SUPER XX—PLUS a 

s ° 


20 exp. . 2 for $1: 
Bulk $3. SO per 100 ft. $2. per 50 ft. 


MOVIE TITLES TO ORDER Genta 
B&W, Blue or Amber, 8 words or less. 
each que word. 

Kodachrome, 8 words or 1€SS......+.+.. 
each extra word 

EELS AND CANS REELS CAN: 
200 ft. 8mm $.35 $.35 
.40 -40 








s $ 
iz 
. a, oe Deviighs bi 4 12.. ‘#3 +20 ea. ; 
a3 
$ -$ 


ILENT LEADER Ale y 
Minimum order $1.00 


$ FILM SERVICE CO. 114 (E) E Pine St, meaty 
$$$ $$$$$$$$$$$$$$$$58589$$5$$$$$ 





Color iure 
LUMIFRAME 


2 5 $ 4.95 
> a F 7.95 
8" x10°- 10.95 


SEND YOUR 
FAVORITE 
COLOR POSITIVE OR NEGATIVE! 
WE WILL: MAKE AN ENLARGED COLOR-FILM. MOUNT IT 


IN THIS ATTRACTIVE FRAME. RETURN ORIGINAL (UN 
ALTERED) AND THE NEW LUMIFRAME READY TO PLUG IN! 


COLOR~- LURE 6743 S. Western; Chicago, lil. 


If not available ot your dealer; Send us, his nome 








the NEW 
shadowless FLASH! 
@ Fits All Twin Lens Refiex 
and 35 mm Cameras 
@ Reduces Retouching— 
Ne Shadows 
@ Uses — Midget 
Flash Bulb: 


BRIDGES PLASTIC PRODUCTS, Inc. 
1201 E. 63rd Street 
Les Angeles 1, California 


$4.95 


















PHOTO MART... 


UUUUUTOOUUUUUUUOGULOUEAUOAELUUUGUUOAUAO AOU 


ae 





Cut 8/8mm and lomm Movie Costs 


in HALF! 


Superior's new 52-page catalog has hundreds of 
MONEY-SAVING bargains in 8/8mm and l6émm 
film, home processing equipment, lenses, tripods, 
filters, light meters, splicers, titlers, printers, etc. 


L__ _. . _Mail Coupon for FREE Copy! || 
| SUPERIOR BULK FILM COMPANY 
| Dept. 6-MP, 442-450 No. Wells St., Chicago 10, tI. 


t Send your new FREE 52-page catalog of movie-making 
| bargains. 











| Name 
| Address 
Se ichsciissnicesincieonincdtehnnnininenn Zone.......... Se 


COLOR PRINTS 


From Your Color Films 























KODACOLOR prints, 32 Minimum order $1 
DUPLICATE 35'mm slides, 25¢ ’, 
PR No COD's, please 
120-620; 20-exp 35 mm; $1 per 
COLORFAX LABORATORIES 
Dept. M65: Box 3521, Georgetown Sta., Washington 7, D.C. 














ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 
NO C.0.D."S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


214x3%....30¢ 5x7......$1.25 
Berg 206 3x4¥2...50¢ 4x5...78¢  BX75""$2!00 


ACME COLOR PHOTO LAB. 
Box 3004-M Linden Hills Station, Minneapolis, Minn. 











FINE GRAIN B & W 
DEVELOPING 


COLOR PRINTS 
3 for $1.00 
ANSCO 35mm 
RELOADS incl. 
PROCESSING .$1.85 
2X...25¢ 5X....85¢ 
4X__.45¢ 8X...1.75 
120-638 ANSCO 
EVELOPING 75c¢ 
Or e20-1 20 EKTA 
DEVELOPING 95c¢ 
KODACOLOR PRINTS... zoe 
Minimum Order 30c. No COD 


WRITE FOR “WHOLESALE” CATALOG 
CAMERAS—FILM—BULBS 


BOX 31, ELMONT, N. Y. 





Dull Finish, ea.....5¢ 


SPECIAL 
SUPER PRINTS 





HNHAHOCTOR ND 











eee m™rAwm— 








ee 


Pe \\ NN 
eer 


2 a 


ee: ee 
esirkunt GUILD 


1001 N. Orange Dr He yw d 38, ¢ i Felaalte! 














eur I, Peis Tessar 13.5........... $124. 
ocd san 12.8... 133. 


si 7 a Zeiss Tessar 





Biotar 58mm f:2 preset 
Angenieux 50mm f:1.5 preset 219.50 
Xenon 50mm f:1.9 automatic 249.50 
- Disc. Model Also ne. to ve — add 






Brand New ,Lates Models | 
Wetzler 50mm f:2.8....... $ 89.50 
Tessar 50mm f:2.8 preset 102.50 
Primoplan 50mm £:1.9.... 122.50 
Biotar 50mm 1:2 preset... 122.50 
Westenar 50mm [:2.8 

automatic ......... 
Westagon 50mm f:2 
automatic ......... 







preset ven 
Biotar 50 mm f:2.8 

0S Ee 
Ask for free price lists 








1 EAST 43rd St. NY 17 


letters, numerals, 
ures. Never wear ou 

Stick like magic. with 

fi itle boards & idea book- 


t. 
Postpaid. Money- 
back guarantee $295 


ideas on request. 
GLINGTITE t horn, Bie, 
Chicago 15, “i iL 


Now, “i YOU SHOOT 


































SLIDE CHANGER TRAYS 
SPECIAL OFFER 










11 x 14 COLOR PRINTS 4.75 
COLOR FiLM sie 





120, . Rol 
Slide Duplicating, 25c ea 
VALLEY COLOR LAB 
Box 36538. Dent. M, Los Angeles 36, Calif. 

















June, 1955 





PLEASE SAY YOU SAW IT IN MODERN 





35mm. FILM 


‘soo 


20 EXPOSURES 






INDIVIDUAL 
POCKET ALBUMS 


WRITE FOR FREE MAILERS 
AND PRICE LIST 


36 EXP. 35mm. FILM-- 
FINE GRAIN DEVELOPED 
PRINTED 3% 4%" -- 1.50 
REPRINTS -- Me each 


PM. Photo C 
BOX 1402, KINGSTON, PA. 


SAVE ON COLOR PICTURES 
WITH BLUE FILTER SHIELD 


PRINTED OVERSIZE 
8 EXP. ROLLS - 35¢ 
12 EXP. ROLLS - 55c 
16 EXP. ROLLS - 65< 













QUICK - DETACHABLE 
SHIELD 





} 4 oe: give. pag s Ggeees shields 


SSPEAR PROD uETs com PANY, 
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20 EXPosuRE 
Seam. REL 


EASTMAN TRI-X 


SUPER XX PLUS X DUPONT #2 
50c Ea. 


20 EXP....30c¢ Ea. 36 EXP..... 
Bulk: $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 
20 Exp. Daylight or Tungsten (A.S.A. 12) $1.25 Ea. 
3 Rolls $3.50 28 foot bulk............ $7.95 


All fresh, clean safety film. Satisfaction guaranteed 
or money back. Please (Papa 10c extra per ear by 
cover postage and pac No 

EASTERN PHOTO LABS, Dept. “ag 
1405 N. Charles St. Baltimore 1, Md. 





PHOTO MART 
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YOUR PORTABLE DARKROOM 


Yankee SULT t 


620 Film 


Buy LOADOMA 


“Yankee PHOTO PRODUCTS e « 








Can You Beat It? 
35 COLOR FIL 
20 phage am sg peishosote cate M 89 ea 


Available Daylight ASA 10 
or Tungsten ASA 16 
GUARANTEED FRESH! 
Fast Processing Extra! 
Regular 35 mm 20 slides GE: $1.00 
Stereo 15 pairs $1.75 
8mm feel Processing incl....$2.25 
16 mm 100 ft. spool Proc. incl...$6.25 
16 mm 50 ft. mag. Proc. incl.....$4.25 


Order Now! All Prices Post-Paid — 
Any Quantity! In Illinois add Sales Tax 
SEND FOR FREE LITERATURE! 























SOLAR CINE PRODUCTS, INC. 


4247 South Kedzie Chicago 32, Ill 











<— END FUZZY PICTURES 


Swivel 


Head With a Solid Rest under your 
\ camera. Contains precision built 
\ automatic holding mechanism 


\ that can be set up & retracted 
New \ IN SECONDS. 
man REALLY SOLID 


Money Back % Descriptive 
Guarantee + Folder 


Extension 
Leg 


AUTOMATIC SPEED-REST 
1188 "'L"’ Street San Bernardino, Calif. 

















Always use these colorful “Antique” and 
modern announcement slides ...to add 
showmanship and humor to your 2x 2 











7 COLOR PRINTS 
X (from 35mm only) 

Color Prints from any 
size transparency 
2% x 3% .. 
3% x 4% .. 

Ses .. 





— ey 
1x14... 


“95g | COLOR PROCESSING 


35mm-20 exp. 
120-620.........-. $1,00 4 


Min. Order 1.50—NoC.O.D. 








Color Slide 
Duplicating........: 2Sc ea. 


SUNSET COLOR LAB 


Box 46415, Dept. M - Los Angeles 46 















cor 
slide programs! Send 50 cents for HATS I 4, 
slide shown, or write for free list to ; 


NICKELODEON C0., Box 792M, Walla Walla, 


Color Slides 
CENTRAL CITY, COLORADO 

Location of Colorado's oldest theatre and the famous Coer 
d'Alene Mine. Interesting views of this old theatre, the mine 
and town including street scenes and others. 10 2x2 color slides 
$1.00 prepaid. List of other dollar slide sets and 10 cent slides 

sent with order. 
SLIDE CO OH/0 


















0X 1031, CANTON 


















a cae ! 





2%x3%...25¢ (ANY TEN 20c EACH). SQUARE 
120-620 FILM -WILL BE MADE 2'4x2%. 
3x4...40c¢ 5x 7...$1.25 
4x5...60c 8x10... 2.00 
2 AR. FILM DEVELOPING $7. 90 
O OR EKTACHROME SIZE: 

Sou (IN SLIDE MOUNTS). B2 on 
120, PB20 OR 620. 

MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


WASHINGTON 


COLOR PHOTO 
P.0.BOX 1605 * WASHINGTON 13, D.c. S25 


20 EXPOSURES $SHOO 
35 | 


mm. PRINTED 3'4"x4'*." 


24-HOUR SERVICE 
- Album Snapshots - 


36 EXPOSURES - 35MM. FILM-FINE GRAIN 
DEVELOPED AND PRINTED - 3%" x 44" $1.50 
8 EXPOSURE ROLLS - 45¢ we sgt 
12 EXPOSURE ROLLS - 65¢! AN? 

16 EXPOSURE ROLLS - 75¢ OVERSIZE 
REPRINTS S¢ EACH 
Write for Mailing Bags and Latest Price Lists 


GRAPHIC PHOTO SERVICE 


P. O. BOX 72, WILKES-BARRE, PA. 


we COLOR PRINTS 
— Lowest Prices in the EAST! 


Prices are tor 9 














S the late. 


ry has 
: Brilliant 
UY. Prints - ‘ele Print 


+ We Suarantee Pearce 


¥ 
ordinal ore) Fre) 
P.O. Box 125, West Albany, New 





York 











a for the Lee who wants the better 
/ , fashgun... of 


course, it's 


TE O- <= 


CAMERA OPTICS MFG. CORP., 10! 











STOP BEING CONFUSED! 


New Book tells all about 
High Power 


BINOCULARS 
Know BEFORE you buy 
Newest Precision Optics 
A Million Thrills 
33 Models $9.95 to $125 
Guaranteed Savings 
Ask for Dealer's Name 
Devt, MP6, <) E. E, Groen 

























ES OT OER TR 
CITATION 
LITE UNITS 
~ © Small in size 
’ © Precision engineered 
me ° Packaged in beauti- 
* ful Carry Pack com- 
plete with GE lamps 
SEE YOUR DEALER 
215 W. Hubbard St. 
Chicage 10, It. 


MPARE... 





$12.95 
DAVID SPECIALTY CO. 


$7.95 











COLOR PRINTS Color Developing 


35mm Ansco mtd.—1.00 
35mm Ektach 
ounted 


12 0-620 
NEW SIZE 1x (1x12) Meare 
20 .Prints for 1.50 
4x5 x7 98x10 
A 50¢] 85¢ fi.75 


NEW 3 aakae an — 32) rs for S. beg 
ANSCO COLOR 4.50 


TTASIIE 
eo} hel tii maer 
Evrog neste ee fic Theotre 





FINE 


ULTRA crain DEVELOPING & FINISHING 
All Prints Individually Processed And Per Roll 
Enlarged Jumbo Size By Medern Method 


Anseo & Ektachrome Color Processing |22 " = °::: < 
Ektachrome 35mm (20 Exp.) Mtd. 1.25 smn 
Anseo & Ektachrome 120 & 2 20 EXP. seeds 
Ansco 35mm (20 Exp.) Mtd.........1. rn Se 
Send Roll and Money To-day To:— Reprints 6¢ ea. 


R. & G. PHOTO FINISHERS 
45-15 Eimary Place Fair Lawn, N. J. 


Shoot Color! Make Money! 


We sell your pictures to a Soothes 
market. Picture ideas furnished. Coaching 
service offered. Make $100-400 per sub- 
ject. Write today! 

AMERICAN CALENDAR AGENCY 


210 WEST 8th ST KANSAS CITY 6, MO. 


























TAKE ADVANTAGE of this OFFER 



















Kodak 4 etn IT LASTS! | 
FRESH-DATED st 4 
Roll Film | 3 fit 12 ‘99 

4 Rolls #1 40 
330 Jefferson St., Dept. 18 


BONUS FILM LABS 


Hoboken, New Jersey 














\ BUSHNELL Ba eculare "Pasadena, Calif. 
Zz FILL OUT! Mail sooare ie 
ow te NAME 
selec? 
BINOCULARS ADDRESS. 
se STATE 
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PLEASE SAY YOU SAW IT IN MoDERN 





Mopern PHotocraPHy 





| 


| 
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PHOT 
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qu 


V7 (HAAR ARR E 


* DUPLICATES 


* from your films 


KODACHROME COLOR or BLACK & WHITE 


Protect your valuable originals from projector 
damage and wear, run duplicate prints 












Duplicate prints make wonderful gifts 
8mm or 16mm Duplicates 1l¢ per ft 
8mm Enlarged to 16mm, or 16mm Reduced to 
8mm 14c per finished foot 

* Mail us your original films with cash, check or } 
money order, and we guarantee the BEST dupli- 
cates possible, QUICK SERVICE, TOP VALUE 


SATISFACTION Minimum Order $3.00 





8x10-*1:: 








COLOR 
sae From '/2 35mm to 4x5 Trans. 
24x34 . 25c ea. COLOR FILM 
Mardis « $0 0a. PROCESSING 
MD eos . 
5x7 . . $1.00 ea. Simm 120-620 Anco & $100 
11x!4 . $4.75 ea. Ektachro: Roll 
35mm Slide rss ll 25c ea. Mtd. 
Minimum Order $2.00, No C.O.D. 


P&J COLOR PRINTS 





P.O. BOX 46125 ¢ Dept. M ¢ Los Angeles, Calif. 


Automatic ae Developing Tank 




















Finer FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl. 25¢ 
addl. for air mail return. Free maili 

bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 


Department A-11 Post Ollice Box 2530 
West Los se Station + Los Angeles 7s, California 










VIEW MASTER STEREO REELS FROM ORIGINAL PERSONAL 
VIEW MASTER REELS OR FROM ANY 35 MM STEREO SLIDES. 
ALSO, COMPLETE 35 MM 
COLOR DUPLICATING SERVICE. 














eek 


THE TRIED AND PROVEN TOOL THAT 
DESTROYS SURFACE STATIC ELECTRICITY 


NUCLEAR PRODUCTS co. 





FLASHBULBS 35% OFF! 





Bulb Case Oty. List You Pay 
#5 120 15.60 10.14 
SM 120 16.80 10.92 
5B 120 20.40 13.26 
GUARANTEED—SHIPPED PREPAID 
END CHECK OR MONEY ORDER 


HAVE GEIGER COUNTERS « 
‘HOOPER CAMERA EXCHANGE 
i 11141 Magnolia Blvd. No. Hollywood, Calif. 


Jung, 1955 


















0 MART 








COLOR PRINTS 


The best color at popular prices 
.. 50e 






Fine Grain 2144x3% .........25e 4x5 ‘ 
34x3! 40c 5x7 1.00 
Ed wal Concentrate “ax3'%e or vellibeg 8 


Newest, lowest cost fine-grain 
developer—.and the most re- 
liable! Dilute... use... then 
throw away. Ends “worn-out” worries. 
4 oz. size =, 2 Ss oz. 
economy-size develops 48 rolls. 
3 2 SS ae 49¢ 
At all leading photo dealers 


EDWAL Scientific Products 


Fla. orders add 3% sales tax on print orders. 


Minimum order $1.00 
Film Processing $1.00 


Develop Ansco & Ektachrome rolls 
620, 120, 20 exposure 35mm 


LAKE COLOR 










































‘ 420 W. 111th St., Chicago 28, Illinois Box 6868 West Palm Beach, Fia. 
Lowest Priced Auxiliary TELEPHOTO | BE A7armmal aS iTmEN tc 
or WIDE ANGLE Lens for your 8mm —— 





BELL & HOWELL 






| 220 or BROWNIE AUTOMAT 
/eCamerase only $7.95 
$1650 HOT SPLICE 
INCLUDES only $14.95 
LEATHERCASE 


SPECIFY MAKE OF 
CAMERA & LENS 


msation needed. 
No special compe hoot pic- 


(Free descriptive literature on request) 


Sensational Value! 
ew into camera pone mount and s 


e picture area, Telephoto 


SCHOEN PRODUCTS 


an C74. 48) 4.) Oe a 


5. Figuer 











ses 
SPECIAL 
35MM 6 $1.00 faelte) 
deinssicpiontainal DUPLICATION 


SLIDES 


LEARN WHY... 


every 


DARKROOM 





PRINT 
WASHER 





NDARD 


COLOR PRINT yr 
1 2 x 3. 





ee 


18 DE LUXE “iba 
CAPACITY 
200-4 x 


Get your FREE COPY 





ANSCO COLOR FILM PROCESSING 
















60 D.W. 8 x 10s “ARE YOU A $1 
Pe DADRRIN Prin SOAKER” $1.50 
WHITE STYRON FROM YOUR DEALER. OR “COLOR TV FILM LABS 
5914 Ne. Nebel FIFTH AVE., Dept. M, New York I1, N.Y. 





=" eseeeeeeeeseeeeeeeeete 
"seeteeeseepepeeeeeeete 


RICHARD MFG. CO. Van Wuys, Calif. 8 24 HR. SERVICE © WE SHIP FIRST CLASS MAIL® 





























ALL 
CLOSE-UPS 
AND 
Films fine grain devel- COPY WORK 
oped, vaporated vent scratching. Enlar: to 3% x 
a Re aft ately tet bar atu woe || ARE FUN, 
MiNiGAM PHOTO LABS. LACROSSE 20, wisconsin || AND EASY naan 








CAL-CAM FOCUS GUIDE 


ENJOY BETTER 
COLOR PRINTS 


io peep hole to 
$8.95 


U. 8S. Postage paid if cash with order, C.O.D. 
charges added. Calif. orders add 3% sales tax. 


guesswork—parallax trouble. 
zauine ; £ ih. oe 




































SPECIAL—FIVE 4x5's 2.00 CAL-CAM — Dept. Mé 
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Classitied Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 
copy typed. Terms: 45¢ a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 6 consecutive insertions. 
Forms close on the 25th of each month. 














cameras, equipment for sale 


Leica’s, Rolleis, Exacktas, Retina’s Minox— 
Urgently needed. Top prices oe Mid-West 
Photo, 27 E. Adams, Caleeee, 


movies, movie film 





GUARANTEED LOWEST PRICES every- 
thing photographic. Free catalogue. Dart, 3812D 
Atlantic Avenue, Brooklyn 24, New York. 

CANADIANS send for_bargain_list, new & 
used equipment. Simon’s Camera Exchange, 11 
Craig “West, Montreal, Canada. 

Free bargain lists—We Buy. Trades. Bob’s, 
76 West 48th Street, N. Y. C. 

DISCOUNTS TO 40%—CAMERAS, PRO- 
WRITE Ri TAPE RECORDERS, LENSES. 











2375 East 65 St., Nee rg N 

CHICAGO'S LARGEST CAMERA TRAD- 
ING CENTER—Cameras, lenses, accessories— 
purchased, sold, ete mail, new or used! 
OPEN EVENINGS _for Chicago visitors! 
CHROMOPTICS 943 N. State, Chicago 10. 





“Wanted 4x5 Speed Graphic” Rednal, 890 
Sixth Ave. Room 239, New York City. 

WANTED ALBUMS — Baby — Wedding; 
(Musical) Our Family, Closeouts. Wholesalet® 
Only—Write Box 1760—% WAA. 205—Frank- 
lin, Texas. 

Rolleiflex late model clean. A. Rich, 645 West 
End Ave., Apt 5F, New York, N. Y. 

Bolex 8m/m camera or complete outfit. B. 
teste, 305 W. 86th St., Apt. 11A New York, 











Kodachrome movies—projection sample $1.00, 
SOF rentals—list 10c. Galloway Films, Box 
6953E, Washington 20, D. C. 


5,000 NEW—USED 8-l6mm Silent—Sound 
age International-D, 2120 Strauss, Brooklyn 








“FIUNDREDS of Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie Headquar- 
ters of ALL! Catalogs 15c. Turke Films, 423 
S. Lincoln, Hinsdale 2, Ill. 





Retina IIA clean. G. Luft, 144-35 Northern 
Blvd., Flushing, N. Y. 

IMMEDIATE AIRMAIL PAYMENTS— 
oe, s neat Camera Trading Center offers 
2OFr F for Cameras, Lenses, Accessories 
in pid 2. conan CHROMOPTICS, 943 
N. State, Chicago 1 








Large selection of new and used Cameras. See 
our deal before you buy. Mid-West Photo, 27 E. 
Adams, Chicago, III. 

Powerful telephoto lenses for Kodak, Ansco, 
Argus, Bolsey comesee with mounting instructions 
$2.00 postpaid. F. Jamer, Manorville, : 

BUY, SELL, EXCHANGE 16 m.m. Sound 
films Sound Projectors Cheap. BEDNER, 5300 
So. Talman, Chicago. 

ARGUS C-3 OUTFIT $48.50, Fresh—Six 
Rolls 35MM Kodachrome 20 exposures $15.25. 
Golde Cromatic ‘300’ Projector, Spotless, $39.95. 
Tremendous Savings Photo Equipment, appliances, 
typewriters. Free catalog. Shoppers Mart, Box 

405-M2, Mt. Vernon, New York. 

LARGE VOLUME plus ESTABLISHED 
REPUTATION equals TERRIFIC BUYS! Get 
our Prices! Send for list OF ggg buys. gag to 
Enterprise, Inc., 34 Park Dept. M, New 
York 38, N. Y. 














photo finishing 





FREE 35MM FILM included with each roll 
B & W 35mm developed and custom printed. 20 
Exp—$1.00—36 Exp—$1.50. Film fresh dated 
—safety. Wheeler Photo, Box 701, Ocean Park, 
caer. 

mm—36 as developed and enlarged 
3% x 4%—$1.10; 8-exposure roll jumbo size— 
oh emcee Flash- Foto, Box 36E, Brooklyn 4, 








NEW NEGATIVE FROM your photograch 
plus 20 double tt ht wallet re. $1.0 
ANNE ST Box 138 Wall St. Station, 
New York 5 "4 Y. 
PHOTOMURALS, 20 x 24, $3.00; 20 x 30, 
$3.50; 30 x 40, $4.50; 40 x 60, $8.50. Send nega- 
tives, prints, trans: arencies. ine grain copy 
negatives, $1.00. Photocraft Enlarging Service, 
2145 State Street, Hamden, Conn. 





SAVE 50%! Guaranteed-fresh color, 
movie film! 8mm, 16mm. Free catalog! PBSO, 
47th Holly, Kansas City 12, Missouri. 


Wild Animal and Bird Movies. 8mm or 16mm 
beautiful color or B Iso 2” x 2” color 
slides. Free catalog. Wild Life Films, Room 24, 
5151 Strohm Ave., N. Hollywood, Calif. 


Free Catalog—8-16 MM Film Now available 
Best Rite Sales Co., PO Box 357, Times Square 
Station, New York 36, re + 


KODACHROME Lag aca 8MM movies. 
Widest selection. Boy listings, outstanding pro- 
jection sample: $1.00. ‘‘Classics”, Box 38441-H, 
Hollywood 38, California. 


IT’S IMPERIAL FOR MOVIES! SPECIAL 
INTRODUCTORY Offer—800’ used sound mu- 
sicals (8 mine Only $5.00! Refund if un- 
meager saggy eral at dealer prices. 

ree I catalo; mperial Enter, a? -» 34 
Park Row, New Fork B8, N = Dept. M $1 


SAVE 50% on double oun or — movie 
film with 24 hour free processing service. Free 
circulars and sample film. Fromaders, Box 637-G, 
Davenport, Iowa. 

MOVIE-MAKERS! Save 50% on your 8-l6mm 
film and Do It Yourself processing equipment. 
Free catalog. Superior Bulk Film Co. 442-B N 
Wells Street, Chicago 10. 























camera repairs 





Foreign cameras: Six years with the inventor 
of the Contax (Zeiss) assure you 100% repairs on 
all foreign and domestic cameras. Internal syn- 
chronization nies on Contax, Leica, Rollei, 
Ikonta, etc. 1 work eee and _ conscien- 
tiously done. 5 An hoto-Technical Service, 
930 “F” Street, N. W., Washington, D. C. 


SPECIALISTS in Foreign and Domestic camera 
repairs. Lens eg re-cementing, re-focusing. 
Bellows installed. Rangefinders wepeiees, sync. 
Repairs guaranteed up to one year. hicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 


Camera repairs on still & movie cameras. In- 
ternal Synch. Factory parts. Bellows made to 
order. Our Background of 40 years is P he aa quar: 
antee. C. T. Moyse & Son, 108 Fulton 

ee coated curtains installed in a 
Exakta, Foth, Korelle, Leica, Primarflex, Nicca, 
Nikon. B & V Camera Repair Service, 21 E. Van 
Buren dt. .. Chicago 5, Ill. 

CANON CAMERAS—Complete service, all 
models. Work guaranteed. Send camera for free 
estimate. .International Camera Corp., 847 W. 
Adams, Chicago 7, Illinois. 

















wanted to buy 





LENSES, Aerial Cameras, Gun Cameras 
(GSAP), Motion Picture Cameras, Still Cameras. 
Cash airmailed immediately for these and Aerial 
Lenses, including 6” Metrogon, 7” aeroektars, 
20” and 40” Bausch and Lomb. Gordon Enter- 
prises, 5362 N. Cahuenga, North Hollywood, Cal- 
ifornia. 

LEICA cameras, lenses, URGENTLY NEED- 
ED, cash via airmail, Altman’s, 64 E. Monroe, 
Chicago 3, 

CASH via AIRMAIL for: Bantam Special, 
Bell-Howell, Bolex, Canon, Contaflex, Contessa, 
Contax, Exacta, Graphics, Hasselblad, Leica, Lin- 
hof, Nikon, Retina, Rolleiflex, Super Ikontas, 
clean merchandise preferred, IMMEDIATE 
REPLY, Altman’s, 64 E. Monroe, Chicago 3, Ill. 

BOLEX, Bell-Howeil cameras URGENTLY 
NEEDED, cash via airmail, Altman’s, 64 E. 
Monroe, Chicago 3, Ili. 














EXACTA cameras, lenses, URGENTLY 
NEEDED, cash via airmail, Altman’s, 64 E. 
Monroe, Chicago 3, Ill. 





ENLARGEMENTS, PROFESSIONAL 
UALITY, custom made, warmtone or B&W, 
ag t glossy silk, semi-matte, matte, 
30c; 8 x 10, 40c; 11 x 14, 80c; 16 x 20, 
$2.00. New Negatives, 60c. Complete services 
available. Minimum order $1.00. Photocraft 
Enlarging Service, 2145 State Street, Hamden, 
Conn. 
SALON —- repr enlarged to s — 
fications. 8 x 10 4 $1.00, 16 x 20 $ 
Gene Hill, Box 14g, fea nae ag Michigan. 








color photo finishing 





EKTACHROME, le color carefully > 
cessed. 35mm-$1.25, 620-$1.00, 4 x 5-45c. Ken- 
more Color, Box 93, Kenmore, a 


WORLD’S MOST COMPLETE foreign ates 
processing and printing agfacoior, bufaycolor, 
crientalcolor, ferraniacolor and all other foreign 
color films. GENPHOTO, 138 Charles Street, 
Boston 14, Massachusetts. 

LOOK—Ansco Color Film developed and 
mounted 90c, unmounted 75c, Ding Color Labora- 
tory, 100 Fairmont Ave., Birdsboro, Penna. 











photo supplies 





ALBUMS! Wedding sim Photographer and 
customer’s names in gol . EE catalog! Crest- 
wood, 3601 West 71st, Kansas City, Missouri. 

PHOTO FOLDERS, easels. Send $2.00 ange 
assortment (refundable). WEDDING ALBUMS 
—— rice lists. Robin Mounts, 262 W. 22: 2nd 

» New York. 

= mpty 35mm Film Cans Specify Ansco, Kodak 
20 for eS .00. M. D. Abuhove 110 S. 16th St., 
Phila., 

NO MARGIN 8x10 ENLARGING EASEL. 
Print to the Edge. Complete. Ready to use. De- 
signed by ey ge ‘fe so for own use. 
Efficient, fast and a . Sent to you for $1.00 
mailed to C & C, P.O. Box 2253, Tampa, Florida. 














movie titles 





“SURPRISE” assortment 8-MM colorful titles, 
¢. Postpaid. Guaranteed. LeMoine Films, Nevada, 
0. 





color slides 





Miami, Havana, Bahamas, Color Slides $2.50 
ger dozen. Free catalog. JACKSON’S CAMERA 
TORE, 60 West Flagler Street, Miami, Florida. 


COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, P.O. Box 588, 
Stanford, California. 


SLIDES OF THE me Wee Mountains, 
Plymouth, Lexington, , Niagara, 
Ausable Chasm, Santa’s Wack, Quebec, 
Gaspé, Bermuda, Fall Foliage, many others. On 
approval ~ new low price. Send for catalog beau- 
tiful 2 x 2 and stereo kodachromes by Henry 
Cobb Shaw, 8-2 Bosworth St., Boston 8, Mass. 


130,000 SLIDES in stock insures quick de- 
livery. Production by Captain Arps, U. S. Navy, 
retired, insures satisfaction. Description of scene 
on each slide makes constant reference to catalog 
unnecessary. Send 6c (stamps) for new 48 page 
catalog United States, Canada, Mexico. If inter- 
ested in other foreign countries, mention coun- 
tries and add 3c, as these are separate lists. 
Worldwide coverage. RoLoc, Box 1715, Wash- 
ington 13, D. C. 


BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sample and latest issue ‘‘Slide 
a, SLIDE SUPPLY, Box 1031, Canton, 

io. 


20 Beautiful colored slides $1.00. Sample, cata- 
log 20c. Over twenty million sold! Sanford Com- 
pany, Perry, Ohio. (Established 1941.) 


ANTIQUE AUTOMOBILE Color Slides, 
2 x 2. Illustrated catalog FREE. Universal Slide 
Co., Box 779T, Beverly Hills, Calif. 


COLOR CLASSICS from the fabulous pic- 
torial Arizona Highways Magazine. 2x2 Color 
Slides from professional transparencies now avail- 
able for first time ut dian prices. Free slide 
list. ARIZONA AYS MAGAZINE, 
PHOENIX, NRIZON 


Wild animal and a films beautiful 2” x 2” 
color slides. 8mm or 16mm color movies or B & W. 
Free catalog. Wild Life Films, Room 25, 5151 
Strohm Ave., N. Hollywood, Calif. 


COLOR SLIDES Domestic and Foreign larg- 
est selection, write for catalogue and free sam- 
ple. SLIDES, Gardena, California. 


1955 PASADENA ROSE PARADE (2 x 2)— 
Beautiful Color—Complete Set of 60 $12.00. 
FREE BONUS Slide s Ps land’s Coronation 
Coach included. COLORSLIDE Box 1193— 
Studio City, California. 
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FLORIDA, Sample 35c. Free ony 5% 
agg 1205 Southwest 35th Avenue, Miami, 
lorida. 








undersea photography 





_FREE catalog—slides, stereos, movies, Holly- 
slides, 5880A Hollywood, Hollywood 28, Calif. 

TOKYO 35MM: COLOR SLIDE SET 16 
Slides $3.00. Orient Exclusive CPO, Box 1247, 
Tokyo, Japan. 

SICK of buying amateurish, off-color, washed- 
out, travel slides? Then try, color-balanced, 
CHROMASLIDES for unequalled tw Cata- 
1 and» SAMPLE CHROMASLIDE, 10c. 
CHROMASLIDES, M-655, Box 325, Alexandria, 
Virginia. 

Scenic Alaska or Hawaii. Ten Beautiful Coior- 
slides $1.00. EDDINGS.—Corning R3, N. Y. 

COLORFUL FLORIDA. Sample 35¢. H-G 
FOTOS, 1205 Southwest 35th Avenue, Miami, 
Florida. 

Detroit, Mackinac Island, Soo Locks, Okefeno- 
kee Swamp, Cypress Gardens. Color slides in sets 
8 for $1.95. Free catalog. Hiawatha Card, Ypsi- 
lanti, Mich. 

MEXICO - KODACHROMES - HUNDREDS 
AVAILABLE. Markets; Bullfights; Ruins; 
Cities; ALL THREE HIGHWAYS, Nogales, 
Juarez, Laredo. ASK FOR APPROVALS. Free 
catalog includes the West, Canada. Douglas White- 
side, Yosemite, California. 

WORLDWIDE tours in breathtaking Color- 
Slides. Sample, catalog 25¢. 8-16mm color, B&W 
movies. JESSE SANCHEZ, 323 Dahill Road, 
Brooklyn 18, N. Y. 























_ Be on the first underwater safari to the bril- 
liantly, clear waters of Nassau and the Bahamas. 
You may have seen them in Cinemascope and 
Technicolor, but they are only a pale reflection of 
the original beauty of these waters, moving in 
—- reflecting mystery. 

ow, you have the apporuniy to visit these 
locales . . . to see natural color through your own 
eyes ... to marvel at the wonders of nature. . . 
to photograph and record your wonderment. 
Imagine the unlimited possibilities of vacationing 
in the Caribbean and taking pictures of both the 
panoramic vistas of Nassau and the Bahamas and 
the inhabitants of the virgin waters of the Carib- 
bean Sea. Bring your cameras for still and action 
photography or the latest equipment for all types 
of bom me is available. 

nd, while you’re there, you are offered the 
opportunity to shoot a few other fishes with a 
spear gun, instead. All the necessities for SKIN 
ine and SPEAR FISHING are also avail- 
able. 

Send for our free brochure describing the joys 
and entertainment that are yours for eleven glori- 
ous days starting June 18, 1955. Bookings are 
limited so_write today to: Hank Shure; Safari 
Outfitters Representative; Fugazy Travel Bureau; 
351 Avenue of the Americas; New York 14, N. 
or better still, call ALgonquin 5-1800, today. 





2 x 2 Color Slides made te any Brad print 
or B& bef ge 3 for $1.00. Les Wallace, 306 


oil coloring 


$200 weekly cleaning Venetian Blinds. Free 
book. Burtt, 2434AG, Wichita 13, Kansas. 





WANT UP to $100.00 weekly deposited in your 
mail box? Details Free! Aldensmith, 2708-C 
Ladera, San Bernardino, Calif. 


$70 weekly guaranteed—home, nee time. Sim- 
plified mail Bookkeeping. Immediate income— 
easy! Auditax, 34651ZB, Los Angeles 34. 


WHOLESALE! 12,000 Nationally Famous 
Products. 30-80% Discounts! ‘Wholesale Trade 
Secrets” Catalog. Sensational Business Plans 
Free. Derrom Company, 21-76 White, Paterson 
23, New Jersey. 


Got a camera? Earn $50 every Saturday. Free 
details. A. Warco’s 2689R Coolidge Oakland 1, 
California. 














miscellaneous 





WE EXPOSE, you develop. 120 film. Not 
copies. One roll $3.00, two rolls $5.00. Diamond, 
716 Wilshire Blvd., Santa Monica, California. 


35mm—Are you interested in developing 35mm 

film? We supply interesting exposed filea. We 

shoot, you develop and own negatives. Send for 

list. Erwals, Dept. M, P.O. Box 1241, Cincinnati 
io. 


BIZARRE Book Service, 40 East 23rd Street, 
New York 10, N. Y. Dept. 115. Specialists in 
Out-Of-Print books. Collectors; write, indicate 
title, author or subjects desired. Send self-ad- 
dressed, stamped envelope for reply. 











Earlington .» Havertown, Pa. 

ORIGINAL KODACHROME 2 x 2 slides at 
the price of duplicates. Six fascinating views of 
New York City. Only $1.95. Sample 35¢. Everett 
Porter, 1159B Flatbush Avenue, Brooklyn, N. Y. 

Make your color slides earn you money. We 
will reproduce duplicates and market them at no 
expense to you and pay = royalties on all sales. 
Write Inter-American Features, Jenkintown, 4, 
Penna. 

Animals, Festivals, Caverns, Historic, Pan-Am. 
Stereo FILM Royalpix MY, Front Royal, Va. 











photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
15¢ each. Miller Slide Service, Holdrege, Ne- 
braska. 

TRANSPARENCIES; 35mm_ mounted 7c. 
Optical reductions mounted 13c. Kirwin Slidefilm 
Laboratory, Crystal Lake 1, Illinois. 








2x 2 B&W MOUNTED slides, From Any Size 
Negative, 15c. Slide Service, Box 123, Fredonia, 
Kansas. 

B&W SLIDES from your negatives, any size— 
amateur, medical, industrial. 24-hour service. 
Write Thirty-five Slides, Green Mt. Falls, Colo. 

MALE PHYSIQUE sstudies—artistic origi- 
nals. Catalog $1.00. Twelve 4 x 5 $2.50. 8 x 10 and 
color slides available. DIXON, Box 651-M, 
Ocean Park, California. 








Oil ovlasing Ebetenrepte can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy, simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1114, Chi- 
cago 14, Illinois. 

Photographs oil colored, $2.00. Rosalin Hoff- 
man, Heim Rd., Chandler, Indiana. 

Oil colored 5x7 enlargement from your negative, 
$1.75. Ron-Art Service, 6606 West Ohio Avenue, 
Milwaukee, Wisconsin. 











schools and instructions 


_ 3D. WITHOUT VIEWERS. A system of spe- 

cial interest in connection with the free viewing 
of large pictures, printed or projected, color or 
monochrome using normal prints or projectors. 
Book giving full details with sample pictures. 
Price $2.00. Sample loop 16mm colour $2.00. 
Colour stills 10 for $1.00. H. W. ENGLISH. 
RAYLEIGH ROAD. HUTTON. BRENT- 
WOOD. ESSEX, ENGLAND. 


LEARN Candid Wedding Photography. Large 
Profits. Big season now. Promotion, church, tech- 
nical, tay ag etc. Complete course $2.00 
Calco, Box 868, Beverly Hills, California. 

B. C. M. Dupre, 3, Bloomsbury St., London, 
England, offers connoisseur’s collection, $1.00. 


,, WHOLESALE! Name brands. Sensational 














CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. G-6, Englewood, 
Colorado. 

PHOTOGRAPHY FOR PLEASURE or prof- 
it. Learn at home. Practical basic training. € 
establishéd school. Free booklet. American Schoo! 
of Photography, 835 Diversey Parkway, Dept. 
2123, Chicago 14. 








exposure meter repairs 





COLORSLIDES from your own kodacolor- 
prints. 50c. Curiophoto, 1187 Jerome Ave., New 

ork 

2 x 2 mounted slides from any size negative, 
15c . . . Quality work, satisfaction guaranteed. 
Projection Slide Service, Box 865, Lincoln, 
Nebraska. 

NO NEGATIVE? Send $1.00 for new. nega- 
tive and two 5x7 enlargements, from picture, 
transparency, colorslides, colorprint, polaroid, 
stereoframes. Your pictures converted into highest 

uality black and white and color projectionslides. 
Curlophote, 1187 Jerome Ave., New York 52, N. Y. 











stereo photography 





ILOCA STEREO Camera Owners—Model I 
(30 x 24mm). Valuable free information and gift. 
Send postcard today. Busch Camera Corp., 847 

dams, Chicago 

STEREO KODACHROME ORIGINALS of 
scenic Hawaii. Free listing. Hawaiian Stereos, 
P.O. Box 2874, Honolulu, Hawaii. 

3-Dimension Projector, Build it yourself. Takes 
standard Stereo-Slides. Excellent performance. 
Prefabricated parts available. Write for infor- 
mation. Victor Specialties, 775G Main Street, 
New Rochelle, N. Y. 

TRICK STEREOGRAMS with your KODAK 
or REALIST stereo cameras. Write to H. Powers 
Co., 6411 So. Canterbury, Cleveland 29, Ohio. 








EXPOSURE METER REPAIRS conscienti- 
ously done. Speedy Service. Strauss Photo- 
Technical Service, 930 “F” Street, N.W., Wash- 
ington 4, D. C. 








FREE! Large NEW profusely illustrated cata- 
log of United States postage issues complete; 64- 
page, four-color Stamp Collectors’ Guide; other 
unusual offers. Write today! Harrisco, 1024 
Transit Bldg., Boston 17, Mass. 





business opportunities 





Buy wholesale 25,000 items. Catalogue 25c. 
saunows, 1474-B9, Broadway, New York 36, 





Envelopes addressed accurately, reasonably. 
Fast service. We have capable addressers in your 
city. GLENWAY SYSTEM, 5713 Euclid, Cleve- 
land 3, Ohio. 

CHINCHILLAS YOU RAISE THEM. WE 
BUY THEM. SMALL CAPITAL CAN SHOW 
TERRIFIC PROFITS AT HOME IN YOUR 
SPARE TIME. FREE BOOKLET EXPLAINS 
OUR NEW LEASE PLAN. BOX 97, LITTLE 
NECK, NEW YORK. 





s! Large catalog $1.00 refundable. 
GRIFF Box 4-A, Oxford, Ohio. 

FREE LANCERS! Sell your photos to the 
huge house organ field. 3,000 company publica- 
tions buy! Payment from $10 to $100 for single 
cto ens eneeme, Free information, Gebbie 

ress Photos, 19 E. 48, NYC 17. 


_ 500 Labels $1.00 156” x 4%” Name and Address 
in 3 lines, used on envelopes, packages, records, 
school work and loaned articles. House of Gerard 
a Steinway Station Long Island City 3, 











“MART”, quarterly lists of books, periodicals, 
slides, stamps, novelties. Mart, Apartado 2114, 
Havana, Cuba. 


LEOTARDS, Bikinis, costumes. Send $1.00 for 
actual photos. Stan Stanton, Liberty 1, New York. 


PICTURE POST CARDS made from your 
hotograph. 1000 $11.00. Raum’s, 4154 Fifth 
treet, Philadelphia 40. 


Got a camera? Earn $50 every Saturday. Free 
details. A. Warco’s 2689R Coolidge Oakland 1, 
California. 


ATTN: SHUTTERBUGS! Big Selection: 
Bikini’s, Swim Suits, Pin-Up Costumes, Acces., 
Portrait Drapes, etc. Finest Quality. New Pic- 
torial cor s ' $1.00* (* applies on merchandise) 
Maureen of Hollywood, 128 S. Alvarado, Dept. 5, 
Los Angeles 57, Calif. 


KNOCKDOWN PICTURE FRAMES, 3 
5”x7”, $1.00, Dan Genovese, 9 Liberty St., Stam- 
ford, Conn. 


ADVERTISE YOUR BUSINESS ON 250 
PICTURE POSTCARDS FOR $7.00! Perfect 
for Hotels, Motels, Stores, io s, Restaurants, 
Drive-Ins, Resorts, etc. ATTE TIO Radio, 
T. V., actors, Disc Jockeys; send fans Photo 
Postcards! Sample free. EJAY PHOTO SER- 
VICE. 3073 E. 116 Cleveland 20, Ohio. 


ENLARGEMENTS—portrait paper—six 5x7 
1.00 Four 8x10 1.00—Send Negative. Brownell, 
Studio, 1124 Harvard, Siloam Springs, Ark. 


























ARE YOU GOING TO MEXICO? 


Then be sure to take with you a copy of ‘‘Photo- 
hi Mexico,”” by Cecil B. Atwater, veteran 








hypnotism 





FREE Illustrated Hypnotism, Self Sypeceie, 
Catalogue. Write: Hypnotist, 1324 ilshire, 
Hollywood 17MP, California. 





Make extra money. Address, mail postcards. 
Spare time every week. WRITE Box 14, Belmont, 
Mass. 

700% PROFIT TAKING AND FINISHING 
one minute photos with wonderful camera. PDQ 
Comere C2, 1161 N. Cleveland Ave., MP Chi- 
cago, 








June, 1955 
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33 W. 60th St. 


traveler, noted photographer, and regular visitor to 
that delightful country for many years. Spots 
missed by the average tourist are covered in this 
unique book you need to make your trip a success. 
Send $3.50 to (add 3% sales tax for N. Y. C. delivery) 


AMERICAN PHOTOGRAPHIC BOOK PUB. CO. INC. 
New York 23, N. Y. 
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AVAILABLE LIGHT 
PHOTOGRAPHY... 


born with the 35mm camera...is now a reality with 


EN INIIMOINES Aaya 
and the famous INJULACIKX@D[R2 LENSES 


designed for 


GREATER SPEED and 
HIGHER RESOLUTION® 


ITT *",.. The flexibility afforded by the S-2, the 


pee 


_t. fast lenses.and fast emulsions is on the brink of 


i 
$ ' 


the fantastic. It’s much like the sensation of 


having in your control the luxury and power of a 


PET 
Peeue 
===—q5 . 


fine high-powered automobile.” 


U.S. Camera, March, 1955 


NIKON $-2 with 50mm NIKKOR f2 lens ... $299.50 
NIKON S-2 with 50mm NIKKOR f1.4 lens... 345.00 


e%, ‘ 
a on 2 
} 
se 


Write for complete literature on the new S-2 camera, 
the 12 Nikkor lenses and other accessories to Dept. SF2 


rN 
NIKON Incorporated, 277 Fifth Ave., New York 16, N. Y. 
Research microscopes, contour projectors, surveyors’ transits, prism binoculars, and other fine optical and ophthalmic instruments. 
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EXCLUSIVE FEATURES OF THE G-E PR-1 EXPOSURE METER HELP YOU COMBINE WARM FLESH TONES AND SPARKLING COLORS QUICKLY AND EASILY 


Over and over, you get better pictures easier 
with a General Electric PR-1 exposure meter 


METER WITH A MEMORY, General Electric 
PR-1 gives correct exposure even in dif- 
ficult positions. Exclusive pointer lock 
holds reading; no need to see light scale. 


COMPLETE METER, G-E PR-1 measures reflected 
ana incident light for movies and stills, color and 


bluck-and-white film. See the superb $3950t 


G © PR-1 meter at your photo dealer’s 


EASY-TO-USE, you just press, set and read to get exact 
camera setting quickly, accurately. G-E PR-1 has large, 
easy-to-turn dial, with big, clear figures for faster read- 
ing. Calibrated in ASA standards for greater accuracy. 


For free leaflets... 
with more information on 
the General Electric PR-1 
and Mascot exposure 
meters, write Section 583-4, 
General Electric Company, 
Schenectady 5, N. Y. 

t Fair Traded 


INDOORS AND OUT, automatic range shift found 
only on G-E PR-1 adjusts meter for high or low 
light. Meter has expanded scale for high sen- 
sitivity; sturdy housing to withstand rugged use. 


G-E MASCOT METER* 


The meter everyone can use. Instantly 

gives correct exposure reading. Needle 
oints directly to proper camera setting. 
deal for color slides, movies, stereo. 

Compact, easy-to-use. At your 

photo dealer's . . . . only $15951 

* Reg. Trade-Mark of General Electric Company 


Progress /s Our Most Important Product 


GENERAL @@ ELECTRIC 





Two, naturally! 


You need a top-quality miniature camera, of course. And, to 
open up a completely different world of photographic challenges 
and techniques, you also need a second camera. A camera with 
two lenses to take pictures in depth as your two eyes see them. 


A Kodak Stereo Camera. 

Then your picture-taking range is doubled. For some scenes 
are made to be taken in two dimensions, printed big on paper, 
projected big on a screen. Others call for the complete three- 
dimensional realism of stereo. And there are many you’ll want 
both ways. ; 

Summer’s coming. Get ready for it with a fine miniature like 
the Kodak Signet 35 Camera, and the sensibly priced Kodak 
Stereo Camera. Come next autumn, you'll have a harvest of 
new skills you’ve learned, new pictures to show. Your Kodak 
dealer is the man to see. 


Kodak Stereo Camera (top). 
Kodak Anaston Lenses, //3.5 
Lumenized. Kodak Flash 200 
Dual Shutter with 4 speeds to 
1/200 second plus ‘‘B.”’ Quick- 
action zone focusing. Automatic 
selector prevents exposure er- 
rors. Spirit level in viewfinder. 
Simplified loading; rapid crank 
rewind; automatic shutter cock- 
ing. Double-exposure preven- 
tion. Price, $84.50. 


Kodak Signet 35 Camera 
(right). Kodak’s finest miniature- 
camera lens—the Kodak Ektar 
Lens, f/3.5 Lumenized. Accurate 
coupled rangefinder combined 
with viewfinder. Kodak Synchro 
300 Shutter with speeds from 
1/25 to 1/300 second, plus “‘B.”’ 
Ball-bearing lens mount; double- 
exposure prevention; automatic 
film stop; automatic film count. 
Price, $75. 


Prices include Federal Tax and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


TRADE-MARK’ 








